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ROCK & ROLL 
Is Aerosmith Over? 


The band faces an uncertain 
future after a year of turmoil. 
pLus: Can subscription services 
save the record biz? .............. 19 





IN THE STUDIO 
My Chem Strip 
Down, Crank It Up 


Rockers ditch dramatic tunes 
for proto-punk on new LP. 
pus: Courtney Love preps first 


album since 2004 ................ 29 
dl 
ON THE ROAD 


Pearl Jam’s Philly 
Blowout 

Vedder and Co. wrap U.S. tour 
with 41-song gig. pus: Inside 
Phish’s Halloween-weekend 
ATID & ciccasvencxusanastevauutacenveras 26 





O&A 


Adam Lambert 
On what inspired his debut: 
whiskey and David Bowie..36 





REVIEWS 
Them Crooked 


Vultures 

Dave Grohl, Josh Homme and 
John Paul Jones summon the 
spirit of Zep. ptus: John Mayer, 


Norah Jones....... sigemuneveesins 13 
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MOVIES 


‘The Road’ 

Father and son battle for their 
humanity in adaptation of 
Cormac McCarthy's novel..127 
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From left: Bono, Mick Jagger 
and Bruce Springsteen, photo- 
eraphed in New York on Octo- 
ber 30th, 2009. 

Photograph by Mark Seliger 
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O&A 

Courtney Love's 
Comeback 

Love talks about record- 
ing Nobody's Daughter, her 
first LP in five years — and 
the first Hole album since 
1998 - and why it’s “more 
important than any record 
I've ever made.” rolling 
stone.com/issuel092 





VIDEO 


‘Glee’ Sings Madonna 
The cast of TV's hottest 
new show gives the low- 
down on the upcoming 
all-Madonna episode: 
Who's an Evita fan, who 
wanted to bust out “Ray of 
Light” and who's the best 
Voguer of the bunch. 
rollingstone.com/ 
issuel092 


The Swell Season 


Live at Rolling Stone 
The Osear-winning duo 
from 2007's Once per- 

form songs from their new 
album, Strict Joy — a mix of 
Irish soul and dreamy pop 
— live in our studio. rolling 
stone.com/issuel092 


PHOTOS 
Gallery: Who Shot 
Rock & Roll? 


Go inside the new Brook- 
lyn Museum exhibit featur- 
ing historic concert photos 
and classic portraits shot 
by iconic rock photogra- 
phers Henry Diltz, Albert 
Watson and more. rolling 
stone.com/photos 


ONLINE EXCLUSIVES 








Behind the Scenes at 
the Rock and Roll Hall 


of Fame Concerts 


Photos and videos of Bruce Springsteen, U2, 
Metallica and more. pus: View clips of the 20 
greatest moments in Rock Hall history from the 
new Hall of Fame and Museum DVD box set. 
rollingstone.com/rockhall 


O&A 
: Adam 
Lambert 
“06 The glam god 
vay’ talks about 
= his debut 


: album. PLus: 
RS reinterprets his campy 
For Your Entertainment 
cover. rollingstone.com/ 
issuelOg2 


Readers’ Poll: Greatest Music of the Decade? 
On December 11th, our panel of critics, artists and industry 
figures will be naming the best songs and albums of the 
past 10 years. We want to know what you think too. Vote at: 


rollingstone.com/bestof 


Twilight's ‘New Moon’ Secrets 

RS chats with director Chris Weitz. rollingstone.com/ 
issuc1092 pLus: Vampire Nikki Reed visits Peter Travers 
for an episode of Off the Cuff. rollingstone.com/travers 


| BLOGS 


The Genius of 
‘Fantastic Mr. Fox’ 
How Wes Anderson and 
Jason Schwartzman turned 
Roald Dahl's classic kids’ 
book into a film. rolling 
stone.com/issuel092 


John Mayer Live 

A report from the singer's 
New York gig on Novem- 
ber 17th, the day he releases 
Battle Studies. rolling 
stone.com/rockdaily 


‘Late Night’ Playlist 
Jimmy Fallon’s band 
leader, ?uestlove, on his 
favorite musical moments 
from the show. rolling 


| stone.com/rockdaily 


LIVE REPORT 


AMAs Roundup 

Pics and a report from the 
awards show featuring 
Taylor Swift, Lady Gaga, 
Eminem and more. rolling 
stone.com/rockdaily 
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Learn more about all SYNC features ot syncmyride.com 


"Driving while distracted can result in loss of vehicie control. Only use mobile phones and other devices, even with voice commands, when it is safe to do so. 
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Material Girl 





CONGRATS TO 


uitous pop star for 25 years. 


S. Scott Ploen, Seattle i 


THE MADONNA INTERVIEW | 
was enlightening and gave | 
a very different take on her | 
career. The fire that inspired | 
Madonna hasn't gone out, and | 
even though the piece was | 
called “Madonna Looks Back,” ! 


she’s clearly focused on mov- | 


ing forward. 


I LOVE MADONNA, BUT SEE- | 
ing her with a Les Paul is like | 
watching Jimmy Page roll | 
around onstage in panties and | 


a cone bra. It’s just wrong. 


Ray Reigstad, Minneapolis | 


MADONNA THINKS PLAYING | 
like Paul McCartney would | 
be “boring.” What do you e¢all | 
a 50-year-old woman who | 
jumps around in spandex and | 
tries to act like a teenager? | 


How does “pathetic” sound? 


Lawrence Fishberg, Brona, NY | 


CONGRATULATIONS ON HAV- : 
ing the Queen of Pop and the | 
King of Heavy Metal in the | 


AUSTIN | 
Scaggs on a job well done with | 
“Madonna Looks Back” [RS | 
1090]. Every interview I have | 
read with Madonnais rehashed | 
shit, but yours was insightful | 
and thought-provoking. I actu- | 
ally learned something about — 
someone who has been a ubiq- | 


JC Alvarez, New York | 


same issue. It’s interesting how 
Madonna made a career out 
of constantly reinventing her- 
self while Lemmy has managed 
to remain Lemmy despite the 
odds. I can't imagine the past 
30 years without them. 

Susan Sherwood, San Marcos, TX 


Metal's Godfather 


THANK YOU SO MUCH FOR 
Mark Binelli’s excellent “Vam- 
pire of the Sunset Strip” [RS 
1090], about Motorhead’s un- 
disputed Godfather of Metal, 
Lemmy Kilmister. Though 
Motorhead have never graced 
your cover, there are s0 many 
bands that never would have 
made your front page if not for 
them. It’s nice to see Lemmy 
get the respect he deserves. 
Aaron Zybach, Portland, OR 

















I HAVE WAITED 29 YEARS 
for RS to do an article on 
Motorhead and Lemmy - at 
long last it has happened, and 
Binelli actually got it right. 
Next stop for Motorhead? The 
Rock and Roll Hall of Fame! 
Matt Donahue, Toledo, OH 


I REALLY AND TRULY LOVE 
your magazine: It’s a biweek- 
ly bouillabaisse of informa- 
tion. However, hiding away the 
article on Lemmy Kilmister - 
with Madonna on the cover — is 
cruel and unfair. It’s like find- 
ing out your girlfriend’s bra 
was padded. Don’t show me 
fake eye candy when the true 
beauty is on the inside. 

Mike Fortier, Montreal 


THANE YOU FOR THE ARTI- 


cle on Lemmy. For those of 


us who still believe in rock & 
roll, the man is our pope, our 
Dalai Lama — not because he’s 
holy but because he’s a guy who 
sought out a lifestyle that al- 
lowed the most freedom possi- 
ble, and he managed to live it. 
Brian Gallagher, Liberty, NC 


ALTHOUGH I’VE NEVER 
been exposed to Motorhead, I 
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then so be it. 


Brittany Thayer | 

Morgantown, WV | 

_ his own generals and reduce 

ONLY THREE THINGS CAN | 
kill Lemmy Kilmister: a wood- | 
en stake through the heart; a | 
silver bullet to the brain; hav- | 
ing a Number One song on | 
_ failed war policies, or he can 
Mike Williams, Pantego, TX — 


Billboard's Top 100. 


Sea of Plastic | 


YOUR ARTICLE OWN THE GAR- 


bage Patch in the Pacific [“An | 


Ocean of Plastic,” RS 1090] 


using a piece of disposable 
_ plastic?” My answer: yester- 
_ day. And the day before that. 


It’s not impossible to get off the 


; plastic-ridden consumer tread- 


mill of mass consumption, but 


— it does take dedication. A half- 
— eentury ago, people lived well 
_ with much less plastic. We can 
— do it again. 

fell in love with Lemmy after — 
reading your piece. He embod- » 
ies everything a rock star is | 
supposed to be. He’s not some | 
washed-up has-been, chang- | 
ing diapers and coaching Little — 
League. Nor is he doing stints | 
in rehab or on some lame reali- | 
ty show. No. He's living the life - 
he loves, and ifthat life is full of | 
whiskey and a Nazi collection, — 


Beth Terry, via the Internet 


Afghan Crucible — 


ROBERT DREYFUSS’ ARTI- 
cle “The Generals’ Revolt” [RS 
1090] offered an interesting 
look at the opposing views 
vying for control of the Obama 
White House. The most im- 
portant message came from 
Colin Powell’s aide who said 
Obama is going to need JFK- 
like courage to stand down 


forces in Afghanistan. This 
is the central test of Obama's 
presidency: He can either be 
known as the president who 
continued George W. Bush's 


become the modern-day John 
F, Kennedy. The choice should 
be obvious. 

Logan Green, Boston 


Clarification: In our story on 
Merle Haggard in RS 1088, 


“Hiding the Lemmy article was unfair. 
Don't show me eye candy on the cover 
when the true beauty is on the inside.” 


was one of the most harrow- 


ing, bone-chilling things I have | 


ever read. It’s irrefutable, and 
it’s unsolvable. Maybe Lemmy 
is right: Mankind is a disease. 

Shannon Mehajfey, Los Angeles 


AS I READ ABOUT THE GREAT 
Pacific Garbage Patch, my heart 


sank. I could feel myself getting | 
physically ill. When I wasinthe | 
Navy, in 1977, bags and bags of | 
garbage were thrown over the | 
fantail every night. As Capt. : 
Moore said in your piece, “It’s © 
a plastic ocean” — and that just © 


cannot be undone. 


Douglas Meredith 
Kingwood, TX : 


IN HIS ARTICLE “AN OCEAN | 
of Plastic,” Kitt Doucette asks, | 
“When was the last time you | 
spent an entire day without | 


Merle Haggard wishes to make 
clear that when he states that 
heis “not afan of the cowboys,” 
he is referring specifically to “a 
couple of disrespectful gentle- 
men that happen to call them- 


_ selves cowboys” who live near 


his property in California. In 
jact, some of Merle Haggard’ 
best friends and biggest Jans 
are cowboys. 
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LETTERS to ROLLING STONE, 

1290 Avenue of the Americas, 
New York, N¥ LO1lO4-0298. 
Letters become the property of 
ROLLING STONE and may be edited 
for publication. 

E-MAIL letters@rollingstone.com 


SUBSCRIBER SERVICES Goto 
rollingstone.com/customerservice 


B@ Subscribe @ Pay Bill 

B Renew @ Change of 
B Missing Issues Address 
8 Give a Gift B@ Cancel 





THE NEW MEN'S FRAGRANCE 


AVAILABLE AT MACY'S AND 
www.givenchy.com MACYS.COM/PLAY 


ml EDITOR’S NOTES 


The Greatest 
Show on Earth 


WENTY-FIVE YEARS AGO, WHEN AHMET ERTEGUN 

and I first began talking about the Rock and Roll Hall 

of Fame, we could only dream that it would lead to what 
went down in Madison Square Garden on October 29th and 
30th. It’s only been a few days since the shows happened, but they 
already feel like a part of history — not the history of textbooks 
and monuments, but the living, breathing kind of history that 
lights you up with a sense of possibility and shared purpose. 


It was in part the once-in-a-lifetime 
gathering of artists — Bruce Springsteen, 
U2, Aretha Franklin, Stevie Wonder, Mick 
Jagger, Simon and Garfunkel, Crosby, Stills 
and Nash, James Taylor, Jackson Browne, 
B.B. King, Sting, Billy Joel, Metallica, to 
name a few. It was also something much 
bigger: all these performers giving their 
time, their energy and their love to pay 
tribute to this world-changing art form 
that has brought us all so much inspiration, 
so much comfort and so much joy. 

For me, it was a total thrill and a great 
piece of luck to be working behind the 
scenes to assemble and 
produce these shows. I 
knew I had the opportu- 
nity - and honor - to put 
together what I thought 
could be one of the great- 
est rock & roll shows of all 
time. It began 18 months 
ago, when Bruce Spring- 
steen and U2 each agreed 
to headline one of two 
planned concerts to cel- 
ebrate the 25th anniver- 
sary of the Hall of Fame. 

I didn't want a greatest-hits-style revue. 
To me, rock & roll has always been about 
soul and community; these shows had to 
tell a story, and they had to come from a 
place in the heart that we had seen at our 
annual induction dinners. 

I was joined in the enterprise by Robbie 
Robertson. Robbie's exquisite taste and 
deep knowledge of rock & roll history in- 
formed every performance at the Garden. 

Another old conspirator was Cameron 
Crowe, the director of movies like Jerry 
Maguire and Almost Famous. With Cam- 
eron, we created aseries of short films that 
introduced the acts. Another key mem- 
ber of the team was Joel Gallen, who has 
worked on the induction dinners for many 
years and who is producing and directing 
HBO's November 29th broadcast of the 
shows. Shout-outs also go to Joel Peres- 
man, Rob Light, Dan Parise, Gary Goetz- 
man, Tom Hanks, Ellin Delsener and 
Debbie Fife. Thanks, everyone. 
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“To me, rock & 
roll has always 
been about soul 
and community. 
These shows had 
to tell a story, 
from the heart.” 


The history of ROLLING STONE, the Hall 
of Fame and the artists who appeared at 
the shows are intimately bound up in each 
other. Since the Hall of Fame Foundation 
itself is based in our offices, what’s normally 
a biweekly magazine turned into a satellite 
concert-promotions operation, which gave 
us special access to the shows. Reporters 
David Fricke and Brian Hiatt documented 
the rehearsals and soundchecks. Photog- 
rapher Mark Seliger slipped behind the 
scenes for his intimate portfolio. 

Everyone had their own favorite parts of 
the shows. It’s a matter of taste as to what 
you liked most. Tom Mo- 
rello’s solo on “The Ghost 
of Tom Joad” was an out- 
of-body experience; Art 
Garfunkel’s “Bridge Over 
Troubled Water” brought 
me to tears; “Higher and 
Higher” was ecstasy. Mick 
Jagger singing “Gimme 
Shelter” proved he’s still 
the greatest rock star in 
the world. Hands down. 

After the shows, I had 
days of exhilarated phone 
calls and e-mails; one from a dear friend, 
Patti Scialfa (who came both nights, 
performing at the first show with her 
husband, Bruce Springsteen), read as 
follows: “The sense of community and 
the common thread that connects us all 
was alive and vibrating. A world of limit- 
less possibilities dancing before us to the 
heartbeat of rhythm and blues and rock 
and soul. We collectively shook the dust 
off the dream!!!” 

In 1967, I wrote in the very first issue 
of ROLLING STONE that I believed in “the 
magic that can set you free.” I still do. 


—JANN S. WENNER 
Editor and Publisher 
November Sth, 2009 


P.S. To check out some of the legendary 
induction-ceremony performances, I urge 
you to pick up Time Life’s nine-DVD set, 
Rock and Roll Hall of Fame Live. 
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IN THE STUDIO PEARL JAM LIVE Q&A: ADAM LAMBERT 


My Chemical Romance trade glam rock Eddie Vedder & Co. dress as Devo, wrap | On how Motley Crue and partying with 
for MC5-inspired punk blasts. Page 22 U.S. tour with epic Philly gig. Page: Lady Gaga inspired his debut. | 
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Aerosmith 
on the 
Rocks 
Again? 


WIL Lae TULUTe Ol tl ie 





FTER A SUMMER 

tour marred by 

band tensions, inju- 
ries and disappointing tick- 
et sales, Aerosmith’s future 
is in question. As of press 
time, the band’s manage- 
ment was discussing the 
status of the group. Fol- 
lowing a November Ist gig 
in Abu Dhabi, the band 
had become so frustrated 
with singer Steven Tyler - 
who recently hired his own 
manager and is working 
on asolo album - that they 
spoke openly about tour- 
ing with a new singer, (Gui- 
tarist Joe Perry is currently 
touring in support of a new 
solo album.) “If somebody 
was willing to do it, andthe 
chemistry was right - why 
not?” guitarist Brad Whit- 
ford told a British reporter 
after the show. 


SS oat, | { “a a) Gl b a’ Bassist Tom Hamilton 
: | Orms L Ee | q} i e has said Tyler harbors re- 


rd sentment toward his band- 
AY-Z IS RACKI IP his platinum LP The Blueprint 3. Inspired by mates. “Steven's always mad 

flier miles this month. Twenty-four arena-rock shows, the rapper created a flashy at us,” he told the Boston 

hours afterjomine U2atthe Berlin Wall = spectacle, featuring a killer band, huge video Herald, After injuring his 
to rap over “Sunday Bloody Sunday on No- = screens and an elaborate set resembling the leg onstage in July, Tyler 
vember 5th, the MC jetted back to hisnative Manhattan skyline. And he picked up point- says the band’s management 
New York, where he performed his smash _ ers from a rock icon: “Bono knows how to asked him to perform in a 
single “Empire State of Mind at City Hall exaggerate his movements,” says Jay, whose wheelchair. “I just wouldn't 
after a parade for the World Series-winning = trek wraps in November and restarts in Feb- do it,” Tyler told RoLLING 
Yankees. All fall, Jay has been hitting small ruary.“He doesn’t move around much, but he’s STONE. Neither Perry nor 
markets and college towns on tour behind a powerful performer.” EVAN SERPICK Tyler responded to requests 
for comment. 
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Can New Digital Services Lure Fans? 


Labels invest in a new 
generation of 
subscription services 
By Steve Knopper 


HOUGH SUBSCRIPTION 
services have never fully 


caught on with music 
fans — Rhapsody, after almost 
a decade, has just 3.7 percent 
of the retail market - labels 
are investing millions of dol- 
lars in new services, including 
Spotify, MOG and others, turn- 
INDUSTRY 
ing “subseriptions’ into the lat- 
est buzzword for the struggling 
business. “We're bullish on sub- 
scriptions, says Michael Nash, 
Warner Music's executive vice 
president for digital strategy. 
Spotify, which has grown 
to 6 million customers since it 
launched in Europe last year, 
is the hottest of the new com- 
panies, with a smooth inter- 
face that rivals iTunes - and 
it recently released a killer 
iPhone app that lets you bring 
the tunes on the road. The com- 
pany plans to expand to the 
U.S. by early 2010. MOG, the 
popular music-blogging web- 
site whose board includes Rick 
Rubin, plans to launch a $5-a- 
month “all access” service by 
Thanksgiving - including mil- 
lions of tracks licensed from 
major labels and $3 million in 
venture capital from a group 
including Sony and Universal. 
And Radio, a streaming service 
from Kazaa and Skype found- 








ers Janus Friis and Niklas 
Zennstrom, is talking with 
labels about a deal and hopes to 
launch in early 2010. 

“We kind of built this with 
the assumption ‘Hey, music's 
free. If you want to own some- 
thing, you can just type in the 
music you want with the word 
‘torrent, " says MOG CEO 
David Hyman. “What you're 
really paying for is discovery 
features, ease of use, accessi- 
bility - you're almost paying for 





“Hey, music is free,” 
says MOGs founder. 
“What youre paying 
for is everything else.” 


everything else but the music.” 

The surviving subscription 
services are expanding too. 
Microsoft's Zune Pass, which 
charges $15 a month for un- 
limited streaming and 10 free 
downloads, is planned for in- 
clusion in the next Windows 
Mobile smartphone software, 
when it launches next year. 
Rhapsody - at eight years old 
one of the longest-running dig- 
ital-music companies — recent- 
ly expanded to the iPhone and 
gave away 500,000 copies of 
its app. And all these servic- 
es received encouraging news 
on October 28th, when Google 
unveiled its new music-search 
system, which displays a “Play” 
button at the top of the page 
for quick, free streaming via 
Lalaand MySpace Music - plus 


links that encourage consum- 
ers to try subscription services 
such as Rhapsody. 

Generally, new subscription 
companies like Spotify and 
MOG pay labels in advance to 
license their massive song cat- 
alogs. The standard formula is 
60 percent of every monthly 
subscription — plus anywhere 
from 0.5 cents to a penny per 
streamed song. “That’s the 
labels’ way of ensuring they get 
paid,” asource at adigital-music 
company says. “When you cant 
make money off CDs or digital, 
that’s the only sure money.” 

So far, consumers are stay- 
ing away. Paid Rhapsody sub- 
scribers have dropped from 
800,000 to 700,000 over the 
past two quarters, and Spotity 
has had trouble converting 
European users of the free ser- 
vice (who are required to listen 
to advertisements instead of 
paying) into $16-a-month sub- 
scribers. “Spotify is exciting, 
but it’s not making any money 
yet, says a label source. 

Yet the major labels have few 
other choices but to embrace 
subscriptions. CD sales have 
plummeted 14 percent this 
year alone, according to Niel- 
sen SoundScan. “The fact that 
the subscription model hasn't 
taken offtothe degree wed like 
has left people at labels scratch- 
ing their heads a bit,” says Tom 
Corson, RCA Records’ general 
manager. “People like to own 
stuff. But someday, somebody 
might get it right. You're better 
offtrying than not trying.” @© 


Subscription Services: Head to Head 


Which streaming service Is best for you? We break down five of the top choices 





SPOTIFY RHAPSODY _—sZUINE PASS LALA 
out Planned forearly “Before Thanks- Now Now Now 
2010 giving,” says CEO, 
Cost $16 per month $5($12to$15for $15 $15 10¢ a stream, 80- 
(estimated) portable) 90¢ a download 
What 6 million songs Pandora-like S milliontracks,  Inadditionto No monthly 
YouGet 3 andaniTunes- navigation with killer obscu- streaming 6 mil- fee - you pay 
quality interface. makes finding rities constantly liontunes,users 10¢asong and 
iPhone app lets new music(from being added. get1l0 downloads. can stream it 
you take the 5-million-song iPhone app is Sleek Apple- forever from any 
tunesontheroad. catalog)abreeze. low-fi, though. worthy interface. computer. 
Bottom = The buzziest of Less straight- Losing subscrib- YouneedaZune, Works well, but 


Line all the subscrip- 
tion services. 
But will fans pay 
for it? 


forward than 

Spotify, which is 
hard enough to 
explain to fans. 


ers - and if you 
haven't signed 

up by now, why 
would you? 
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tunes are in WMA 
format - more 
restrictive than 
other services. 


it’s not hard to 
find places to 
stream individual 
songs for free. 








RIHANNA 


Rihanna finally gets all 
defiant on this ominous 
radio burner: “While 
you're gettin’ your cry on, 
I'm gettin’ my fly on.” It’s 
true, girl - dressing like 
an anime dominatrix is 
always the best revenge. 


werent 


“Mystery Zone” 

The last time we visited 
the mystery zone was 
after we ate a bad burrito 
bowl and took a spiritual- 
intestinal journey. Luckily, 
Spoon’s proovacious, 
string-enhanced single is 
way more fun. 


LIL WAYNE 


No Ceilings 

Judging by his killer new 
mixtape, Weezy seems to 
be cooling on rock & roll. 
Which is fine with us - his 
cover of “Rosalita” totally 
didn't work, 


ELVIS PERKINS _ 





IN DEARLAND 


“Doomsday” 


This tuba-powered track 
from Perkins’ new EP is 
like a New Orleans funeral 
parade for the apocalypse. 
Crank it and rage against 
the fact that Glenn Beck 

is more popular than Jeff 
Beck. And regular Beck! 


CARL SAGAN 
FEAT. STEPHEN 






HAWKING 


“A Glorious Dawn” 


Some free-time-having 
genius turned some 
Sagan clips from Cosmos 
into an Auto-Tune opus 
that sounds a lot like 

Led Zep’s “No Quarter.” 
Hawking’s verse is so hot, 
we heard BJ Drama rolled 
him into the studio to 
drop some science. (Zing! 
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CHEMICAL BROTHERS 
Gerard Way with Bryar, 
Mikey Way and lero 
(from right) in L.A. 





Stripped Down, Cranked Up: 
My Chemical Romance Return 


Album TBD 

Due Out Spring 

Producer Brendan O’Brien 
By Gavin Edw: ards 


ARLY IN THE RECORD- 
K ing of My Chemical 

Romance’s fourth album, 
the band gave mixer Rich Costey 
a preview. “Everything he heard 
Was just noise and spitting,” 
remembers singer Gerard Way. 











Taken aback, Costey asked, 
“What are these songs?” 

“They re protest songs,” Way 
told him. “It’s the sound of 
no.” Only later did Way realize 
exactly what he was protesting: 
“[ was protesting us.” 

After a grueling tour behind 
2006's The Black Parade, MCR 
were worn out and fed up. “I 
thought the band was going to 
break up,” says guitarist Frank 
lero. “I was expecting a call 
from Gerard saying, “We cant 
do it anymore.” Instead, they 
took a year off and changed 
managers. This past February, 
they went into the old A&M 
studios in L.A. with Pearl Jam 
producer Brendan O’Brien. 

“The plan was to knock it 
out and not to overthink it,” 


says drummer Bob Bryar. They 
expected to be done by April, 
but the record ended up tak- 
ing all year. The goal, Way says, 

was to drop the theatricality of 
The Black Parade —- which had 
lots of Floyd-ian pomp and a 
Liza Minnelli cameo - and “to 
harness everything that’s great 
about this band into shorter 
songs. Almost protopunk, like 
the Stooges or the MC5.” 

The song that pushed them 
in the right direction was 
“Trans Am.” It begins with the 
lyric “I got a bulletproof heart” 
and then stomps through four 
minutes of fist-pumping rock. 

With that new direction - 
impassioned but melodic - 
MCR put aside the noisier ma- 
terial they had been working on 
and wrote anew batch of songs: 
the fast-and-dirty “Still Alive,” 
the anthemic “The Only Hope 
for Me Is You" and the super- 
catchy “Death Before Disco” 
(featuring the chorus “Every- 
body pay attention to me”). “We 
simply embraced rock & roll 
and where we're from,” Way 
says. “We learned how to be an 
American rock band instead of 
a British rock band.” 

On an October afternoon in 
L.A., MCR are polishing the 
album. There's only a month or 
two of work left: some mixing, 
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some overdubs, and sequencing. 

Today, Way is working on that 

pivotal cut, “Trans Am” - which 

he thinks would be enhanced by 
“1.2 seconds of Queen.” 

So he warms up his vocal 
cords, slips on some head- 
phones and asks, “Can I get a 
little bit of reverb? Yeah, it’s a 
crutch.” Then he sings, “These 
pigs are after me, after you” a 
dozen times, creating a “Bohe- 
mian Rhapsody” harmony. His 
performance is stylized, almost 
like a yodel. With a grin, he an- 
nounces, “When I start sound- 
ing teenage-girlish, that’s the 
sweet stuff.” 

Ways in a good mood, and 
not just because he’s almost 
done with the record. In 2007, 
he married Lyn-Z (bassist for 
the band Mindless Self Indul- 
gence); this May, they had a 
baby girl, Bandit. Way took two 
weeks off and then came back 
to work “like a zombie, long hair 
and unshaven.” But fatherhood 
gave him a new perspective 
on his lyrics, which focused on 
despair and death. “I wasn't 
writing a record about becom- 
ing a dad, and I wasn't writing 
a record for my baby girl, but 
I was writing a record for the 
person that she would turn into 
when she was 15, if anything 
ever happened to me.” © 


U2 Begin 
‘Horizon’ 
Follow-up 


On six-month break 
from 360° Tour, Bono 
start 

ct album 


and the Edge 
1 


work on ne) 


ON THE HORIZON Li2 have a 
six-month break before the 
next leg of their 360° Tour 
kicks off - but it looks like 
they'll spend it hard at work. 
After a free gig at the site of 
the Berlin Wall, Bono and the 
Edge headed to the South 

of France for a two-week 
songwriting session. “We've 
been playing really well on 
the tour and getting better 
and better, and we need to 
distill whatever we have into 
some songs,” says Bono, The 
band is still debating whether 
the next record will consist of 
songs fram the No Line on the 
Horizon sessions - the unfin- 
ished album known as Songs 
of Ascent - or an entirely 
new set of tunes. Says Bono, 
“| would like to put out an 
album quickly, but we're only 
going to do it if it’s great.” 


BEAUTIFUL DAY The final 
U.S. show at Pasadena’s Rose 
Bowl drew 97,014 fans - and 
more than 10 million others 





from 188 nations watched on 
YouTube, which hosted a free 
stream of the concert. (It will 
eventually be released on 
DVD.) “We started with the 
idea of going back to Morocco 
and performing No Line on 
the Horizon in sequence for 
YouTube,” says bassist Adam 
Clayton. “But we ran out of 
time to rehearse for that.” 


BACK IN THE USA In 2010, 

U2 will play nine U.S. shows, 
beginning June 6th in Ana- 
heim, California. “Because of 
the YouTube broadcast, | can’t 
imagine that we'd come back 
and continue with that exact 
same show,” says the Edge. 
“We'll want to develop and 
adapt it. The next time people 
see us, there will be new 
things to show.” RIAN HIATT 


FROM TOP: GREG WATERMANN; MARIO ANZUOMIREUTERS/LANDOY 
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Greed, Vengeance and Feminism: 


Courtney Love Rages Back 


After five years anda 
rehab stint, Love returns 
with ‘Nobody’s Daughter’ 
By Jenny Eliscu 


( ET’S HEAR IT ON THE 
L jack-off speakers,” says 
Courtney Love, perch- 

ing herself on the edge of a 
mixing board at New York's 
Electric Lady Studios. Her 23- 
year-old co-producer, a lanky 
British guitarist named Micko 
Larkin, cues up a moody, gothic 


PREVIEW 


rocker called “Samantha,” and 
Love closes her eyes, mouthing 
along with the guttural rasp 
that blasts from the massive 
overhead monitors: “People 
like you fuck people like me, in 
order to avoid suffering.” Love 
rocks her body back and forth, 
taps her foot and fidgets with 
her necklace. “The fade’s a lit- 
tle long,” she tells Larkin. “And 
more cello!” 

Love is full of light-at- 
the-end-of-the-tunnel ener- 
gy, within days of completing 
an album she’s worked on for 
four years. Nobodys Daugh- 
ter, which she plans to put out 
in January, will be the singer's 
first new release since her 2004 
solo album, America’s Sweet- 
heart. (Love self-financed this 
record and is shopping around 
for a label.) It will also be the 
first new Hole album in more 
than a decade. “Wherever I lay 
my head is Hole,” she says. “It 
is one of the best band names 
in fucking history, if 1 do say so 
myself. For a while I was a little 
embarrassed it was maybe vul- 
gar, but at least it’s not phallic. 
It’s a great band name, and it’s 
mine.” (Hole guitarist Eric Er- 
landson disputes Love's own- 
ership of the name.) 

Love began writing the songs 
tor Nobodys Daughter in 2005, 
during acourt-mandated rehab 
stint. She was also struggling 
to regain control over her fi- 
nances, which she alleges have 
been sapped over the years by 
various forms of credit and in- 
surance fraud. After songwrit- 
er Linda Perry dropped off an 
acoustic guitar for Love at the 


clinic, Love began writing in 
earnest. Ninety days later, she 
had demoed eight new songs 
on a portable cassette record- 
er. “I was going through all 
the things you go through in 
rehab: acute sensitivity and de- 
pression and working through 
Se: 


“With this album, 
I was more aware 
than ever of how 

naive I sounded.” 


fear,’ she says. “When I start- 
ed, I was more aware than I’ve 
ever been how lovely but naive 
T sounded.” 

Initial sessions for Nobodys 
Daughter followed in Los An- 
geles, with Perry and Billy Cor- 
gan producing. “It was 66 and 
a half days,” says Love. “And 
I know that, because Corgan 
kept count and keeps remind- 
ing me, ‘I did 66 anda half days 
with you on that!’” But after 
Love road-tested the material 
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SHOUT IT OUT 
Love at New 
York’s Electric 
Lady Studios 


at a few promotional dates in 
the summer of 2007, she de- 
cided to go back to the draw- 
ing board. 

She recruited Larkin - who 
previously played in a British 
rock band called Larrikin Love 
— while on a trip to the U.K., 
then rounded up a new band 


to rerecord Nobodys Daughter 


with Michael Beinhorn, who 
produced Hole’s 1998 album, 
Celebrity Skin. The result is a 
collection of dark, ragged rock 
songs, including a ballad called 
“Honey” and the scuzzy, blues- 
derived punk tune “Skinny Lit- 
tle Bitch.” Says Love, “The ref- 
erences were David Bowie's 
Diamond Dogs, the good side 
of [Pink Floyd's] The Wall and 
Eighties goth. 

“The tracks got hard and 
big, and I had to grow some 
muscles I didn’t know I had,” 
she says. “This record is about 
sreed, it’s about vengeance and 
it's a lot about feminism. It’s 
more important than any re- 
cord I’ve ever made, by far.” © 





INTHE NEWS 


Sublime Reunion 


On Hold tor Now 


For the first time since front- 
man Brad Nowell died in 
1996, original bassist Eric 
Wilson and drummer Bud 
Gaugh performed as Sublime 
- with 21-year-old newcomer 
Rome Ramirez on vocals 

and guitar - at Southern 
California’s SmokeOut festival 
on October 24th. But the day 
before the show, the Sublime 
reunion hit a major snag 
when Nowell’s estate (which 
includes his widow, father and 
son) challenged the remaining 
band members’ right to use 
the name Sublime. In early 
November, a California judge 
ruled in favor of Nowell's 
estate. Wilson and Gaugh 
have vowed to carry on, pos- 
sibly under anew name. “Our 
foal continues to be sharing 
the music and message of 
Sublime with all of our fans 
around the world,” they said 
ina statement. “We intend to 
take the court’s advice and 
work on a business solution to 
this issue. We hope the estate 
follows suit.” 


No Doubt Sues 
Over ‘Band Hero’ 


Following Courtney Love's 
allegations that video-game 
maker Activision misused 

the likeness of Kurt Cobain 
In Guitar Hero 5, another 

top rock act is taking on the 
company. No Doubt are suing 
Activision after discovering 
that their images could be 
made to perform more than 
60 different songs - includ- 
Ing Styx’s “Mr. Roboto” and 
“¥M.C.A.” -in the new Band 
Hero game. The suit claims 
the game turns No Doubt into 
“a virtual karaoke circus act.” 
“The band is mortified - they 
are like, ‘What? We didn’t sign 
up for this,’” says the band’s 
manager, Jim Guerinot. In 
response, Activision released 
a statement: “Activision has 

a written agreement to use 
No Doubt in Band Hero.... 
Activision believes it is within 
its legal rights with respect to 
the use and portrayal of the 
band members in the game.” 


Lilith Fair to 
Return in 2010 


For the first time since 1999, 
Lilith Fair - the all-female 
festival founded by singer 
Sarah McLachlan in 1997 - 
will resume next summer. 
Dates and lineup details will 
be announced in the coming 
months. 





Photograph by CLay Parrick McBRIDE 








== RO) MUS De O.UDE: 





Pearl Jam Channel Devo at Philly Blowout 


Vedder and Co. wrap U.S. 
tour with epic 41-song 
Halloween concert 

By Andy 


HREE HOURS INTO ONE 
i of Pearl Jam’s longest 
shows ever - a Hallo- 
ween blowout at Philadelphia's 
soon-to-be-demolished Spec- 
trum arena — the group ran off- 
stage and scrambled into yel- 
low Devojumpsuits. “I’m pretty 
hot by this point,” says Pearl 
Jam guitarist Stone Gossard. 
“I know Ed’s three times hotter 
than me, and [drummer] Matt 
Cameron is even three times 
hotter than him - and yet we're 
putting on suits that are abso- 
lutely the thickest plastic imag- 
inable.” When the bandmates 
re-emerged onstage, Eddie 
Vedder cracked a gigantic whip 
as they launched into a frenzied 
version of Devo's “Whip It.” 
When Pearl Jam were asked 
to play a four-night stand 
to send off the 42-year-old 
venue, they originally con- 
sidered doing every song in 
their catalog. “We realized 
that would take about six 
nights,” says Gossard. “So we 
said, ‘Let's try to challenge 
ourselves as much as we can 
in terms of playing obscure 
numbers.” In the end, they 
played more than 130 songs - 
including some they had never 
performed before. “The fan 


ureene 





club can be pretty voracious in 
terms of ‘play this, play that,” 
says Gossard. “First we have 
to say, ‘Fuck you. We're never 
going to do that. Then after 
a while we go, ‘Oh, fuck, wee 
not mad at you, sorry.” 


Phish Cover Stones, 
Jam for Three Days 


40,000 jam fans get 
minds blown at band’s 
Halloween festival 


Oi, Aatt Lana eseleocaAar 
5bY Matt HeENCrickKson 


HEN PHISH FINISHED 
their run of reunion 
shows 1n March and 


began planning their summer 
tour, putting on one of their in- 
famous multiday festivals was 
the furthest thing from their 
minds. “I would have thought 
we would take longer to get 
our feet back on the ground,” 
says keyboardist Page McCon- 
nell, sitting in the band’s serene 
backstage compound during 
Halloween weekend's three- 


day Phish marathon, Festival 
8. “It’s been a busier year than I 
would have predicted, but I’ve 
been willing to roll with it.” 

At the Empire Polo Club in 
Indio, California — where the 
Coachella Valley Music and 
Arts Festival takes place - the 
band played eight sets over the 
three-day Halloween weekend 
event — including its first-ever 
full-length acoustic set, at noon 
on Sunday. But the ultimate 
moment was Saturday's re- 
creation of the Rolling Stones’ 
Exile on Main Street. (Covering 
a classic album in its entirety is 
a Phish Halloween tradition - 
past choices include Talking 
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UNCONTROLLABLE URGE 
Vedder leads Pearl Jam on 
Devo’s “Whip It.” 


By the fourth night's 41-song 
marathon, they reached deeper 
into the vaults than ever before 
- debuting the surreal 1994 ac- 
cordion tune “Bugs” and the 
Kareem Abdul-Jabbar trib- 


ute “Sweet Lew” (with bass- 





PHRESH AIR Trey Anastasio 
onstage in California 


Heads’ Remainin Lightand the 
Who's Quadrophenia.) Accord- 
ing to MeConnell, the group 
members toyed with the idea 
of a more recent album, Ra- 
diohead’s Kid A and MGMT's 


ist Jeff Ament on vocals and 
Vedder on rhythmic basket- 
ball. “Playing a song that’s not 
typical can create a cool atmo- 
sphere,” says Gossard. “Still, I 
know at shows like this, people 
are walking out saying, ‘I wish 
they played Jeremy.” 

Vedder bemoaned the loss 
of the venue, which has host- 
ed everyone from Led Zeppe- 
lin to Bruce Springsteen. “The 
Greeks, the Romans, they kept 
their coliseums,” he said on- 
stage. “Why can't we keep this 
— 


“We said, ‘Let's 
challenge ourselves 
with obscure songs, ” 
says Stone Gossard. 


one? Elvis played here, and Pink 
Floyd wrote a song about it.” 
(After Roger Waters collapsed 
before a show there in 1977, he 
was injected with a muscle re- 
laxant - the feeling inspired 
“Comfortably Numb.”) 

The group is headed to Aus- 
tralia and New Zealand before 
a break. “Not having our next 
three years planned is nice,” 
Gossard says. “We'll definitely 
play more dates before we put 
out another record.” But don't 
expect another 41-song set. At 
night’s end, Vedder addressed 
the audience: “We ain't playing 
shows this long ever again!” © 


Oracular Spectacular among 
them, but in July they settled on 
Exile over Led Zeppelin I. “Exile 
is probably my favorite album of 
alltime,’ says McConnell. “I got 
a copy when I was in eighth or 
ninth grade and listened until I 
had it memorized.” 

To help capture Evxile’s grit- 
ty, soulful feel, Phish brought 
in the Dap-Kings’ Sharon 
Jones and a three-piece horn 
section. The band extend- 
ed several songs with ecstat- 
i¢ jamming — highlighted by 
a wistful nine-minute version 
of “Torn and Frayed.” “I had 
heard of Phish but never real- 
ly listened to them,’ says Jones, 
who torched the crowd with 
her vocal take on “I Just Want 
to See His Face.” “But it was 
amazing. By the time we were 
finished, I was in tears.” © 
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Veteran Acts Move Beyond Major Labels 
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HEN CARLY SIMON 
signed in 2007 with 
Starbucks’ Hear 
Music label — home to Elvis 
Costello, Paul McCartney and 
James Taylor - she thought 
she'd made the perfect move. 








“There are tons of Starbucks 
around the world,” she says. 
“And my record was going to be 
in all of them.” 

But just before the release of 


her 2008 album This Kind of 


Love, Starbucks downsized its 
music division, scaling back the 
number of titles carried in each 
store from more than a dozen 
to four. Because of this, Simon 
claims, the company ignored 
This Kind of Love, which sold 
124,000 copies, and she is 
suing Starbucks for up to $10 
million for “unlawful, unfair 
and fraudulent business prac- 
tices.” “This has happened to 
me before with record compa- 
nies,” says Simon, “but nothing 
as bad.” (A Starbucks repre- 
sentative responds: “Not only 
were agreed-upon marketing 
= 


and promotional efforts carried 


out for the album, This Kind of 


Love was carried at Starbucks 
for an additional promotional 
period in two key markets.”) 
Simon's story is a telling 
example of the ways in which 
many veteran acts are dealing 
with the realities of the mod- 
ern music business — a world in 
which not even the adult-rock- 
friendly Starbucks is a guaran- 







THE NEW 
MOGULS 
Buffett (below) 
has been 
releasing his 
own CDs since 
1999. Simon 
(left) is 
following 

his lead. 


tee, Recently, Smokey Robinson 
met with Universal to discuss a 


new album. “What they were of- 
fering was not inviting to me,” 
he says of the financial terms. 
Instead, Robinson formed 
his own label, Robso, and re- 
leased the album, Time Flies 
When Youre Having Fun, via 


Walmart and iTunes. “It’s a far 
cry from what was happening 
when we were doing Motown,” 
he says. “But it’s what's happen- 
ing, and what is going to be.” 

The Eagles, Jimmy Buffett 
and Prince have also inked 
exclusive deals with the likes of 
Target and Walmart. Forthem, 
going it alone offers plenty of 
upsides — creative freedom and 
the chance to earn more money. 
Buffett started his own label, 
Mailboat, in 1999. “All ofasud- 
den, you say, ‘Well, look at how 
much money is really here! Isn't 
this interesting?’” Buffett says, 
chuckling. He makes between 
$5.50 and $7 per CD, compared 
to $1 to $2 on a major. 

Simon has just released a 
new album — Never Been Gone, 
consisting largely of remakes 
of older material like “You're 
So Vain" and “Anticipation” - 
on Iris, an indie co-owned by 
her son Ben Taylor. (Simon her- 
self is an investor.) The album 
was recorded in Simon's home 
on Martha's Vineyard, with the 
musicians playing for free. “We 
heritage artists have worked 
our asses off, and to be rele- 
gated to the back of the line is 
really sad,” says Simon. “But 
you look for other opportuni- 
ties. And if you believe some- 
thing will come, it will.” © 
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American 


B ] f th Id ] With their debut albums about to drop, three of last season’s American 
att e O e O S | dols are gearing up for a big fall. Who will score a hit, and who will flop? 


Adam Lambert 


The Sound Supercatchy 
glam rock with an 
electro-pop edge. Lady 
Gaga, Pink and Rivers 
Cuomo contributed 
songs, Says Lambert, 
“It makes you want to 
flirt and have a drink.” 


First Single “For Your De 





For Your 
Entertainment 
November 23rd Entertainment,” a 








gone goth. 


Euro-style club cut - 
think George Michael 


Chance for Success 

“Pre-orders are through 

the roof,” says Car! 

Mello of music chain 

=a) Newbury Comics. 
hs The Bottom Line Our 

e fave Idol ever - but 
we weren't totally 
blown away by an 
early listen. 





Just Like You 


cember ist 





Allison Iraheta 


The Sound Heart meets 
Pink: chunky riffs, 
punky vocals and big 
pop hooks. 
the songs to be heavy,” 
says Iraheta. 

First Single Uber- 
producer Max Martin’s 
“Friday I'll Be Over U,” 

a bratty, hard-charging 
girl-power anthem, 
Chance for Success Ira- 
heta’s label expects to 
sell about 75,000 copies 
the first week. “Allison 
can sing her butt off,” 
says a Jive exec. “But 
she doesn’t have the vis- 
ibility of Adam or Kris.” 
The Bottom Line 

The single is hot but 
might be too edgy for 
Idol fans. 
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Kris Allen 
er 17th 










Kris Allen 


The Sound Mellow bro 
pop in the vein of Gavin 
DeGraw and Jason Mraz. 
“| wasn't trying to step 
out of my box all the 
way,” says Allen, 


First Single The gently 
funky piano-pop tune 
“Live Like We're Dying,” 
written by Irish rock act 
the Script. 

Chance for Success The 
single is currently at 
Number 27 on the Hot 
AC chart - not bad. Says 
afadio programmer, 

, “Kris is a Viable artist.” 
The Bottom Line 


ba =) The Ido! winner won't 


match Lambert's num- 

bers but should do 

well with the ladies. 
NICOLE FREHSEE 


CLOCKWISE FROM TOP: JOE KOHEN, WIREIMAGE; JOHN SHEARER, WIREIMAGE; STORMS MEDIA GROUP; NOEL VASQUEZ/GETTY IMAGES; STORMS MEDIA GROUP 
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Inside Julian Casablancas’ Record Collection 


Six artists and albums 
that have shaped the 
sir iger 's mt ISIC 
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TROEKEES FRONTMAN 
Julian Casablancas might | 


seem like a paragon of | 
laid-back cool, but the singer's | 


current favorite band is any- 


thing but that. “I’ve been lis- 
tening to alot of Queen - those | 
superslick Eighties songs like | { 
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‘Radio Ga Ga’ and over-the- | | 
top stuff like ‘Bohemian Rhap- | 
sody, ” says Casablancas, whose | 
synth-and-drum-machine- | 
heavy solo debut, Phrazes forthe 
Young, comes out this month. “I | 
wanted that slickness, that clar- | 


ity, that power on my record.” 


About to launch a monthlong | 
Los Angeles residency - and | 
afterward, a European tour | 
in December - the singer sat | 
down to discuss the music that | 
has influenced both his solo | 
album and the Strokes’ three | 
studio albums. He was quick | 
to note that despite rumors in | 
the U.K. press, the Strokes are | 


not on the brink of splitting up. 


— ( 





| “Tjust had lunch with the guys 
_ today,’ he says. “Everyone asks 


about the Strokes, and I try 


: to give them news, but there 


isnt any. Everyone has to fin- 
ish up their outside projects, 
and then we're going back into 
the studio.” 


Cyndi Lauper 


Casablancas’ 
mom, Danish 
model Jeanette 
Christiansen, was 
a fan of Lauper’s 
1985 single “When You Were 
Mine.” “The keyboard sound on 
that song is so rad,” says Casa- 
blaneas. “Ever since the Eight- 
ies, I've felt that Cyndi Lauper 
won the battle between her and 
Madonna. Madonnais the pub- 
lic’s champion, but Lauper made 
some fucking masterpieces.” 


Pearl Jam 

Casablancas discovered the 
frunge pioneers when he was 
14, around the same time he 
was sent to counseling after 
being caught drinking. “I was 
| looming in the shadows then - 
I played basketball, but Iwasn't 
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a jock, and I didn’t have any 
close friends,” he says. “That 
whole teen-angst thing - and 
Pearl Jam’s aggression — ap- 
pealed to me. ‘Yellow Ledbetter’ 
was the song that kicked off my 
present musical evolution.” 


Brian Eno 


w hen the Str oes 
were recording 
their debut, 2001's 
Is This It, this 
glammy, experi- 
mental 1974 alboxtew as on heavy 
rotation in the greenroom. “Pro- 
ducer Gordon Raphael had the 
CD, and wed play it on a boom- 
box all the time,” he says. “It’s a 
cool mix of weird and melodic - 
and it’s very soothing.” 


The Velvet 
Underground 


The brother of Strokes bassist 
Nikolai Fraiture gave a teen- 
age Casablancas The Best of 
the Velvet Underground. “Lou 
Reed taught me how to sing 
cool,” he says. “When I started 
writing songs, they were very 
melodic, which can be cheesy 
and annoying, so I was able 











to tone stuff down with that 
less-is-more approach that Lou 
basically invented.” 


‘The Harder They 


Come’ Soundtrack 


Sernrrd During East Vil- 
4% % lage pub crawls 
i in his early 20s 
(Casablancas no 
longer drinks), the 
singer would pull the classic 
reggae soundtrack up on the 


jukebox: “I like the way sound- 


tracks work - every song has a 
different theme - and that’s 
how I try to record,” he says. 
“It’s tough with the Strokes, 
because it’s always the same 
guitars, but I think I achieved 
it on my solo album.” 


Telepathe 

This arty girl-girl 
Brooklyn duo is a 
recent find. “I love 
that song ‘So 
Fine,” says Casa- 
blancas. “It sounds like the dark 
corners of a film — think Blade 
Runner crossed with an Eight- 
ies vampire movie. It makes me 
want to be a teenager in a dark 
urban wasteland.” 


Photograph by Tako WENNER 
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OLD FRIENDS 
Steve Martin, Paul 
Simon and Fallon 
~orr-Late-Night 


Jimmy Fallon’s Talk Show Goes 
Viral With Killer Mash-Ups 


Late-night newcomer 
scores Web hits with 
Roots-led jams 
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Late Night With Jimmy 

Fallon tapes, and Ahmir 
“?uestlove” Thompson has a 
dilemma. The drummer and 
bandleader for the Roots — who 
are the house band for the NBC 
talk show - is trying to fig- 


[: FIVE HOURS BEFORE 








ure out what music the group 
should play when tonight's 
guests make their entrance. For 
Hulk Hogan, Thompson is con- 
templating “Stayin’ Alive,” since 
the wrestler’s new memoir re- 
veals he had suicidal thoughts. 
“T like snark,” Thompson says. 
“But I don't like sucker punch.” 
The band eventually settles on 
the theme song to The Incredi- 
ble Hull, which also works for 
the night’s other guest, Edward 
Norton. “Mythought process al- 
ways is ‘What would Paul Shaf- 
fer do in this moment?” says 
Thompson. “Then, ‘How can I 
do the opposite?” 

Since it first started airing in 
March, Late Night With Jimmy 
Fallon has quietly developed 
into the hottest musical prop- 
erty on the talk-show circuit. 
With a viewership of about 
1.7 million a night (according 
to Nielsen), Fallon can’t com- 
pete with Jay Leno or David 
Letterman for superstar guests 
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like Jay-Z and Paul McCartney. 
However, with help from the 
hippest band on late-night TV, 
Fallon has created more viral 
moments than his competitors 
- whether it’s Paul Simon or the 
Beastie Boys performing with 
the Roots, Vampire Weekend 
debuting a brand-new song or 
goofy moments like Saved by 
the Bell actor Mark-Paul Gos- 
selaar re-creating a musical 
highlight from the teen sitcom. 
“T don't want to book some- 
one just because they are cool,” 
says Fallon. “I want people to 
say, Wow, that’s something you 
don’t normally see on TV.” 
The show’s music booker, 
Jonathan Cohen, shoots for big 
names — but also aims to create 
clips that will get Twitter hits. 
“It’s important to Jimmy to in- 
volve all the Web 2.0 stuff,” he 
says. “Were looking to maxi- 
mize exposure online the next 
day.” So far, it’s working: Videos 
featuring Paul Simon and the 


2009 


MIDNIGHT JAM 


Singer Daniel 
Merriweather (left) 
and rapper Wale 
with the aac 


Roots playing “Late in the 
Evening” and a “Yacht Rock”- 
themed performance of Chris- 
topher Cross, Michael McDon- 
ald and the Roots jamming on 
“Ride Like the Wind” became 
Internet sensations. “Most peo- 
ple would see Christopher Cross 
as lame, but I grew up on that 
shit,” says Thompson. “That 
was one of my top five music 
moments of all time.” 

Fallon and Thompson, 
who are about the same age 
(Fallon is 35, Thompson: 38), 
have a mutual love of nerd cul- 
ture and kitschy Seventies and 
Eighties soft rock. “We were 
this close to getting Hall and 
Oates,” says Thompson. Fallon 
chips in with his dream book- 
ing: “Steal Away” singer Rob- 
bie Dupree. His ultimate fanta- 
sy? “To goto Richard Branson's 
spaceship with David Bowie 


and the Roots,” Fallon says. “If 


that happened, my head might 
explode.” @ 
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GOING FOR GOLD Dudes with 
yarmulkes aren't usually 
associated with bobsleds, 

But reggae singer Matisyahu 
is changing that: Starting 

this month, “One Day,” the 
anthemic first single off the 
Brooklyn MC and Hasidic 
Jew’s new album, Light, will 
soundtrack NBC promos for 
the 2010 Winter Olympics in 
Vancouver. (The games open 
in February.) “We have to hold 
on to the vision of global one- 
ness,” says Matisyahu, who 
calls for “no more war” in the 
Wryclef-style reggae-pop tune. 
“You can get that feeling from 
a shot of heroin, but if you 
don’t want to go that far, turn 
on the song.” 


GOOD SPORT Matisyahu's 
favorite sport is football - 
“My dad and | used to watch 
Giants games on Sunday,” he 
says - but he wants to hit the 
ice with the Canadian Olympic 
hockey team. “I'm a little 
afraid, because | tore my ACL 
in 2007,” says Matisyahu, who 
played hockey in high school. 
“| had to hobble around on- 
stage with a cane. It sucked,” 


LIGHT IT UP Matisyahu 
released Light, his third 
studio LP, in August. The disc 
- which got help from Strokes 
producer David Kahne - mixes 
the MC's trademark dancehall 
grooves with pop flourishes 
and New Wave-y synths. “I 
was listening to a lot of electro 
stuff, like Ratatat and MGMT,” 
says Matisyahu. “Il wanted 
to move in the direction that 
music is moving in.” 
HOLIDAY JAMS On December 
10th, Matisyahu will kick off 
the Festival of Light, an eight- 
date run of gigs - one for each 
night of Hanukkah - in New 
York. The shows will feature 
suests like Gym Class Heroes’ 
Travis McCoy. “We have a 
dreidel-shaped disco ball, and 
we light a six-foot menorah,” 
says Matisyahu. “Hopefully it 
doesn't fall over.” 

NICOLE FREHSEE 


Matisyahu 
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The Reluctant Frontman: Harper Simon 


At 37, the folk-rock singer 
- and Paul Simon’s son - 
releases oot album 

By Jenny Elisct 


ARPER SIMON’S PUB- 
lic debut as a sing- 
er happened early: He 


was four years old when he 
sang “Bingo” on Sesame Street 
with his father, Paul Simon, 
in a segment about how vinyl 
albums are made. More than 
30 years later, the junior Simon 
will release the first-ever LP to 
bear his name this fall, a gor- 
geous collection of vintage- 
sounding country-folk tunes 
like the shuffling “Tennessee” 
and the dreamy psychedelic 
ballad “The Audit.” “For along 
time, I didn’t think I wanted to 
be a frontman,” says Simon. “I 
had alot of anxiety about step- 
ping into the spotlight. But 
at a certain point, I realized, 
‘Tf I don't do this I'm going to 
regret it.” 

Raised in New York by his dad 
(mom Peggy Harper moved to 
Nashville after the couple split 
in 1975), Simon picked up gui- 
tar at age 12, and later attend- 
ed Berklee College of Music. 
He quit after a few semesters 
and headed to London, where 
he played in an eclectic rock act 
called Menlo Park. 


His debut LP was three years 
in the making. In the fall of 
2006, Simon booked himself 
one day in a Nashville studio 
with legendary producer Bob 
Johnston, who worked on clas- 
sic late-Sixties and early-Sev- 
enties albums by Bob Dylan, 
Johnny Cash and Simon and 


Garfunkel, among others. “Bob 
brought in all these amazing 





players that [d been listening to 
my Whole life,” says Simon, who 
lives in L.A. “Like [pianist] Pig 
Robbins, whose name I knew 
from the liner notes to Blonde 
on Blonde, and Lloyd Green, the 
pedal steel player on the Byrds’ 
Sweetheart of the Rodeo.” 

Over three weeks in Nash- 
ville’s the Tracking Room in 
December 2007, Simon and his 


THE oBvioUS. 

“For along time, 
a lot of anxiety al out 
stepping into the 

spotlight,” says Simon. 


-HILD 


ace backing band cut 
the basic tracks, main- 
taining an old-school 
Nashville sound. “I 
love Gram Parsons 
and the Flying Bur- 
rito Brothers and the 
way the Stones played 
country,” he says. “And 
that stuff led me into 
real country music, 
like George Jones and 
Merle Haggard, and 
I started to absorb 
everything I could.” In 
later sessions in New 
York and L.A., Simon 
brought in friends like 
Adam Green, Sean 
Lennon, Petra Haden 
and his father, who 
plays acoustic guitar 
and co-wrote three of 
the songs. 
Releasing your 
debut album at 37 isn't 
typical, Simon realiz- 
es, and he refers to the long 
process of becoming a solo art- 
ist as a “journey of discovery.” 
But right now, he’s just happy 
to have finally finished. “I got 
interested in making music be- 
cause I fell in love with albums,” 
he says. “The long-playing rec- 
ord as an art form is what I’m 
interested in. For me, it will 
always be about the album.” © 
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WHAT’S UP WITH... 


Owl City, the Electronic-Pop 
Act With a Number One Hit 


Who Andrew Young, who 


records as Owl City, came 


out of nowhere - Owa- 
tonna, Minnesota (popu- 


lation 22,434), to be exact 


- to score a Number One 
hit with his debut single, 
“Fireflies.” Inspired by a 
meteor shower he saw 
on a camping trip, the 
ethereal electronic tune 
recently moved 200,000 
downloads ina week, 
besting Jay-Z and the 
Black Eyed Peas. “I'm 
totally blown away,” 
Young says. “I didn’t 
even expect the record 
to chart at all.” 

The Sound Owl City’s 
blend of blippy elec- 
tronic beats and tender, 


lovelorn vocals has led 
some - OK, pretty much 
all - observers to com- 
pare them to the Postal 
Service, the 2003 side 
project from Death Cab 
for Cutie’s Ben Gibbard. 
“| can definitely see the 
similarities, but they 
were never the main 


Inspiration,” says Young. 


Either way, he says, 
being compared to Gib- 
bard is an honor: “That 
puy’s a genius.” 

Back Story The only son 
of an elementary-schoo! 
teacher and a mechanic, 
Young, 23, started 

out playing Blink-182 
covers in high school, 
after which he worked 
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as a truck loader at a 
Coca-Cola bottling plant. 
After dropping out of his 
local community college 
(“They put me onto 
what they call ‘academic 
probation’"), he began 
recording his own songs 
on a laptop in the base- 
ment of his parents’ 
farmhouse. Before he 
knew it, he'd racked up 
more than 60 million 
MySpace plays and won 
famous fans like Miley 
Cyrus and Taylor Swift 

- not bad for a guy who 
started the year having 
never even played a live 
show and who still drives 
his old Ford Focus ("It 
sets great gas mileage”). 





HOOTS THAT BOY? Owl City’s Andrew Young 


: What's Next Later this 


month, Young will tour 
China and Japan - his 
very first trip outside 
North America. (He 
hadn't even been on 

a plane until his label 
flew him to New York 
last year.) But now the 
self-described “hermit 
crab” says he can’t wait 


to “lock myself in my 


house and start creating 
again.” Which isn’t to say 
being back in Owatonna 
doesn’t have its own dis- 


tractions: “A lot of girls 


| had total crushes on in 
high school are finding 
me on Facebook and 
leaving me little flirty 
messages.” JOSH EELLS 
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Adam Lambert Rocks With 
Lady Gaga, Pink on Debut LP 


Singer’s new album 
inspired by Motley Crue, 
ee eo ee. es Poe 
whiskey, David Bowie 
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ITH STUNNING VO- 
cal prowess and 
equal-opportunity 


sex appeal, Adam Lambert is 
American Idol's first real rock 
god, Just six months after tak- 
ing second place on Jdol, the 
27-year-old singer is releasing 
his debut, For Your Entertain- 


ment, a retro-futuristic dance- 
pop collection featuring tunes 
penned by Lady Gaga, Pink, 
Rivers Cuomo and Muse's 
Matt Bellamy. “The vibe is a 
blend of old and new, to take 
a classic-rock-sounding track 
and ask, ‘How can we modern- 
ize this, how can we give it an 
electronic edge?’” Lambert 
says. “I want it to be a little bit 
over the top and tongue-in- 
cheek, and at other times, I 
want to do something vulner- 
able and real.” 


When you put your album 

cover online, it got a lot 

of criticism for being too 

campy and too gay. 
But that’s what I was like on 
Idol! When I did “Ring of Fire,” 
that was pretty camp, so I don't 
understand why the cover is a 
surprise. People are forgetting 
me at my wildest — with plat- 
form boots and rhinestones 
around my eyes. Is the album 
cover that much of a depar- 
ture? Hunky Dory and Velvet 
Goldmine were a big inspira- 
tion, along with old Poison and 
Motley Criie covers. It’s fun — it’s 
supposed to be kind of campy. 

Do you think some people 

Jeel differently about you 

since you came out? 
Gene Simmons spouted some- 
thing, that he thought Id ru- 
ined my career by coming out. 
He's obnoxious, and what a 
hypocrite — all he talks about 
is his sex life. He was being a 
dick - and he’s not the greatest 
singer. I guess he’s a good busi- 
nessman, I'll give him that. 





ROCK IDOL 
Lambert worked 
with Kara 
DioGuardi and 
Rivers Cuomo on 
his debut. 


“I want to be tongue-in-cheek and over 
the top, but also vulnerable and real.” 


What are your go-to tunes 

when youre getting ready 

to go out? 

Goldfrapp’s Supernature was 
on rotation for, like, a year. It’s 
electronic, but it has an organ- 
ic, psychedelic feel to it. When 
[heard they were working with 
Christina Aguilera, I was like, 
“Aw, she beat me to it.” 

Any music you dont like? 
Treally respect Bob Dylan —- but 
I just can't get into his voice. 
And I'm nota huge Kanye West 
fan — or of rap in general — but 
he’s got sick visuals. 

Lady Gaga wrote a song for 

you. What was it like work- 

ing with her? 
Even though she seems super- 
eccentric and out there, as a 
person, she’s really down-to- 
earth - very New York. The 
song was a demo of hers from 
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three or four years ago. At the 
end of the session, we had a 
drink - and then recorded 
more after some whiskey. The 
song captures us partying. 
There's also a tune by Justin 
Hawkins of the Darkness. 
Their song “I Believe in a Thing 
Called Love” is a great example 
of kitschy, glammy rock & roll. 
I told the producer, “I want it to 
feel like it’s a time capsule to the 
Seventies, and were going to 
blast off into space.” It’s a rock 
song at the core, but it has all 
this sonic ear candy all over it. 
What did you dress up as 
jor Halloween this year? 
I walked over to a Hollywood 
Boulevard costume shop and 
bought a pair of fangs and 
creepy white contacts. I was a 
“glampire’ - it's avampire with 
full-on fashion. © 





Beatles PrepVinyl, 


Digital Remasters 
Apple Corps and EMI 
announced that the recent 
Beatles remasters are going 
to be released on a limited- 
edition USB drive - inthe 
shape of the famous Apple 
Records logo - on December 
8th. The $280 USB drive will 
include all 14 of the Beatles’ 
stereo titles in two digital 
formats: lossless 24-bit FLAC 
files, which are better than CD 
quality, and 320 Kbps MP3s. 
(Also included: 13 short films 
about the albums from the CD 
remasters, album art, photos 
and expanded liner notes.) 
The sound quality of the 
24-bit FLAC files approaches 
the quality of the original 
master tapes. “It sounds 

like I’m back in the session,” 
Paul McCartney told ROLLING 
STONE about the remasters. 
“| hear John and think, ‘There 
he is,’ because the quality is 
50 real.” In related Fab Four 
news, Apple Corps CEO Jeff 
Jones recently revealed that 
the company is working on 

a new vinyl version of the 
Beatles catalog, though there 
Is no release date. “They are 
incredibly complicated in 
terms of getting the masters 
right and getting the pack- 
ages right,” Jones said. 


@ Peter Gabriel is prepping 
his first album since 2002. 
Scratch My Back, due out in 
2010, will reportedly consist 
entirely of covers from artists 
including Radiohead, Arcade 
Fire and Talking Heads. Pink 
Floyd producer Bob Ezrin will 
oversee the set, which is being 
recorded exclusively with 
orchestral instruments - no 
guitars or drums. The singer 
hopes to package the LP with 
a second disc featuring inter- 
oretations of Gabriel's own 
work by the artists covered on 
Scratch My Back. 


@ HBO Films has optioned 
the rights to ROLLING STONE 
contributing editor Steve 
Knopper’s book Appetite 
for Self-Destruction, which 
chronicles the rise and fall of 
the music industry from the 
disco era to the present. 


@ Nick Jonas is preppinga 
solo album for early 2010. 
Recorded under the name 
Nick Jonas and the Admin- 
istration, the record was cut 
in Nashville earlier this year. 
On a post to their blog, the 
JoBros said the group is not 
breaking up: “We are already 
planning another world tour.” 


ROBERT SEBREE 









A king once offered me a generous 
gift if | revealed my distillation 
process. But | thought, what am | 
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‘V’ is for Paranoia 


The button-pushing remake of the Eighties sci-fi cult classic “V’ 
delivers a timely fear factor for all seasons By Rob Sheffield 


HE BRILLIANCE OF 
V is the way it offers a 
shopping catalog of all- 


American paranoia. Whatever 
youre afraid of, whatever un- 
seen enemy is your personal cup 
of conspiratorial tea - Muslim 
terrorists, Republicans, Dem- 
acrats, the Catholic Church, 
Scientologists — you can find it 
here. In this remake of the 1983 
cult miniseries, Earth gets con- 
quered by the Visitors - creepy 
invaders from another planet 
where everybody seems to have 
just walked out of an old Rob- 
ert Palmer video. 

The original V was very 
much a product of the 1980s’ 
Cold War environment that 


V 
Tuesdays, 8 p.m., ABC 


gave us Red Dawn and The Day 
After. And after its initial run, 
V lived on in various schlocky 
sequels, including V: The Final 
Battle and a short-lived series. 
In the new version, the Visi- 
tors have better fashion sense, 
but they're still planet-hopping 
lizards who have come here to 
eat us and are smart enough 
to hide their predatory nature 
behind a message of hope and 





good will. Like any worthwhile 
alien-invasion drama, V packs 
as much symbolism as possible 
into the big “People of Earth, 
we come in peace” moment. 
The aliens’ arrival is set up to 
bring back queasy memories 
of 9/11 - it even happens on an 
early Tuesday morning. We see 
a plane crash in Manhattan, 
and then the Visitors’ gigan- 
tic spaceships reflected in the 
glass of the skyscrapers. 

But that’s just the beginning. 
The aliens set up Scientology- 
style “healing centers” in cit- 
ies around the world. As their 
leader explains, “We've evolved 
to quickly process and expel all 
negative feelings.” They offer us 
the benefits of their superior 
technology, and reveal their 
plans to phase out nationalism 
(Were all one united people’). 
And of course, they offer health 
care. Where's Glenn Beck when 
you need him? Doesn't anyone 
realize it’s a fiendish plot? 

Brazilian-American starlet 
Morena Baccarin works her 
extraterrestrial miniskirt as the 
Visitor leader Anna, charming 
the human race into playing 
along with her death-panel-y 
schemes. Bacecarin has said 
that she prepped for the role 
by studying the 2008 election, 
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and she isn't kidding — she's got 
Obama's confident tone down. 
“Embracing change is never 
easy, she purrs. 

Needless to say, she makes 
short work of the mainstream 
media, represented by Scott 
Wolf. Ten years after his days 
as Jennifer Love Hewitt’s boy- 
friend on Party of Five, Wolf is 
at home in the role ofa sleaze- 
bag journalist. At first, he slith- 
ers up beside Anna at a press 





THE WATCH LIST 


The League 
Thursdays, 10:30 p.m., FX 
Five guys join a fantasy 
football league to rant about 
their dull sex lives and talk 
scabrous smack: “My balls 
are like New Orleans and the 
levees are about to burst.” 
Will America embrace these 
losers? | hope so! 


Sex Rehab With 

Dr. Drew 

Sundays, 10 p.m., VH1 
Sticking a bunch of sex ad- 
dicts in a house together? 
What could go wrong? But Dr. 
Drew remains the blue inthe 
reality-TV toilet bowl, manag- 
ing to ooze compassion for his 
clients even when he's confis- 
cating their vibrators. R.5. 


conference and asks, “Is there 
such a thing as an ugly Visi- 
tor?” But when he decides to 
investigate deeper, he puts his 
life at risk. I always hoped that 
someday the fate of the human 
race would rest on Scott Wolf's 
shoulders - and now it does! 
Naturally, red-blooded 
Americans begin forming un- 
derground resistance groups, 
the way Patrick Swayze led the 
football team against the in- 
vading Russkies in Red Dawn. 
Elizabeth Mitchell from Lost 
plays a suspicious FBI agent 
whose teenage son signs up 
for the Visitors’ Peace Ambas- 
sador Program. There's also 
one of those craggy, lone-wolf 
priests who exist only on TV. 
Together they discover the 
Visitors have been secretly on 
Earth for years, pretending to 
be normal, God-fearing folk, 
and the only defense is for the 
good guys to start spying on 
their neighbors. It’s a sci-fi hor- 
ror show for the era of IF rou 
SEE SOMETHING, SAY SOME- 
THING billboards. 
never forces you to feel 
sympathy for the devil - un- 
like the Cylons on Battlestar 
Galactica, the Visitors don't 
have a tragic back story, they 
are just plain evil. Any kind of 
moral complication would get 
in the way of the kicks here. 
This is paranoia for the hell 
of it - that’s why it works. It 
reflects the way our most ex- 
treme fears and anxieties have 
become mainstream. One of 
the most fascinating things 
about Vis its ability to take 
the terror-stricken speed- 
freak jitters of talk radio or 
‘ox News and put them in a 
context that’s completely apo- 
litical. Maybe you can’t listen 
to talk radio with your parents, 
but you can watch V together, 
even though they think it’s an 
allegory about Obama when 
you know it's about Cheney. 
Eighties kids loved the orig- 
inal V because it spoke to our 
nuclear anxieties. The new 
version ramps up the fear fac- 
tor, now that we live in a world 
where entire cable-news net- 
works are devoted to the sort 
of crackpot conspiracies that 
were once confined to the John 
Birch Society. There's plenty of 
mass hysteria and panic on V- 
but it strangely looks like busi- 
ness as usual. ® 
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Wom rehearsals with Bruce 
“Springsteen and Metallica to 
Mick Jagger's surprise finale on 
- “Gimme Shelter” with U2 - inside 
"the two historieconcerts for 
~ the 25th anniversary of the 

Rock and Roll Hall of Fame 
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4 . gy to Springsteen’s “The Ghost 
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HALL OF FAME = 


= HE INCREDIBLE 
G thing is that the 


people who created 

this music — the in- 

ventors of an en- 

tire half-century- 

old movement - are 
still around, alive and performing,” Bruce 
Springsteen says, sitting backstage at New 
York’s Madison Square Garden, in a tiny 
dressing room just big enough for two 
chairs, a small round table and a clothes 
rack of identical gray shirts and grainy- 
black jeans. “People forget,” he declares 
with a preacher's fervor, “that the Rock 
and Roll Hall of Fame, right now, is a liv- 
ing history.” 

It is late in the afternoon on October 
29th, and Springsteen is explaining why 
it is an honor, a thrill and his obligation to 
be here. Tonight, he and the E Street Band 
will close the first of the 25th Anniversa- 
ry Rock and Roll Hall of Fame Concerts, 
following sets by Crosby, Stills and Nash, 
Paul Simon, Simon and Garfunkel, and 
Stevie Wonder, finally sending the ecstatic 
Garden audience home at 1:30 a.m. with 
Jackie Wilson's “(Your Love Keeps Lift- 
ing Me) Higher and Higher.” Springsteen 
will be back on October 30th too, joining 
second-night headliners U2 for a pair of 
explosive cameos. 

But right now, Springsteen is recover- 
ing from a soundcheck that was a show in 
itself. For two hours, he traded outraged 
verses on Creedence Clearwater Revival's 
“Fortunate Son” with the composer, John 
Fogerty, and showed off his rarely heard 
inner Sinatra as he and Billy Joel duetted 
on Joel's “New York State of Mind.” Spring- 
steen also testified with Sam Moore of 
the Stax soul duo Sam and Dave, charged 
through the Clash’s “London Calling” with 
Rage Against the Machine guitarist Tom 
Morello and conducted the E Street Band 
like a Phil Spector session orchestra for 
Darlene Love, the powerhouse voice on 
many of Spector's great Sixties produc- 
tions. As she and Springsteen walked off- 
stage, Love told him, “I haven't sung in 
front of a Wall of Sound for a long time.” 

It was an all-hits essential-history dance 
party; Springsteen’s manager, Jon Lan- 
dau, describes the previous day's rehearsal 
at SIR studios as “40 years of music in four 
hours.” It is also a model of the peaks and 
crossroads that mark the best collabora- 
tions at both concerts: the sighing harmo- 
nies of Bonnie Raitt with CSN; Jeff Beck's 
Chicago-blues cutting contest with Buddy 
Guy; Metallica’s heavy history lessons with 
Lou Reed and Ray Davies; Mick Jagger's 
raging, howling harmonies with Bono on 
the U2 ballad “Stuck in a Moment You 
Can't Get Out Of"; Springsteen's own U2 
moment, sharing choruses and resolve 
with Bono on “I Still Haven't Found What 
I'm Looking For.” 
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Come Together 

For Bono, performing “Because the 
Night” with Springsteen and Patti 
Smith (who co-wrote the 1978 song) 
was a meeting of two major influ- 
ences. “The metaphysical ques- 
tions that Patti put in my mind asa 
writer are a really important part 
of who U2 is,” he says. “And Bruce 
has this older kind of Irish lyricism. 
We never ran with his storytelling 
and characters, but it always felt 
very familiar to us.” 
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h — es 
Metallica’ New Swing * 
“When Lou Reed firstheard us play 
‘Sweet Jane, we had heavied it up,” 
says Kirk Hammett (right), rehears- 
ing with Robert Trujillo, James 
Hetfield and Lars Ulrich (from left). 
“He goes, “You've got to put the hop 
back in. It sounds too militaristic.’ 
So we put the hop back in. 'm a big 
fan. It has a lot of swing.” Later that 


night, the band jammed with Reed, 
Ozzy Osbourne and Ray Davies. 








“Really, these performers are jewels,” 
Springsteen says, speaking in a low growl 
to preserve his voice for showtime. “And it’s 
fun for our band, because we get to hear 
them the way I want to hear them. IfI went 
to see Sam, I would want to see him with 
a band like mine.” In fact, that night, after 
he and Moore roar through “Soul Man,” 
Springsteen tells the crowd that much 
of what he knows about bandleading he 
learned at Sam and Dave club gigs in Fort 
Dix, New Jersey. 

“Everything passes, Springsteen goes 
on. “I regret that when I was young, hav- 
ing had the opportunity, I didn’t see How- 
lin’ Wolf and Muddy Waters live, at a time 
when they were close to their prime. So to 
have these voices here, in the shape that 
theyrein...” 

He shakes his head in awe. “In a perfect 
world, they would be in this kind of setting 
on a nightly basis. The world isn’t set up 
like that. But tonight, there’s an opportu- 
nity. And,” he adds with a big grin, “we get 
to be the house band.” 


THE PLANNING 

LLIT TOOK TO GET STARTED 
were the two biggest concert 
acts in the world. “The first 
calls,” says Jann Wenner, 
“were to Bruce and U2. And 
immediately, they said yes. They didn't 
hesitate.” The next call was to Mick Jag- 
ger, Who said that the Rolling Stones 
wouldn't be able to get it together for the 
shows. But he agreed to at least leave the 
week open. Says Wenner, “He said, ‘It’s too 
early for me to talk about it’ I told him, ‘Tl 
come to you with an idea that is going to 
really work.” 

Wenner, chairman of the Rock and Roll 
Hall of Fame (and also ROLLING STONE’S 
editor and publisher), recognized early 
on the opportunity that the foundation's 
upcoming 25th anniversary presented. 
“I knew the anniversary had potency,” 
says Wenner, who began pondering the 
shows in mid-2008. “I thought that we 
had earned the right and the responsibil- 
ity and the opportunity and the obligation 
to do this thing - and that if I decided I 
would put my energy and time into it, it 
was an opportunity not to be missed.” 

Taking on the role of executive producer 
and creative director, Wenner put togeth- 
er acreative steering committee — includ- 
ing Cameron Crowe and Robbie Rob- 
ertson, plus CAA’s top music agent, Rob 
Light; Hall of Fame CEO Joel Peresman; 
director Joel Gallen and Tom Hanks’ pro- 
duction partner, Gary Goetzman - and 
began a year's worth of weekly phone 
meetings, sketching out an all-star con- 
cert unlike any held before. The massive 
scale of the events quickly took shape: two 
four-hour shows at Madison Square Gar- 
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California Love 


Left: “Bonnie and I fit together 
hand in glove,” says Jackson 
Browne, who joined Raitt for 
“Love Has No Pride.” This page: 
Browne drove David Crosby crazy 
over two days of rehearsal for 
“The Pretender”: “Jackson just 
wanted it to be as good as it could 
humanly be,” Crosby says. “It dro 
some people up the wall - ‘cause 
they’re lazier than he is.” 
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Local Heroes Se 
Springsteen insisted ; 
that he and Billy Joel 
sing “New York State of 
Mind.” “He loves singing 
that song,” says Joel. 

“He always fucks up the 
phrasing, but it’s Bruce’s 
way of doing it, and in 
some facacta way, it 
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den on consecutive nights - a highly un- 
usual format. 

“We started discussing who would be 
great to have at this kind of event,” says 
Robertson. “We made a big list. We had 
all kinds of ambitions.” Eric Clapton, Are- 
tha Franklin and Stevie Wonder signed 
on early, then the rest of the headliners 
came together: Crosby, Stills and Nash, 
and Paul Simon performing both solo and 
with Art Garfunkel. Metallica came in to 
represent the world of hard rock and metal 
after Led Zeppelin declined to re-form for 
the occasion. 

For the artists, it was a major show of 





nizers decided, would be collaborations. 
“Td been fighting all the way along, saying, 
‘Guys, if this is just miniconcerts of peo- 
ple doing their greatest hits, 'm already 
bored,” says Robertson. “Because we can 
see that anywhere. What can't we see? 
What do we have to offer that you can't get 
anywhere else?” 

Each headliner would serve as a house 
band, backing big-name guests, with the 
performances tracing the history and lin- 
eage of rock. “This is music for the ages,” 
says Gallen, the show's director and ex- 
ecutive producer. “People coming togeth- 
er for one simple purpose: to celebrate the 


— 
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King of the Blues 
As B.B. King sat backstage, artists from Paul Simon (pictured) to Tom Morello 
dropped by to pay their respects. “B.B. said he watched me on the TV in the dress- 
ing room,” says Morello. “I think he asked me for a guitar lesson! It blew me away.” 


faith in the Hall of Fame, and a huge favor. 
They werent being paid for the work - the 
concerts were meant to raise a permanent 
endowment for the Hall (they ended up 
raising around $5 million) - and many of 
them had to interrupt tours or vacations. 
Springsteen and U2 each came straight 
off the road. “T think it was probably an ir- 
responsible decision,” says Bono of his in- 
stant “yes,” with a chuckle. “We were at the 
end of the road and out of gas.” 

The spirit of the event was modeled after 
the annual Hall of Fame induction din- 
ners - loose, spirited, star-packed evenings 
where rock royalty revealed their mutual 
fandom and came together in megajams 
never seen in any other context. But the 
key to capturing the feel of those inti- 
mate dinners in a sports arena, the orga- 
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greatest music of our lifetime. I think it’s 
very doubtful you'll see a show of this sig- 
nificance, of this magnitude, of this long- 
lasting impact in our lifetime again.” 
There were arguments along the way: 
Some committee members made a strong 
push for a greater focus on younger art- 
ists. But the shows were overflowing as it 
was, and Wenner insisted that they stick 
with inductees as headliners, and include 
other guests that the artists and commit- 
tee invited. But even with that rule in place, 
many artists — big ones, Hall of Fame in- 
ductees — couldn't find a place in the show, 
and there were inevitable hurt feelings. 
The show took time to take shape. There 
was talk about Aerosmith joining forces 
with Metallica, but then Aerosmith took 
a multimillion-dollar gig in the Middle 


East. Van Morrison was in for a while, 
then dropped out. Both U2 and Spring- 
steen were interested in Bob Dylan, but 
Dylan declined despite months of entreat- 
ies, Neil Young nearly joined up with CSN, 
but a family matter kept him away. The or- 
ganizers would have loved to land Chuck 
Berry, Little Richard and Fats Domino for 
the show, but Little Richard had recently 
undergone hip-replacement surgery, and 
Berry and Domino didn't want to travel to 
the event. In the end, Jerry Lee Lewis was 
the only rock pioneer who could make it. 

To prevent the concert from devolving 
into a disconnected series of acts, the com- 
mittee began focusing on details of the pro- 
duction, from the custom-built stage to the 
richly evocative films that would precede 
each act. Like the Concert for New York 
City following 9/11, and other major events, 
a turntable would be built into the stage - 
while Simon and Garfunkel performed on 
one segment of the stage, Stevie Wonder 
could be setting up on another. The mas- 
sive stage would help make the arena inti- 
mate — U2’s Adam Clayton would say that 
it felt like a theater — and the formal de- 
sign, complete with a proscenium arch, 
would lend grandeur. The stage was deco- 
rated with a mural of the first class of the 
Hall of Fame - Berry, James Brown, Buddy 
Holly et al. “The idea was that it was like 
a Thomas Hart Benton mural that really 
evokes rock history,” says Wenner. 

Putting together the films was the fun 
part, with Crowe taking time from the 
production of his upcoming Marvin Gaye 
biopic to lend his sensibility: It was Crowe, 
for instance, who suggested the Beach Boys’ 
haunting a cappella track “Our Prayer” for 
the California-rock film that introduced 
Crosby, Stills and Nash. Wenner scripted 
the films and scrutinized every frame of 
footage. (“Second Rosie the Riveter photo 
is weak - replace,” he wrote in notes on the 
Springsteen film.) 

Convincing HBO to air the concert was 
a major coup. Tom Hanks, who had givena 
roof-raising Hall of Fame induction speech 
for the Dave Clark Five in 2008, and his 
production company, Playtone, came in as 
production partners for the event. Playtone 
had an existing production deal with HBO, 
and the company eventually persuaded 
the channel to agree to a mammoth, four- 
hour prime-time broadcast - November 
29th, the Sunday after Thanksgiving. That 
would still leave Gallen with the task of 
cutting a full five hours out of the show. 
(Within three days of the event, he had 
narrowed it down to four hours and 25 
minutes - but cutting those last minutes 
wouldn't be easy. “Now the really painful 
decisions have to happen,” he says.) 

The logistics of the show were over- 
whelmingly complex: 500 employees - 
from stagehands to the personnel need- 
ed to man 19 cameras for the broadcast 
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James Taylor rehearsing 
“Mexico” with Crosby, 

Stills and Nash. 

(Crosby and Nash sang 

on the original 1975 ver- 
sion.)“When youspend ; 
12 hours in a studio,” 4, 
recalls Taylor of the 
recording sessions, 

“it creates a groove in 

your brain and you can 


go right back there.” 





“On a good day, says 
David C rosby, ‘James ‘Laylor 
plays and sings like God.” 


- three rehearsal studios running at once, 
artists and their entourages in 16 different 
hotels. “The shows got bigger and bigger,” 
says Hall of Fame CEO Peresman. “From 
a production standpoint, my end was kind 
of a panic, but it really turned out to be ev- 
erything we thought it could be.” 

As the concert approached, trouble 
broke out. Aretha Franklin threatened to 


pull out and made elaborate demands of 


the organizers - her requests, as stated in 
firm voicemails (“I am sorry that it is going 
down this way,” she said, “but that’s the 


way it’s going down”), included turning off 


all ventilation in Madison Square Garden 
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for hours before her performance and cov- 
ering all vents in her dressing room with 
cardboard. More seriously, Eric Clapton 
discovered that he needed gallstone sur- 
gery and canceled his appearance — sud- 
denly, the concert had a gaping hole to fill. 
After a few panicked phone calls, one of 
Clapton's guests, Jeff Beck, agreed to step 
up as a headliner. 

Live Nation vice president of special 
events Dan Parise - who worked on mega- 
events from Live Earth to the Concert for 
New York City — had never seen a produc- 
tion of this magnitude. “It’s a monster,” 
he says, touring Madison Square Garden 





two days before the first show. The arena is 
filled with the sound of saws and hammers 
as crew members frantically assemble the 
stage - which at the moment is In two sep- 
arate pieces, each at opposite ends of the 
building. The crew he supervised began 
loading in the lights and sound equipment 
nearly a week before the first concert, and 
after a forced break for a Rangers hockey 
game, assembled the stage from scratch in 
just alittle more than 24 hours, beginning 
at midnight. 

“These acts are playing full sets at Mad- 
ison Square Garden, where they've had 
the biggest moments in their careers,” 
Parise says. “They're going to want a lot 
of control.” 

Parise’s walkie-talkie crackles and his 
BlackBerry buzzes — there are more re- 
quests from Aretha Franklin: She wants 
Chinese food in her dressing room and 
space heaters onstage. Clearly, it’s going 
to be a long week. Parise laughs and gets 
back to work. 


REHEARSALS 


N OCTOBER 28TH, THE DAY 
before the first Hall of Fame 
show, John Fogerty arrives 
at SIR, the rehearsal-studio 
facility on West 25th Street 
in Manhattan, to work on his guest spot 
with Springsteen and the E Street Band. 
As he walks up to Studio 1, he hears “Soul 
Man” coming through the door at full 
blast. “It was Sam and Bruce singing with 
that wonderful band,” Fogerty recalls. “It 
sounded so freaking great.” Springsteen, 
in turn, gets a huge kick out of playing the 
Creedence hits “Fortunate Son’ and “Proud 
Mary” with the guy who wrote them. “I 
covered John’s stuff,” Springsteen says, “in 
clubs when I was 18.” 

Heavenly moments like these happen re- 
peatedly at SIR every afternoon and eve- 
ning for the four days leading up to the 
Hall of Fame Concerts, as singers and 
players move in and out of practice rooms 
and old friends bump into each other in 
the narrow corridors and at the makeshift 
coffee-and-snacks table at the front door. 
Dion, who turned up early in the week for 
his rehearsal with Paul Simon, is work- 
ing on his 1961 hit “The Wanderer” with 
Simon’s band when he spots Springsteen in 
the room. “I noticed he was singing,” Dion 
says, “and I went, ‘What?’ He said, “Well, 
there's a part on the record... . That's how 
close to the arrangements he is. He was 
singing and using his hands, doing a part 
from the record that we weren't playing.” 

On the afternoon of the 28th, Spring- 
steen’s caravan of soul and CSN’s Seven- 
ties-troubadour revue - featuring Bonnie 
Raitt, James Taylor and Jackson Browne 
- are simultaneously hammering out set 
lists as Jeff Beck’s crew sets up his gear in 
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Motown Brothers 

“I was watching Stevie’s sound- 
check,” recalls Jackson Browne, 
“and I saw this guy sitting next 

to him, staring off into space. 

I thought, ‘Maybe it’s the guy who 
helps Stevie get on- and offstage.’ 
Suddenly I realized — it’s Smokey 
Robinson! I thought, ‘My God - it’s 
going to be an incredible night.” 
Later, Robinson and Wonder duet- 
ted on “The Tracks of My Tears.” 
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a third room, and Stevie Wonder's big band 
and guests, which include Beck, are iron- 
ing out kinks at another rehearsal space 
uptown. By the time Beck is done with 

Vonder and makes it down to SIR to plug 
in with his own band, it is after 9 p.m. They 
play until nearly midnight. 

Springsteen's attention to detail - par- 
ticularly the historical are of his set and his 
own emotional connections to the songs he 
shared with the other singers — was in ev- 
idence before rehearsals started. E Street 
ruitarist Steven Van Zandt says Spring- 
steen's plan was simple: “Let’s just play 
with people we know.” Van Zandt had pro- 
duced Darlene Love in the studio; Sam 
Moore was a frequent guest on Spring- 
steen’s Christmas benefit shows in New 
Jersey. And Tom Morello had been on 
Springsteen's radar since Rage Against 
the Machine cut a furious electric arrange- 
ment of Springsteen’s hushed, acoustic 
modern-Dust Bow! ballad, “The Ghost of 








Crosby and Nash sang on Browne's 
1976 recording of “The Pretender.” But 
Stills and Browne had to spend two days 
at Stills’ home in L.A., prior to rehears- 
als, working on guitar parts. “Jackson 
is very exacting,” Stills admits. “He put 
us through our paces.” “‘The Pretend- 
er is unusual,’ Browne says. “It’s not very 
rock & roll. But Stephen - the more he 
plays something, the more it becomes sec- 
ond nature. It frees him to play what he 
wants to play.” Indeed, by showtime, Stills 
plays lead guitar with a heat and cutting 
melodicism often forgotten in the em- 
phasis on CSN’s eternal-boys-choir har- 
monies. His fuzzed whammy-bar flour- 
ishes and blasts of single-note staccato 
in “Almost Cut My Hair” have as much 
fervor as Crosby's firebrand vocal, while 
Raitt, playing slide on a National steel 
vuitar, slips and skids lovingly around 
Stills’ stabbing melancholy on acoustic 
guitar in CSN’s cover of the Allman Broth- 


“Rock & roll means just 
one word: liberation,” says 
Bono. “Political, sexual. 
spiritual liberation.” 


Tom Joad,.” for their 2000 covers album, 
Renegades. Last year, Morello did the song 
live with Springsteen and the E Street 
Band at a show in Anaheim, California — 
making it a natural for Morello’s spot in the 
Hall of Fame set. 

David Crosby, Stephen Stills and Gra- 
ham Nash were practically in residence 
at SIR during rehearsal week. Crosby and 
Nash spent the first of CSN’s three days 
at SIR just working on harmony lines for 
Browne's “The Pretender” and singing with 
Taylor on his 1975 single “Mexico” - Crosby 
and Nash’s choice. “We sang on it original- 
ly,” Crosby says. “It was a hit. And it’s a feel- 
good song. It makes people feel like hav- 
ing a tequila and kicking back.” He adds, 
‘James has written some of the best shit of 
our lives. He plays and sings like God on a 
good day.” 

Crosby describes the day, in the late Six- 
ties, when he first met Browne, then 19, in 
a Southern California living room. Crosby 
was one of the biggest stars of the L.A. 
folk-rock scene; Browne hadn't made an 
album yet: “He sang ‘Song for Adam’ and 
Jamaica Say You Will,” Crosby remem- 
bers, “and I said, “Oh, shit, here comes the 
next generation. ~ 


ers Band's “Midnight Rider.” 

During CSN’s set, Bonnie Raitt notes 
that they were all together exactly 30 
years earlier, along with Springsteen and 
the E Street Band, for the five No Nukes 
concerts organized by Musicians United 
for Safe Energy, the still-going nonprof- 
it collective co-founded by Raitt, Browne 
and Nash. “No Nukes was a very passion- 
ate thing,” Crosby says during a rehearsal 
break. “Youre talking life and death - the 
human race.” The Hall of Fame Concerts, 
he adds, “is a celebration. This is more 
about having fun.” 

Jeff Beck was supposed to have it easy 
at the Hall of Fame Concerts, throwing 
some licks around with Stevie Wonder on 
the first night, then joining Eric Clapton 
as a special guest on the second, repris- 
ing the jamming finale of their co-head- 
lining shows in Tokyo last February. But 
on October 22nd, Clapton announced that 
he would be forced to cancel his Hall of 
Fame Concert appearance. By then, Beck, 
who was quickly asked to step in as a fea- 
tured performer, and his manager, Har- 
vey Goldsmith, were scrambling to pull 
Beck’s band together - the group was be- 
tween tours — and book speci al guests. 
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~~  Gcpaltions of Soul 


i | 
“Aretha and Lhad been discussing on the phone | / 
what song to sing,” ‘says Lenny Kravitz, who trad- 
ed ideas with the Queen of Soul the week leading uy’. 
to the concert. “A couple days before the show, she 
called me and said, ‘T want to do “Think.” There are 





so many Aretha classics, 

ites.” Post-performance, Kravitz rang Frank lin 

“I thanked her and told her what a great time | 

he says. “Now we're talking about working together.” 
| : Sam Moore and Steven Van 2 Zandt 


andi , en “People will be 
m for the first time, no doubt.” 
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Beck’s drummer Vinnie Colaiuta wasn't 
able to get from L.A. to New York until 
show day, missing two SIR rehearsals. “He 
got the red-eye - got there at 8:00 that 
morning and was ready to go,” Beck says 
gratefully, a few days after the concert. 
“He went the whole mile for me.” 

Actually, fora guy pulling his own show 
together at the last minute, Beck runs 
through his set list at SIR like he’s ripe to 
go on. He even looks stage-ready: tight 
black jeans, sleeveless T-shirt and a black- 
and-white-striped scarf draped around 
his neck; his legs bent in classic guitar- 
hero posture, his right hand pressing the 
whammy bar of his white Stratocaster 
with violent precision. He solos on “Big 
Block” and “Freeway Jam” with savage, 
slashing phrases and barking-dog har- 
monics, tapping strings up on the neck 
with his forefinger, This isn't just practice 
— it is genuine performance. 

Before winding up for the night, he 
wails through an instrumental version 
of Jimi Hendrix’s “Purple Haze.” Tomor- 
row night he'll be joined by ZZ Top gui- 
tarist Billy Gibbons, a last-minute book- 
ing, flying in from a European tour to help 
Beck with a Hendrix tribute. By the time 
they get to the Garden, though, Beck and 
Gibbons end up swapping solos on an- 
other Hendrix song, “Foxey Lady.” “I was 
so tired,” Beck says, “that by that point, I 
couldn't tell one from the other.” 


THE CONCERT: NIGHT ONE 
Tt 74, JERRY LEE LEWIS IS 
still trouble - the kind that 
has made this whole party 
possible. Shortly after 7:30 
on October 29th, after a 

whiplash film montage of excerpts from 
the first 24 Hall of Fame induction cer- 
emonies — moving thank-yous, immortal 
one-liners and tantalizing bites from live 
performances - and a hearty welcome 
from Tom Hanks, one of the concerts’ 
executive producers, the stage lights fall 
on a pure primal riot: Lewis alone at a 
grand piano, singing his 1957 Sun Records 
smash “Whole Lotta Shakin’ Goin’ On” 
and still making good on that warning, 
hammering the ivories with a solitary 
vengeance. 

Crosby, Stills and Nash respond by 
formally opening the show with “Wood- 
stock,” as if to show Lewis he has no mo- 
nopoly on seismic cultural revolt. The trio 
temporarily retired the song on their lat- 
est tour - “We had to play it a few times 
to make sure we remembered it,” Cros- 
by cracked at rehearsal. But he and Nash 
hold the long high notes in the “stardust 
and golden” chorus with gleaming, un- 
hurried poise. 

Each of the eight shows within the two 
big concerts is designed to highlight a 


seminal era and genre (“They used the 
word ‘pods in the proposal,” says Metallica 
drummer Lars Ulrich), starting with the 
introductory films that kicked off each 
segment — whirling capsule histories with 
classic images and interview excerpts, 
dedicated to each featured artist’s roots 
and branches. CSN’s tale is an honest see- 
saw from the utopian determination of the 


late Sixties (the 1969-70 trinity of “Wood- 
stock,” “Marrakesh Express” and “Almost 
Cut My Hair”) into the wounded idealism 
and retreat to introspection of Raitt’s and 
Browne's songs. The finale is “Teach Your 
Children,” a song about hard lessons and 
responsibility, sung by the whole troupe 
with undaunted optimism. “Once that 
joyous, warm power hits you,” Crosby says 


Van Zandt says that Bruces 
plan was simple: “Lets just 
play with people we know.’ 
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that day after soundcheck, “bad thoughts? 
You don't think about ‘em.” 

Morello is in the house for much of the 
first night, taking in the music before he 
has to play with Springsteen. Asked later 
about high points of the first night, he im- 
mediately replies, “Simon and Garfunkel 
- breathtaking. The haunting beauty of 
what they did was jaw-dropping. When 
they came out with ‘The Sounds of Si- 
lence, the room just stopped dead.” 

Art Garfunkel remembers that en- 
trance - after Paul Simon's set with his 
band, Dion’s cameo and an authentic shot 
of Brooklyn street-corner a cappella by 
2009 inductees Little Anthony and the 
Imperials — a little differently. “I heard a 
balance of vocals that wasn’t quite right,” 
he says after the show. ““The Sounds of 
Silence’ has my voice in the lead, and it 
sounded much softer than Paul’s lower 
harmony. I had to sing raucously loud to 
balance it. I thought, “We just have to do 
it bold and big. That's a lesser choice, but 
it’s all I'm left with! Then came the sec- 
ond song” —- “Mrs. Robinson” with a chunk 
of Buddy Holly's “Not Fade Away” in the 
middle - “and everything started falling 
into place.” 

Garfunkel says his five songs with 
Simon, which included “The Boxer” and 
“Bridge Over Troubled Water,” felt good 
and natural. They had toured the Far 
East last summer, “so we're in gear. Were 
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Beautiful Day 
U2 and the Black Eyed Peas backstage 
(from left: the Edge, Fergie, Will.i.am, 
Apl.de.ap and Bono). When U2 
approached the Black Eyed Peas to 
perform with them, Bono said the idea 
was to showcase “the new rock 
attitude.” Will.i.am says the Peas are 
rock & roll: “It’s people that come from 
nothing, using this music to get 
something, talking passionately and 
having a good time.” 


comfortable with these tunes. Could have 
done the first verse better,” he admits of 
“Bridge,” ever the perfectionist. “Natu- 
rally, there’s another thing called “How 
do they like it in the audience?’ It went 
down great. I gave ‘Bridge’ a big finish. 
But only I know how good that can be - 
that’s all.” 

Unfortunately, Stevie Wonder 
commences his trip through the Sixties 
and Seventies American revolutions in 
black pop with the real sound of silence. 
His mixing console fries before Wonder 
and his massive band - including brass, 
four backup singers, two additional key- 
board players - hit a note, leaving him 
with a dead mike in his hand. There are 
several false starts before Wonder gets 
power to one mike and his electric piano, 
enough for him to upend his set list (“We'll 


start it a little differently, until we get it 
together”) and begin with a rough, poi- 
gnant take on Bob Dylan’s “Blowin’ in 
the Wind.” 

Wonder’s 1966 soul-church cover was a 
Top 10 hit, but this is a true congregation 
moment: He calls on the audience for the 
chorus, to help him raise the rafters. “That 
was an act of genius,” says Fogerty, who 
was part of that Garden chorale. “I told my 
wife, ‘That's not what he’s supposed to be 
doing. He took it out of the air.” 

At one point, during a jubilant cover of 
Michael Jackson's 1987 Number One sin- 
gle “The Way You Make Me Feel,” Won- 
der clenches his fists to his face in de- 
spair, as if he’s about to cry. But he fights 
off the tears and comes back to the Jack- 
son song in defiantly youthful voice, add- 
ing shout-outs to Jimi Hendrix and Bob 
Marley. “I didn’t know I was going to play 
that,” says singer John Legend, who is at 
Wonder's grand piano for that number. 
Legend came straight from Yankee Sta- 
dium — where he sang the national an- 
them for the second game of the World 
Series — to carry the Marvin Gaye tribute 
in Wonder’s set. But after Legend does 
“Merey Merey Me,” Wonder asks him to 
sit beside him and play on the Jackson 
song. “That was impromptu,’ Legend says, 
“but I’m used to it. Whenever he brings 
me out at a show, I end up staying longer 
than expected.” 
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Despite the stress and distress, by the 
end rush of thumping funk - “Higher 
Ground” with Sting on bass and a detour 
into the Police’s “Roxanne” and “Supersti- 
tion,’ with Beck reprising his session-gui- 
tar role on the 1972 Talking Book record- 
ing —- Wonder is in exuberant control. As 
Smokey Robinson, another of his guest 
vocalists, puts it after the show, “I can tell 
you that Stevie is blind, but he has never 
been handicapped.” 

When Springsteen finally gets onstage, 
it is nearly midnight. He only drops two 
numbers from his running order - “No 
Surrender” and “Hungry Heart” - and 
after bringing the audience to its feet with 
“Tenth Avenue Freeze-Out,” Springsteen 
gets right to the rock & roll high school: 
his duets with Moore and Love. “These 
are not household names,” Van Zandt 
says earlier. “And it’s a shame. As far as 
I'm concerned, Darlene Love should be 
as well known to fifth-graders as George 
Washington.” 

Backed by an enhanced E Street Band - 
with a horn section and the extra backup 
vocalists from their current tour - Spring- 
steen and Moore duet on “Soul Man’ and 
“Hold On, 'm Comin’” with Bruce growl- 
ing the late Dave Prater's parts. 

Then Springsteen introduces Love and 
mentions that she’s a Hall of Fame nomi- 
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Behind the Music 


The custom-made stage featured a 
mural depicting the Hall of Fame’s 
first class of inductees. “The idea was 
to evoke rock history,” says Hall of 
Fame chairman Jann Wenner. “You 
can’t just present a bunch of acts - you 
have to frame it right.” 


nee, adding, “So get those votes in.” Love 
sings a magnificent “Da Doo Ron Ron,” 
finding something deeper in its vintage 
teenage glee. Then Fogerty drags the E 
Street Band into the bayou for “Fortunate 
Son” and “Proud Mary,” and sings close 
harmonies on a passionate “Oh, Pretty 
Woman’ with Springsteen — in tribute to 
their mutual hero Roy Orbison, the two 
men each finding unexpected purity in 
their rough voices. 

Morello and Springsteen, meanwhile, 
catch the audience off-guard with a fierce 
hard-rock version of “The Ghost of Tom 
Joad,” with Morello’s guitar solo turning 
into an epic, unearthly squall. “If we had 


cut that tune for Darieness on the Edge of 


Town, Springsteen says of the 1978 LP, 
“that’s the version we would have done.” 
Morello, Springsteen and the band later 
launch into the Clash’s “London Calling” 
and Springsteen’s own “Badlands,” from 


Darteness — partly because of their similar 
march tempos, but also because, Spring- 
steen says, “in 1977 and '78, I went out 
to all the little record stores and bought 
all of the new English punk records 
that came in. All of the early Clash sin- 
gles found their way into the subtext of 
Darkness.” 

Springsteen brings on his final guest, 
Billy Joel, by claiming that Long Island 
and New Jersey were once “joined in one 
continuous land mass — that explains the 
similarities amongst the populace.” Dur- 
ing rehearsals, they agreed on two upt- 
empo songs, “Only the Good Die Young” 
and “You May Be Right.” When Spring- 
steen suggested “New York State of Mind,” 
from Joel’s 1976 album Turnstiles, Joel 
was skeptical, but Springsteen was insis- 
tent: “T said, ‘No, it’s going to drag things 
down, ” Joel recalls. “He said, “No, you 
gotta do that. It’s the World Series, it’s the 
Yankees, it’s New York.” 

The evening concludes with a blast of 
gospel joy: Jackie Wilson's “(Your Love 
Keeps Lifting Me) Higher and Higher,” 
with all of Springsteen’s guests back - 
plus Jackson Browne and Peter Wolf, 
who clambered onstage from the audi- 
ence at Van Zandt’s urging. “All the way 
home,” says Fogerty, “that song was in 
my head.” 
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HALL OF FAME 


THE CONCERT: 
NIGHT TWO 


ERRY LEE LEWIS 

is back on Friday night 

to open the show with 

a difference. This time, 

he plays his 1957 missile 
“Great Balls of Fire” and, at the 
end, kicks his piano bench back 
with his leg. Before he stalks off, 
Lewis picks the bench up - and 
throws it to the floor again for 
extra measure. Aretha Frank- 
lin makes her own baffling tur- 
bulence. She opens strong, with 
straight, full-length versions of 
her Atlantic classics “Baby, I 
Love You" and “Don't Play That 
Song,” which she dedicates to 
Atlantic co-founder (and the 
song's co-author) Ahmet Erte- 
gun. Franklin then detours 
into a grandiose ballad from 
the Broadway musical Rag- 
time, prefaced with a mislead- 
ing dedication to “people who 
don't feel like you're getting 
any respect” (the actual “Re- 
spect” comes last in her set). 
And she follows a diva battle 
with Annie Lennox on “Chain 
of Fools” with a weird mix of 


soul-sister bravado and sup- 
per-club kitsch: “New York, 
New York.” The show's orga- 
nizers were disappointed with 
Franklin's choice of songs (she 
had promised a full set of hits) 
and her seeming unwillingness 
to collaborate with her guests, 
Lenny Kravitz and Lennox, 
during rehearsal. 

Jeff Beck misses all of that. “I 
was quietly going berserk back- 
stage, wondering whether we 
were going to live or die,” he re- 
calls. “I’m still not sure if any- 
body knew we were going to 
appear at all.” Clapton is still 
listed as a Friday-night act in 
the programs handed out at 
the show, and Beck comes on 
like a dark horse. He creeps 
through Ray Charles’ 1956 bal- 
lad “Drown in My Own Tears,” 
emulating Charles’ vocal heart- 
break with wobbly anguished 
chords, then lets Sting have the 
spotlight in “People Get Ready,” 
between spikes of train-whistle 
treble. Beck steps up for his cut- 
ting contest with Buddy Guy - 
the two swap brash metallic 
solos like a pair of electric-blues 
stags — and gets astanding ova- 
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tion for his instrumental deto- 
nation of the Beatles’ “A Day in 
the Life.” (He makes his own 
version of the record's orches- 
tral crescendos with just six 
strings and extreme volume.) 
He confesses that during the 
show, “it was an absolute luna- 
tic asylum inside my head,” and 
gives big credit to his band. “Tal 
doesn't miss a trick - she wants 
to know every single detail of 
the chords and progressions,” 
he says of his bassist, Tal Wilk- 
enfeld, who is only in her early 
20s. “If you have people like 
that, you're halfway there and 
more.” Beck also thanks Clap- 
ton - for not showing up. “Good 
old Eric, backs down and gives 
me another chance,” Beck says, 
laughing. “Have more opera- 
tions, Eric. It’s good for me.” 


“THERE'S AN ELEMENT THAT 
feels like we're crashing some- 
one else’s party,” Lars Ulrich 
says with a devilish grin, sitting 
in his bathrobe after sound- 
check, in a Garden bathroom 
doubling as Metallica's produc- 
tion office for their appearance. 


“But people know we can play. 
People know we can fire it up. 
And people know were not 
going to start throwing up on 
Bruce Springsteen,” 

Ulrich, singer-guitarist 
James Hetfield, lead guitar- 
ist Kirk Hammett and bassist 
Robert Trujillo are in charge 
of the hard-rock section for the 
second concert. The 2009 in- 
ductees are boldly playing out 
of their comfort zone, back- 
ing Ray Davies of the Kinks 
and avant-rock icon Lou Reed 
— the latter on the Velvet Un- 
derground’s “Sweet Jane” and 
“White Light/White Heat” - 
as well as lovable metal hero 
Ozzy Osbourne. And Metalli- 
ca, in the middle of a yearlong 
tour behind their 2008 album, 
Death Magnetic, take the job 
seriously, They rescheduled a 
show in Ottawa to make this 
gig and the rehearsal. And be- 
tween their labor-intensive ses- 
sion with Reed, Davies and Os- 
bourne on the 29th at SIR and 
a nonstop-lNT soundcheck, 
Metallica can be heard in their 
small practice room backstage, 
honing their slam on guitarist 
Dave Davies’ heavy-riff blue- 
print in the Kinks’ “You Re- 
ally Got Me” and tightening 
the swing and chord shifts in 
“Sweet Jane,” modeled on the 
arrangement from Reed's 1974 
live LP, Rock n Roll Animal. 

The show is a blast. “We're 
Metallica, and this is what we 
do,” Hetfield says as they charge 
into “For Whom the Bell Tolls.” 
He knows this is not Metallica's 
usual hardcore crowd, and they 
have some selling to do. But the 
collaborations, Hammett says 
earlier, “show a side of Metalli- 
ca you wouldn't otherwise see. 
I can clearly draw a line from 
Ray and Lou to what we're 
doing now.” Osbourne, who 
sings his Black Sabbath chest- 
nuts “Iron Man” and “Para- 
noid,” is right in the middle. 
At rehearsals, Hammett says, 
Reed kept asking him to take 
more solos on “Sweet Jane.” 
Reed was stern and specific 
about what he wanted: “When 
he heard us play ‘Sweet Jane’ - 
James and I had heavied it upa 
bit - he goes, ‘No, no, you need 
the hop in there. It sounds too 
militaristic.” 

“I told every one of these 
guys, Ulrich says of Davies, 
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Reed and Osbourne, ““We're 
your backing band. We can go 
this way. We can go that way. 
Tell us what you would like.’ 
But I also know we represent 
all of the other hard-rock and 
metal dudes out there. We're 
funneling all of that into this. 
And it says a lot about the Hall 
of Fame — that in 2009 there's 
a place for what we represent at 
this kind of party.” 


AS U2 BARREL TOWARD 
the end of the evening's final 
set, Mick Jagger is in a private 
backstage corner of the Gar- 
den, going through an intense 
pre-performance routine. “It’s 
what I always do —- 15 minutes 
warm-up, he says. “Because 
otherwise, you get out there 
and youre all adrenalized, and 
you can easily pull a muscle if 
youre not warmed up.” 

A few minutes later, U2 - 
with the Black Eyed Peas’ Fer- 
gie and Will.i.am on vocals 
and synth strings, respectively 
- grind into the apocalypse-sex 


eroove of “Gimme Shelter.” A 
murmur passes through the au- 
dience: Could it be? After a few 
tension-packed bars, Bono, the 
Edge and Adam Clayton glance 
toward the wings — and with- 
out warning, Jagger struts out, 
already in full hip-shake flight. 
“Weh-ell, a storm is threaten- 
ing,” he drawls. (“He sings like 
my uncle Joe!” Will.i.am mar- 
vels to Bono.) The crowd ex- 
plodes — it’s the kind of oft- 
rumored surprise appearance 
that never actually happens. 

Bono takes the second verse 
and Jagger stands to one side, 
staring at him with one leg 
cocked and one hand on his 
hip, as if judging an aspiring 
student. “Bono's very generous 
with letting other people come 
up and dotheir thing with U2,” 
Clayton points out. “Bono's se- 
cure in his own ability and po- 
sition to do that.” 

Fergie moves to center stage 
next, taking over Merry Clay- 
ton’s part from the record. She 
roars lines about rape and mur- 
der as she and Jagger face off, 


Mick-and-Tina-at-Live-Aid- 
style. “She stuck pretty close to 
the original,” Jagger says of her 
singing, “which is a good way 
to do it. But you always gotta 
watch out for the girl’s shoes. I 
think it was Tina Turner - she 
trod on me badly once, and I 
learned my lesson.” 

U2 had experimented witha 
hip-hop-influenced but faith- 
ful version of “Gimme Shel- 
ter” (arranged by Will.i.am), 
but they opted to fully U2-ize 
the song, straying even further 
from the original - the Edge 
even altered the chord struc- 
ture, changing some major 
chords to minor. Jagger ap- 
proved. “He, in fact, wanted 
us to come up with something 
fresh,” says the Edge. 

U2 and Jagger finished their 
collaboration with “Stuck in a 
Moment You Cant Get Out Of,” 
the closest thing in U2's cat- 
alog to a Stones-y ballad (not 
coincidentally, Jagger record- 
ed some unused backing vo- 
cals for the studio version). For 
Bono, hearing his own lyrics 


shot back at him in Jagger's ac- 
cusatory rasp - “You are such a 
fool,” he sings, right in Bono’s 
face — was both hilarious and 
intense. “Something happened 
there,” says Bono, after imitat- 
ing Jagger's acid delivery. “It 
Was comic in so many ways, but 
it was also quite truthful to the 
song, which is about two mates 
having a disagreement.” 

U2’s set also includes their 
own songs — among them “Ver- 
tigo,” “Magnificent” and “Beau- 
tiful Day” (with a shout-out to 
the show’s organizer: “Jann 
Wenner right in front of you,” 
Bono sings). They bring on both 
Patti Smith and Springsteen 
(plus E Street Band pianist Roy 
Bittan) to play “Because the 
Night,” which was written by 
Smith and Springsteen, and 
was Smith's only pop hit. (They 
play it twice, after Smith misses 
a cue the first time.) The guests 
symbolize U2’s role as a link be- 
tween punk rebellion and rock 
classicism - and they are also 
simply two of the band’s favor- 
ites. Smith’s work, says Bono, 
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informed “the romantic spirit that pushed 
our band out of normal punk subject mat- 
ter, and took us to the poetry of Rimbaud 
or Verlaine, and then joined that with Irish 
poets. The sense that rock & roll was taken 
over by the sort of people who normally 
write books and make movies, and the sort 
of metaphysical questions that Patti Smith 
put in my head, are an important part of 
who we are.” 

As for Springsteen: “That fucker is 
half-Irish! People just dwell on the Ital- 
ian side far too much, as far as were con- 
cerned. He has that older kind of Irish 
lyricism. We never ran with the storytell- 
ing and the characters of Bruce Spring- 
steen, but it always felt very familiar, it 
felt like Van Morrison, it felt very, very fa- 
miliar indeed.” 

Springsteen exercises a rare privilege 
during his appearance, interrupting one of 
Bono’s stage raps. “For a lot of us here, rock 
& roll means just one word: liberation. Po- 
litical, sexual, spiritual liberation,” Bono 
was saying, when Springsteen - waiting 
to duet on “I Still Haven't Found What I'm 
Looking For” - jumped in: “Let’s have some 
fun with it!” Springsteen says, embracing 
his friend as the song begins. 
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Hard Day's Night 
Bono backstage. The night before the 
concert, U2 flew to New York from 
Vancouver with the Black Eyed Peas. 
It was a rough flight for Bono and 
Will.i.am. “We drank enough 
whiskey on the plane to keep us 
talking all night,” Bono says. 


“That was a good moment,” Jagger says. 
“That was a bar-band moment.” But the 
truth is, Bono asked Springsteen to chime 
in: “I said, ‘I’m going to start rapping here. 
Don't be afraid to keep it going if I go off- 
piece.’ I think he just wanted to keep it fun, 
keep it light.” Bono points out that Spring- 
steen’s cousin and assistant road man- 
ager, Lenny Sullivan, had died earlier in 
the week; the morning after his U2 cameo, 
Springsteen would attend the funeral. “He 
was in a very vulnerable place,” Bono says. 
“That he turned up at all was very mov- 
ing to us.” 

The evening's wild card is the Black Eyed 
Peas, who jump onstage during an ingen- 
ious mash-up that began with “Mysteri- 
ous Ways” and go into “Where Is the Love,” 
with a bit of “One.” “This word, ‘rock & roll, 


now covers a spirit rather than a form, and 
that’s a spirit that’s gone into hip-hop,” 
Bono argues. Adds the Edge, “We thought 
it was appropriate to have it not just be our 
generation and earlier. We've been around 
a while!” 

Will.i.am felt right at home on the stage: 
“There's many different types and forms of 
rock & roll. Michael Jackson told me, ‘Any 
music that inspires people to have sex is 
rock & roll!” 

For Bono, the evening reaffirmed his 
faith in the Rock and Roll Hall of Fame, 
an institution he once derided. “I saw 
what it meant to the unsung heroes to be 
inducted,” he says. “This was the moment 
for their family to gather and see the art 
form that these people developed be hon- 
ored at a fancy dinner in a fancy place with 
big stars standing up, clapping with tears 
rolling down their faces. I absolutely caved. 
It left me in a puddle so many times. 

“Tt started out as a kind of novelty dance 
act -— rock & roll,” he says. “But now - this 
music has become sacred to some of us.” © 








Additional reporting by David Browne, 
Nicole Frehsée, Andy Greene and Austin 
Scages 
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‘Lhe Set List 





Night One: 10/29/09 





Jerry Lee Lewis 


Jerry Lee got 
it shaking. 





1. Whole Lotta Shakin’ Goin’ On 
After a five-minute introduction by Tom 
Hanks, Jerry Lee opened both nights. For 
the first show, he pounded through his 
1957 breakthough; on the second night, 
he did “Great Balls of Fire,” then violently 
kicked over his piano bench. “It was just 
perfection,” says Art Garfunkel. 


Crosby, Stills 
and Nash 


1. Woodstock 





2. Marrakesh Express 
3. Almost Cut My Hair 
4. Love Has No Pride with Bonnie Raitt 
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Raitt, David Crosby 
and Graham Nash 


5. Midnight Rider with Bonnie Raitt 

To make the moment feel spontaneous, 
Raitt and CSN rehearsed this Allman 
Brothers Band classic just twice. “That is 
just the perfect song for them,” Jackson 
Browne said during rehearsal. “The line ‘T 
don't own the clothes I'm wearing’ - each 
one of them has been that guy.” 


6. . The Pretender with Jackson Browne 
Mexico with James Taylor 


Love the One You're With 
with James Taylor 





9. Rock and Roll Woman 


10. Teach Your Children 
with James Taylor, Bonnie Raitt and 
Jackson Browne 





Paul Simon 


Diamonds on the Soles of Her Shoes 
Me and Julio Down by the Schoolyard 
You Can Call Me Al 

The Wanderer with Dion 


wor 


atta 


Nash, Crosby 
and Simon 





Here Comes the Sun 

with David Crosby and Graham Nash 

“I was nervous, says Crosby about back- 
ing Simon on this tribute to George Har- 
rison: “To sing with Paul Simon when you 
know Artie is in the building!” 


a 


Late in the Evening 


Two People in the World 
with Little Anthony and the Imperials 


Simon & Garfunkel 


The Sounds of Silence 





Mrs. Robinson/ Not Fade Away 
The Boxer 
Bridge Over Troubled Water 


Cecilia 


a 





Stevie Wonder 


1. Blowin’ in the Wind 

2. Uptight (Everything's Alright) 

SSE eer te le 
Bee .cmonminaconiues 
5. Signed, Sealed, Delivered 'm Yours 
6. Boogie on Reggae Woman 
7 


The Tracks of My Tears 
with Smokey Robinson 








8. Mercy Mercy Me with John Legend 


Wonder and 
Legend 


9. The Way You Make Me Feel 

with John Legend 

Wonder honored Michael Jackson by 
turning Jackson's 1987 hit into an emo- 
tional, Seventies-style soul vamp. Leg- 
end, who has played with Wonder before, 
didn’t know it was going to happen but 
wasn't surprised by the impromptu jam: 
“Tm used to that now from Stevie.” 


10. The Thrill Is Gone 

? with John Legend and B.B. King m 

11. Living for the City 

12. Higher Ground/Roxanne with Sting _ 
13. Superstition with Jeff Beck 





Bruce Springsteen 


and the E Street 
Band 


1. Tenth Avenue Freeze-Out 
9. Holdon I'm Comin with Sam Moore 


3. Soul Man with Sam Moore 


Springsteen 
and Morello 


4, The Ghost of Tom Joad 

with Tom Morello 

Morello turned Springsteen's protest an- 
them into an art-metal guitar freakout. 
He considered playing with his teeth, but 
Morello says that Bruce thought better of 
it: “Maybe yes to teeth-playing on ‘Out in 
the Street’; maybe no teeth on Joad.’” 
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Fortunate Son with John Fogerty 


a) 


- Proud Mary with John Fogerty — 


rs 


Oh, Pretty Woman with John Fogerty 
Jungleland 

9. AFine, Fine Boy with Darlene Love 
10. Da Doo Ron Ron with Darlene Love 
11. London Calling with Tom Morello 
Se awicusers 
Le Xie May Be Bip me be loe 

14. Only the Good Die Young 


with Billy Joel 
16. Born to Run with Billy Joel | | 
17. (Your Love Keeps Lifting Me) Higher 
and Higher with Darlene Love, John 
Fogerty, Sam Moore, Tom Morello, Billy 
Joel, Jackson Browne and Peter Wolf 





Night Two: 10/30/09 





Jerry Lee Lewis 


1. Great Balls of Fire 


Aretha Franklin 


1. Baby, I Love You 





Play that 
song: Aretha. 





2. Don’t Play That Song 
Franklin dedicated this poignant soul 
ballad to Ahmet Ertegun, the co-founder 
of Atlantic Records and the Rock and 
Roll Hall of Fame; Ertegun co-wrote it 
for Ben E. King in 1962. _ 
Make Them Hear You 
Chain of Fools with Annie Lennox 
New York, New York 


Think with Lenny Kravitz 

Kravitz came in with a high-energy verse 
midway through this Aretha standard - 
he calls it “a life accomplishment - youre 
onstage with one of the best singers in 
the world.” It also felt like “full circle” 
for Kravitz: When he was a child, he and 
his father sat near the Queen of Soul ata 
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7; Respect 
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Jeff Beck 


1. Drown in My Own Tears 


steppedin 
on time. — 


2. People Get Ready with Sting 
Forty-four years after he replaced Eric 
Clapton in the Yardbirds, Beck stepped 
in for him again — this time because of 
Clapton's sudden gallstone surgery. Sting 
delivered a jazzy, inspirational vocal on 
this Curtis Mayfield classic, which Beck 
recorded with former bandmate Rod 
Stewart in 1985. 


Freeway Jam 

Cause We've Ended as Lovers 
Let Me Love You with Buddy Guy 
Big Block 

Rice Pudding 

Rough Boy with Billy Gibbons 
Foxey Lady with Billy Gibbons 
10. A Day in the Life 


COM ii gi nie ig 


Metallica 





1. For Whom the Bell Tolls 
2. One 
. Turnthe Page 


5. White Light/White Heat 
, with Lou Reed 


6. Iron Man with Ozsy Osbourne 


Paranoid wilh Ozzy Osbourne 


". 


Hetfield 
and Davies 


8. You Really Got Me with Ray Davies 
Kinks frontman Ray Davies sounded 
heavier than he has in decades when he 
joined Metallica on his band’s 1964 hit 
single. “We're a tight unit that doesn’t let 








alot of people in,” James Hetfield told the 
audience. “At first Ray threw us for a loop, 
then we got schooled in early riff rock.” 
9. All Day and All of the Night 
en ND sacnencrecenresionpesernn 
10. Stone Cold Crazy 


11. Enter Sandman 





Up 


1. Vertigo 
2. Magnificent 


3. Because the Night with Patti Smith, 
Bruce Springsteen and Roy Bittan 


Edge, Bruce 
and Bono 


4. I Still Haven't Found What I’m 
Looking For with Bruce Springsteen 
and Roy Bittan 
Bono and Springsteen reprised this ver- 
sion of “Still Haven't Found” from their 
performance at U2’s 2005 induction into 
the Hall of Fame. “It was mind-boggling 
how well they fit when Bruce sang those 
verses, says Robbie Robertson. 


Mysterious Ways/Where Is the Love? 
with Black Eyed Peas 


oh 


| Bono, Fergie 
“and Jagger 


6. Gimme Shelter with Fergie, 
Will.i.am and Mick Jagger 
Bono said Jagger told them to take 
chances with this Let It Bleed epic. “An 
early version that we cooked up with the 
Black Eyed Peas was too reverential,” says 
Bono. “So we took it back to Morocco and 
underpinned it with a beautiful, almost 
Arabic, string part.” The Edge was blown 
away by Fergie. “She's got it,” he says. “She 
has the R&B background, but she's got a 
bit of a Janis Joplin quality.” 

7. Stuck in a Moment You Can't 
Get Out Of with Mick Jagger 


8. Beautiful Day 
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The best parts of life happen in the middle. 
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Heroes 


From Kid Rock's favorite badass to Brandon Flowers: 
American hero, seven top artists pay tribute to the 
performers from the Rock and Roll Hall of Kame concerts 


Jerry Lee 


Lewis 
By Kid Rock 


JERRY LEE LEWIS IS THE ORIGINAL 
rebel. He does what he wants to do, plays 
music the way he wants to play it. We first 
met in L.A. at one of Willie Nelson’s all- 
star concerts — he was doing “Honky Tonk 
Women’ with Keith Richards. The rehears- 
al wasn't sounding good — Keith was doing 
it the Stones way, Jerry was doing his boo- 
eie-woogie thing. It sounded weird. Jerry 
got frustrated and laid the hammer down 
on Keith: “Look, boy, I’m going to play this 
song the way I wanna play it, or I’m not 
going to play it at all.” I was like, “Fuck, 
yeah, Jerry, you got the seniority here!” 


Stevi 
tevie 

i] L 
By Alicia Keys 
STEVIE WONDER 
draws outside the 
lines: He inspired 
me to break rules 
musically - whether 
it’s flipping a chord 
structure in the 
middle of a song, 
or jamming on for 
six or seven minutes, or introducing a 
whole new narrative perspective halfway 
through. When I was writing my first rec- 
ord, in Harlem, I heard the most chilling, 
spine-tingling song ever. It was Stevie's 
“They Won't Go When I Go,” from Fudfill- 
ingness’ First Finale, which is probably my 
favorite album of his. No one is that good. 
He's blessed by a higher power - he’s on an- 
other intergalactic level. 
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Aretha Franklin 


By Jim James of My Morning Jacket 


I FIRST HEARD ARETHA FRANKLIN IN 
a Chic jeans commercial that used “(You 
Make Me Feel Like) A Natural Woman.” 
It’s funny that my first memory of Are- 
tha is a commercial, but that’s her power 
- she can transcend anything. I still listen 
to that song once or twice a week. I'll play 
“Ain't No Way” for my friends who dont 


“Listening to Aretha, no 
matter who you think God 
is, there is no doubt that God 
exists. There’s something 
about her that’s just so 
natural - like a tree growing 


x” 


or ariver flowing. 


know old-school R&B, and their jaws are 
on the floor by the end. If you don't re- 
spond to that song, you're dead. Aretha is 
crying, and she’s on her knees begging you 
to, like, heal her. 

Her voice is just a sword. It’s a liquid- 
lightning sword. It’s impossibly beautiful. 
Of course, the band is unbelievable and the 


production is unbelievable, but her voice - 
it’s just perfect. I finally saw her at Radio 
City in 2007, just a few months before we 
played there; I wanted to soak up a little 
bit of that magic. 

One of the things I learned was to 
not think of myself as a white dude in a 
rock band. Aretha transcends barriers 
- you drive out to the richest suburb of 
the richest city, and I guarantee you they 
have Aretha Franklin CDs, and you can 
drive to the poorest ghetto in the worst 
part of town, and theyre listening to Are- 
tha Franklin. 

I buy lots of Aretha on vinyl at thrift 
stores, which is how I discovered her gos- 
pel music. One side of her Amazing Grace 
double album kicks off with a cover of 
Marvin Gaye's “Wholy Holy” into “You'll 
Never Walk Alone” - it’s an incredibly 
heavy psychedelic experience. Listening 
to that 12 minutes of music, no matter who 
you think God is, there is no doubt that 
God exists. There's something about her 
that’s just so natural - like a tree growing 
or ariver flowing or a cloud. It’s just meant 
to be. Aretha is the sound of God. 








Black 
Sabbath 


By Wayne Coyne 
of the Flaming Lips 
> THOSE FIRST COU- 
ple of Black Sabbath 
records -— Black 
Sabbath, Paranoid 
— are so strange, 
simple and wick- 
ed. People think the 
band is just jam- 
ming and freaking 
out, but it’s all very precise. And having the 
balls to call yourselves Black Sabbath and 
sing about all that dark shit - it was never 
just the sound or the songs. Black Sabbath 
were about image, ideas and personality - 
with that sound. How can you beat that? 
I saw the original Black Sabbath in 
1978. It wasn't their peak, but it was still 
scary. When Ozzy sang “Sabbath Bloody 
Sabbath,” it sounded to me like he was say- 
ing, “I’m zonked out on acid — I spoke with 
the devil last night, and it scared the shit 
out of me.” When they did “War Pigs,” it 
sounded like, “Fuck peace, let’s all get high. 
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LISTENING TO CIARA ON THE NEW LG CHOCOLATE TOUCH 
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We don't care if we get burned alive.” Peo- 
ple don't always think of Ozzy as a great 
singer, but he actually is. He wasn’t some 
sexy poser like Robert Plant; he was kind 
of chubby. And his style onstage, making 
the peace signs - you felt he was a dork 
who sang from some real experience. 


Metallica 


By Brann Dailor 
of Mastodon 


= 


WHEN I WAS A 
teenager, Kill ‘em 
All and Ride the 
Lightning united 
the headbangers 
of America — they 
were the sound- 
tracks to every- 
body's life. I cut my 
teeth on those records — even though Me- 
tallica’s songs were really complex, they 
were easier to play than Iron Maiden’s 
or Slayer’s. I remember getting into an 
argument with some kids over who was 
a better drummer, Lars Ulrich or Scott 
Rockenfield from Queensryche. Their ar- 
gument was “But Scott's cymbals hang 
from chains!” And I was like, “Have you 
even listened to‘... And Justice’? The 
drumming on that is spectacular!” Things 
got heated real quick. 





James laylor 


By Jason Mraz 


JAMES TAYLOR IS 
a little bit of a psy- 
chologist and a lit- 
tle bit of a nanny: 
No matter what he’s 
singing, it’s like a 
lullaby telling you 
everything's going 
to be all right. I re- 
sisted his music for the first 25 years of 
my life, probably because my parents lis- 
tened to him. But as I grew into an adult 
and went in and out of relationships, his 
songs began affecting me. There's some- 
thing about rockers and poets who take 
that journey inward through the use of 
drugs — James did it with heroin, and to 
come back and continue to tell stories 
showed he wasn't giving up on life. I took 
my dad to see him a few years ago at the 
Hollywood Bowl, and we bopped to “How 
Sweet It Is.” For my dad to see me dancing 
to one of his favorite songs — acknowledg- 
ing my dad for having good taste in music 
- was the nicest thing. 
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Bruce Springsteen 


By Brandon Flowers of the Killers 


I GREW UP ON SYNTH-POP AND ENG- 
lish bands —- New Order and the Smiths 
- but I was driving one day with the Las 
Vegas classic-rock radio station on, and 
“Born to Run” came on. I was 24 years 
old. I went out and bought the album 
right away. 

I didn't see New Jersey in my mind 
when I listened to it. I saw an America 
that I recognized — and that I had neglect- 
ed. After being caught up in the enchant- 
ment of England for so long, that album 
opened a door - it told me about where 


I live, where ’m from. The real epipha- 
ny was “Thunder Road.” I love how sen- 
timental it is - someone singing for the 
lonely. My dad isn’t a talker. It’s hard 
for him to give you much. But that song 
has drawn me closer to him. I feel like I 
understand my dad more now because of 
Bruce Springsteen. 

I finally saw Bruce live in 2007. By the 
end, he just had everybody melting. He’s 
still got more energy than 98 percent of the 
bands youre gonna see. He wipes the floor 
with any 25-year-old kid. 


CLOCKWISE FROM BOTTOM LEFT: ROBERT KMIGHT/RETMA; JAY BLAKESBERG/RETMA; JEFF ALBERTSON,CORBIS 
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CHECK OUT A (RED)NIGHTS CONCERT. A PORTION OF THE PROCEEDS GOES TO HELP ELIMINATE AIDS IN AFRICA. 
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SEE WHICH MUSICIANS HAVE TURNED THEIR SHOWS wees AT JOINRED.COM/REDNIGHTS. 
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How Do You 
(set Into the 
Hall of Kame: 


‘Lalent, mainly. Inside the meetings, 
the debates and the secret ballots of 
a passionate and rigorous process 
By Anthony DeCurtis 


HE LATE AHMET ERTEGUN 
- co-founder of Atlantic Ree- 
ords, and future Rock and 
Roll Hall of Fame inductee 
— said that the purpose of 
the Rock Hall was “to dignify the people 
who made the music that has become as 
popular as any music has ever been.” 

Since 1986, the Hall of Fame has induct- 
ed 164 artists: everyone from pioneers - 
Little Richard, Jerry Lee Lewis - to the 
Sex Pistols and Grandmaster Flash. Each 
year, five more artists are inducted (along 
with asmall number of nonperformers and 
sidemen) at a black-tie gala in the spring at 
New York's Waldort-Astoria. (With two ex- 
ceptions: It’s been held twice in Cleveland, 
once in Los Angeles.) 

After the Rock Hall was established in 
1983, a nominating committee was formed 
that included the likes of Ertegun, produc- 
er Phil Spector, RoLLING STONE editor 
and publisher Jann S. Wenner, rock crit- 
ic Dave Marsh and Sire Records founder 
Seymour Stein. Today, the committee has 
grown to 35 members — an evolving mix of 
musicians, industry figures and journalists 
(including this writer). That group nom- 
inates roughly 10 to 15 artists every year, 
which goes out to a larger body of more 
than 500 voters that features every artist 
who has ever been inducted. The five acts 
who receive the most votes in a secret bal- 
lot get into the Hall. 

At the outset, the only rule was that an 
artist had to have released a record at least 
25 years earlier to be inducted. “At first, 
it was obvious who should get in,” says 
Wenner - masters such as Chuck Berry and 
Elvis Presley. Jon Landau, the head of the 


82 + RoLLInG STONE, NOVEMBER 26, 2009 


nominating committee — as well as Bruce 
Springsteen’s manager and, from 1969 to 
1973, ROLLING STONES first record re- 
views editor — says, “The criteria were de- 
liberately left open.” 

Today, Landau describes them as “a mix 
of quality and influence.” Most important 
is quality: how many great records an act 
made; how original they are; how well 
their music has aged. In measuring influ- 
ence, the committee looks for other sig- 
nificant musicians who have been clearly 
inspired by the artist, as opposed to so- 


cial importance or pure popularity. Unlike | 


with sports halls of fame, 
statistics - record sales, 
ticket grosses — don't tell 
the story. “We have artists 
with mass appeal, and art- 
ists with avery narrow au- 








“It’s not a group 
of people who can 
be easily swayed 


_ plus meeting. Each member advocates for 


no more than three artists. Subcommittees 
for specialties like hip-hop and metal pre- 
sent their recommendations. E Street Band 
guitarist Steven Van Zandt fights for over- 
looked bands from the Fifties and Sixties. 
“It's very difficult for me to justify the Talk- 
ing Heads being in before the Hollies,” he 
said recently, “or Michael Jackson being in 
before Johnny Burnette.” 

Many committee members — managers, 
promoters and label execs - have a person- 
al interest in the results. But as Landau 
points out, “It’s not a group that can be eas- 
ily swayed or intimidated.” The commit- 
tee’s voting is also done by secret ballot to 
insulate members from undue influence. 

That doesn't stop people from lobbying. 
Elton John wrote a powerful letter to the 
committee endorsing one of his idols, Leon 
Russell, to little effect. On the other hand, 
John Fogerty attended a meeting to argue 
passionately on behalf of guitarist Duane 
Eddy, who was later inducted. 

This year, the nominees are a diverse list 
that includes the Red Hot Chili Peppers 
and the Chantels. Kiss had been the sub- 
ject of intense debate in the room - was the 
group truly important or just a sideshow? 
Finally, the band got its nomination. Lan- 
dau also has sought to make the commit- 
tee — mostly white men in their 40s, 50s 
and 60s —- more diverse by bringing in more 
women, minorities and young people. 

Whatever the issues, results have been 
impressive. “If you look at all the inductees 
from the beginning,” Landau says, “any ex- 
pert would come up with three to five mis- 
takes. When I try that with various peo- 
ple, though, they rarely come up with the 
same three to five names. The real problem 
is that there are many people who deserve 
to be in the Hall of Fame 
who are not in — yet.” 

The backlog of early art- 
ists frustrates Van Zandt: 
“We'll never get them all 
in at this rate.” Wenner, 


a ry) a 
dience,’ says Landau. or intimidated, who heads the board of di- 
Twenty-five years of in- says Springsteen rectors, has resisted add- 
spiring music propelled U2 ing more than five induct- 
into the Rock Hall. Buddy miaeee Landau. ees a year. “I've had to be 


Holly, who died at 22, got 
in with a small body of perfectly crafted 
songs that had a massive impact on artists 
from John Lennon to Jeff Tweedy. Buddy 
Guy is no hitmaker, but his explosive gui- 
tar style has affected a generation of play- 
ers. Is Madonna a rock & roll artist? Her 
string of great songs, stubborn longevi- 
ty and willingness to provoke were proof 
enough for the voters. Grandmaster Flash 
recorded half a dozen classic hip-hop sin- 
gles and - perhaps more important - every 
hip-hop DJ owes him a debt for inventing 
techniques like scratching. 

Once a year, the nominating commit- 
tee sits down for a marathon three-hour- 








the curmudgeon and say 
no,” he says. “There are plenty of years com- 
ing up. We're trying to do this for the histo- 
ry books. It can't be a popularity contest.” 
For all its problems, Landau finds the 
Rock Hall process deeply gratifying - and 
important. “The Hall of Fame has its erit- 
ics,” he says. “There are people who dis- 
dain it for a variety of reasons, and I've 
heard them all. But I've also heard artists 
walk into that induction ceremony and just 
say, Wow. The Hall of Fame is a big place, 
physically and emotionally. Some artists 
feel unappreciated by it and knock it. At 
the same time, it’s obvious how much theyd 
like to be in there.” 
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VIoments 


Did Johnny Cash just play “Purple Haze’? ‘he most star- 
studded jams, powerful speeches and action-packed reunions 
from three decades of Hall of Kame induction ceremonies 


Introduction by Paul Shaffer 


HE CONCEPT OF A ROCK AND ROLL HALL OF FAME 

is so romantic, it almost seems like it’s from a 

song — something like “Rock & Roll Heaven,” by 

the Righteous Brothers. No matter how irreverent 

a rock & roller is, it seems that the Hall of Fame 
means something to him. 

The induction was originally conceived as just a dinner in the 
Waldorf-Astoria ballroom in 1986, with my band onstage for the 
duration. We didn’t want people to feel as if they had to sing for 
their supper, but we had brought in instruments just in case. 

At the end of that night, people ran to the instruments. They 
were dying to play. 1 remember we had a couple of pianos onstage, 
and Fats Domino was on one and Jerry Lee Lewis on another. 
Chuck Berry was leaning back so that his head was resting on the 
monitor, playing “Johnny B. Goode’; people were in awe. 

Over the years, people like Bono and Bruce Springsteen put 
so much passion into honoring their heroes with induction 


speeches, and so much time preparing. You learn something 
about people when you see how deep their knowledge is, and how 
they acknowledge their predecessors. For me, some of the high- 
lights have been moments like Axl Rose saying that Elton John 
had changed his whole life around - it’s rare that you can tell your 
heroes such things. We've also had some great reunions over the 
years —- from the Four Seasons to Led Zeppelin, Cream to the 
Talking Heads. Bands rise above any bad blood and just focus on 
the music, and how it was more important than whose name was 
bigger on the cover, or who got money from the publishing. 

As we move forward, the more recently eligible acts - from hip- 
hop and beyond - will be of interest to the younger audience. But 
it’s important to keep going back, and not lose track of the pio- 
neers. When Ellie Greenwich died recently, everybody realized it 
was a mistake that she wasn't yet in the Hall of Fame. All of the in- 
ductions are important. Even the Sex Pistols considered the cere- 
mony enough of a big deal that they refused to show up. 
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The Return of Chuc 
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6 IS VOICE WAS UNEARTHLY,” 
H said Bruce Springsteen about 
_ his idol Roy Orbison. “And yet he 
could get to the stuff that was right to the 
heart of what you were living every day.” 
Orbison had been out of the spotlight since 
the hits had dried up in the late 1960s, and 
he was jittery as he walked up to the po- 
dium. “I spent 30 years trying to be cool,” 
he said. “And now I’m nervous and have 
to go back to the restroom.” The jitters 
fell away when he played “Pretty Woman” 
with Springsteen, Bo Diddley, Smokey 
Robinson, Brian Wilson, B.B. King, Carl 
Perkins and John Fogerty. 
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G Wf ts hard for me to induct Chuck Berry,’ said Keith Richards 
in the first induction speech ever. “Because I lifted every 
note he ever played.” That night - which culminated with 

an all-star jam of “Johnny B. Goode’ - led to plans for a 60th- 

birthday concert at St. Louis’ Fox Theatre, which was filmed for 
the documentary Hail! Hail! Rock ‘n’ Roll. After decades on the 


oldies club circuit, Berry was back in the spotlight. 





It was the beginning of a remarkable 
comeback for Orbison: He would go on 
to form the Traveling Wilburys with Bob 
Dylan, Tom Petty, George Harrison and 
Jeff Lynne, and he was honored in the all- 
star concert film A Black and White Night 
in 1988, where he was backed by Spring- 
steen, Elvis Costello, Jackson Browne, 
Bonnie Raitt and many others. Orbison’s 
single “You Got It” would go on to become 
a Top 10 hit after his death in Decem- 
ber 1988. It all began on this night, with 
Springsteen's speech about how Orbison 
“made a little town in New Jersey feel as 
big as the sound of his records.” A.G. 


bs dar and 
playad dark music. 





ANDY GREENE 


Richards gets down with 
Neil Young and Berry. 
Richards was the musical 
director for the concert film 
that arose from the show. 
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Mick, Ringo, Dylan, Elton! 
‘The Starriest Night of All 


t the end of the 1988 ceremony, the biggest jam in the history 

of rock & roll broke out: Mick Jagger, George Harrison, Ringo 

Starr, Bruce Springsteen, Bob Dylan, Jeff Beck, Elton John, 
Billy Joel, John Fogerty, Neil Young, the Beach Boys, Les Paul and 
the Drifters played a 10-song set that included “Like a Rolling Stone,” 
“Hound Dog” and “Barbara Ann.” The set wrapped up with “(I Can't 
Get No) Satisfaction” - featuring Jagger and Springsteen sharing lead 
vocals and Beck on lead guitar. * The notoriously picky Beck objected 
to the number of people onstage, as 30 rock stars proved to be about 
26 too many: “It was pretty horrendous,’ he recalls. “In fact, it was one 
of the worst cacophonies I've ever heard.” Still, the sheer star power 
was exhilarating for many of the participants. Said a tuxedo-clad Lit- 
tle Richard, “I don't think it’s gonna get no bigger than that.” AAG. 
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‘Elvis Kreed 
Your Body, 
Bob Freed 
Your Mind’ 


From Bruce Springsteen's 
induction speech for Bob Dylan 





The first time that I heard 
Bob Dylan, I was in the car 
with my mother, and we were 
listening to, I think, WMCA, 
and on came that snare shot that 
sounded like somebody kicked 
open the door to your mind, from 
“Like a Rolling Stone.” And my 
mother, who was no stiff with rock 
& roll, she said, “That guy can't 
sing.” But I knew she was wrong. 
I sat there, I didn't say nothin’, 
but I knew that I was listening to 
the toughest voice that I had ever 
heard. It was lean, and it sound- 
ed somehow simultaneously young 
and adult, and I ran out and I 
bought the single. I played it, then 
I went out and I got Highway 61, 
and it was all I played for weeks. 
Bob's voice somehow thrilled and 
scared me. It made me feel kind 
of irresponsibly innocent, And it 
still does. But it reached down and 
touched what little worldliness a 
15-year-old kid in New Jersey had 
in him at the time. 

Dylan was a revolutionary 
— the way that Elvis freed your 
body, Bob freed your mind. He 
showed us that just because the 
music was innately physical, it did 
not mean that it was anti-intel- 
lect. He broke through the limi- 
tations of what a recording art- 
ist could achieve. Without Bob, 
the Beatles wouldn't have made 
Set. Pepper, maybe the Beach Boys 
wouldn't have made Pet Sounds, 
the Sex Pistols wouldn't have made 
God Save the Queen, U2 wouldnt 
have done “Pride (In the Name of 
Love),” Marvin Gaye wouldn't have 
done “What's Going On,” Grand- 
master Flash might not have done 
“The Message, and the Count Five 
could not have done “Psychotic Re- 
action.” And there never would 
have been a group named the 
Electric Prunes, that’s for sure. 
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Mike Love: 
‘The Craziest 
Speech Ever 


HE 1988 CEREMONY HAD MANY 
moments of tension: George Har- 


rison, Ringo Starr and Yoko Ono 
jabbed Paul McCartney for staying home 
from the Beatles’ induction because of a 
royalty dispute; Elton John stormed out 
of the ballroom after Harrison gave Bernie 
Taupin’s seat at their table to Bob Dylan; 
and Diana Ross was a no-show. But all 
was forgotten when Mike Love took the 
stage for the Beach Boys’ induction and 
proceeded to lambaste nearly everybody 
in the room. 

According to Beach Boys guitarist Jef- 
frey Foskett, who shared a hotel room with 
Love on the trip, 
Love was annoyed 
that McCartney 
hadn't shown up. 
“The Beach Boys 
do about 180 per- 
formances a year. 
I'd like to see the 
moptops match 
that!” Love an- 
nounced. “I'd like 
to see some people 
kick out the jams. 
I'd like to see Mick 
Jagger get out on 
this stage and do 
‘I Get Around ver- 
sus Jumpin’ Jack 
Flash.” 





Boys do about 
180 shows a 
year,’ Love 
ranted in his 


“He wanted it to 
acceptance be a challenge, but 
speech. “Td it just came out 
like to see wrong, says Fos- 

kett. Love contin- 
the mopope ued, “I challenge 


the Boss to get up 
onstage and jam. I 
know Mick Jagger won't be here tonight.” 
(Jagger was sitting 20 feet away, looking 
agog.) “He's always been chickenshit to get 
on a stage with the Beach Boys.” 

“I remember Bill Graham coming over 
to me and saying, ‘Play the music. Get 
him off!” says Paul Shaffer, who obliged 
by going into “Good Vibrations.” Says Fos- 
kett, “Carl Wilson came up to me after- 
ward, handed me his statue and said, ‘Our 
career is over.” 

Later that night, Dylan was inducted as 
well. As he accepted his award, he said, “I'd 
like to thank Mike Love for not mention- 
ing me.” ALG. 
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1989 _ 


“Beatles shows had 
screaming girls,” said 
Townshend, inducting 
Mick Jagger and Keith 
Richards. “The Stones 
were the first to have 
\ a screaming boy.” 
| 





~The Stones Changed 
My Life Completely 


From Pete Townshend's induction 
speech for the Rolling Stones 


I can't analyze what I feel about 
the Stones, because I’m really an 
absolute fan of the Stones, and 
always have been. Their early shows 
were just shocking and absolutely 
riveting and stunning and moving, 
and they changed my life completely. 
At Beatles shows, there were lots of 
screaming girls, but the Stones were 
the first to have a screaming boy. 
And the sheer force of the Stones on- 
stage, and that perfectly balanced au- 
dience - a thousand girls and me - it 
kind of singled them out. They're the 
only group I've ever been unashamed 
about idolizing. 

The Stones have made some great 
records, and everyone will know that 





it isn't easy to 
make great rec- 
ords. It won't 

be easy for the 
Stones next time 
‘round, and if it 
wasn't for the 
vast sums of 
money they can 
make, they might 
not bother at 

all, really - or at least Mick probably 
wouldn't. So it’s lucky for us fans that 
Mick has such expensive tastes. 

All gags aside, the Stones will al- 
ways be the greatest for me. They epit- 
omize British rock for me, and even 
though they're all now my friends, 
I'm still a fan. Guys, whatever you do, 
don't try and grow old gracefully — it 
wouldn't suit you. 
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HALL OF FAME: Moments 





7. left: Four 


ere Lieli-milgela(tia-ls 
Bob Crewe, Tommy 
DeVito, Frankie 
Valli, Nick Massi 
and Bob Gaudio 





Seasons End 


ne of the first great reunions at the Hall of Fame occurred 
when the original lineup of the Four Seasons re-formed for 
the first time since the mid-1960s. Sadly, it happened before 
individual groups were asked to perform together. “The closest they 
came was the closing number, ‘Goodnight Sweetheart,” says Paul 
Shaffer. “Frankie Valli and Dion were sharing lead vocals. And I re- 
member the bass singer, Nick Massi, doing the doo-wop bass part. I 
felt like I was seeing the Four Seasons.” It was the last time the four 
men would sing together; Massi died in 2000. The emotional moment 


is re-created in the final scene of the Broadway hit Jersey Boys. a. 
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‘Lhe Byrds: 
7 « 
Kight Miles 
ight Miles 
* * 
High Again 
HE BYRDS’ INDUCTION MARKED 
the last time all five original mem- 
bers - Roger McGuinn, David 
Crosby, Chris Hillman, Gene Clark and 
Michael Clarke —- made music together. 
After a speech by Don Henley, the Byrds 
resurrected the jangly chime of three 
of their signature songs, “Mr. Tambou- 
rine Man,” “Turn! Turn! Turn!” and “T'll 
Feel a Whole Lot Bet- 
ter,” with harmonizing 
from Henley and Jack- 
son Browne. “It was one 
of the highlights of my 
life,” Hillman says. Yet 
the night had tense mo- 
ments. McGuinn and 
Crosby were frosty to- 
ward each other; Clarke was so drunk he 
took a detour to another table on the way 
to the podium. Crosby, in a wheelchair 
after a motorcycle accident, was so de- 
manding, Hillman jokingly threatened to 
push him down a flight of stairs. Still, says 
Hillman, “We made peace that night.” 
Clark died four months later from a heart 
attack; Clarke died in 1993. pavip BROWNE 





Jam for Jimi 
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A — Pop/Rock: Lady Gaga C — Country: Gloriana 
B — Soul/R&B: Keri Hilson D — Rap/Hip-Hop: Kid Cudi 








Voting is now open and ends af approx. 9p EST on 11/22/09. Text-messaging open to T-Mobile customers only and standard messaging rates apply. The winner will be announced 
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McCartney 
embraces Ono: 
“This letter 


Ls | apton (sets comes with love,” 


he said, “from 


Cream Back | . your friend Paul.” 
‘Logether 


|: THE THREE OF US CAN BE TO- 


gether again, anybody can be to- 

gether again, said Cream bassist 
Jack Bruce, accepting his Hall of Fame 
statue as former bandmates Eric Clapton 
and Ginger Baker looked on. The legend- 
ary power trio hadn't played as a group 
since their last concert, in 1968; Clap- 
ton, clearly moved by the reunion, spoke 
emotionally during his own speech. “I’ve 
been reunited with two people I love very 
dearly,” he said. “Yesterday we played to- 
gether for the first time in 25 years. It was 
pretty amazing. 

The trio delivered a much-anticipated 
powerhouse set that night - “Crossroads,” 
“Sunshine of Your Love” and “Born Under 
a Bad Sign,” which they had never before 
performed live. But it almost never came 
off: Clapton was initially reluctant to per- 
form again with Bruce and Baker, and 
only the intervention of longtime friend 
Robbie Robertson changed his mind. “In 
his mind, all of the memories got dredged 
up, and he was thinking, ‘It’s going to 


be too complicated,” Robertson says. | § 
“But he decided that in the | BOSMES 
: end it would be worth it, 


€-cacgeacCartneys Final 


sh “4 In his speech, Clap- 
m4 ton said that Robert- 


Ba ss5> |) Chhtxaives Keiiien 


place in here.” The set 
paved the way for Cream 
reunion shows 12 years 
later, after Bruce's in 1988 because of a legal dispute with John Lennon's widow, 
bout with liver 
cancer, in 
New York | ducted Lennon with a heartfelt speech, which he read as a letter. Mc- 





















aul McCartney didn’t show up when the Beatles were inducted 





Yoko Ono, and the other two Beatles. But six years later, he in- 


andLondon | Cartney remembered Lennon's mother, Julia (“a very beautiful woman, 
Clapton reunited in 2005. 
with his Cream 0.8. | as 
PEVUELCCH ls y © ing tour van, huddling for warmth (“We were a Beatles sandwich’). “T 
the first time ‘ — - _ eee ae yas a 
since 1968. 7 . | remember doing the vocal to ‘Kansas City, ” he said. “When I couldnt 


she had long red hair”), and the band’s early days in the back of a freez- 


quite get it, cause it’s hard to do all that stuff, screaming from the top 
of your head, John took me to one side. He said, “You can do it - you've 
just got to scream, you have to leave the top of your head. You can do 
it. So thank you for that; I did it.” He ended with “This letter comes 
with love from your friend Paul. John Lennon, you made it. Youre in 
the Rock and Roll Hall of Fame.” Linda McCartney teared up, along 
with the rest of the audience, while Paul and Yoko embraced. AG. 
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“Bob Marley was 
Dr. King in dreads,” 
said Bono, with 
Marley’s son Ziggy 
and his widow, Rita. 





‘Prophet, Showman, 
Shaman, Jamaican! 


From Bono's induction speech for 
Bob Marley 


I know claiming Bob Marley as 
Irish might be a little difficult 
here tonight, but bear with me. 
Jamaica and Ireland have a lot in 
common: Naomi Campbell, Chris 
Blackwell, Guinness, a fondness 
for little green leaves. Religion. The 
philosophy of procrastination - don’t 
put off till tomorrow what you can put 
off till the day after. Unless, of course, 
it’s freedom. 

The roots, the getting up, the stand- 
ing up and the hard bit: the stay- 
ing up. In such a struggle, the voice 
of Bob Marley was a voice of rea- 
son. These were love songs you could 
admit listening to: songs of hurt, hard 
but healing; songs of freedom, where 
that word meant something again; 
redemption songs. A sexy revolution 
where Jah is Jehovah on the street 
level. Not over his people but with his 
people. Not just stylin’ - jammin’. The 
Lion of Judah, from Ethiopia, where it 
all began for the Rastaman. 

I spent some time in Ethiopia with 
my wife, Ali, and everywhere we went 
we saw Bob Marley's face. There he 
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was, dressed to hustle God. Let my 
people go. An ancient plea. Prayers 
catching fire in Mozambique, Nigeria, 
Lebanon, Alabama, Detroit, New 
York, Notting Hill, Belfast. Dr. King 
in dreads. A Third and a First World 
superstar. Mental slavery ends where 
imagination begins. Here was this 
new music, rocking out of the shanty- 
towns, lolling, loping rhythms, tell- 
ing it like it was, like it is, like it ever 
shall be. 

Rock & roll loves its juvenilia, its 
caricatures, its cartoons. The protest 
singer, the pop star, the sex god, your 
mature-messiah types [/aughs]. We 
love the extremes, and we're expected 
to choose: the mud of the blues or the 
oxygen of gospel, the hellhounds on 
our trail or the band of angels. 

Well, Bob Marley didn't choose or 
walk down the middle. He raced to 
the edges, embracing all extremes, 
creating a oneness. His oneness. 

One love. He wanted everything at 
the same time. Prophet. Soul rebel. 
Rastaman. Herbsman. Wildman. A 
natural, mystic man. Ladies’ man. 
Island man, Family man. Rita’s man. 
Soccer man. Showman. Shaman. 
Human. Jamaican! 





One More Last 
Waltz for the 
Band - With 
Eric Clapton 


RIC CLAPTON MADE A CONFES- 
| ee when he inducted the Band 

into the Hall of Fame: He had vis- 
ited them in Woodstock in 1969 with the 
intention of asking to become a member 
but was too shy to say anything. “I remem- 
ber him coming, but I'd never heard that 
before,” says Robbie Robertson, the Band's 
guitarist and primary songwriter. “It was 
really touching. And then I thought, “Wait 
a minute, were you coming to take my job, 
or were you suggesting we needed two 
guitar players?’” 

Clapton was able to live out his fantasy 
when he joined Robertson, organist Garth 
Hudson and bassist Rick Danko for “The 
Weight” at the induction ceremony. The 
performance was a fitting end to a bitter- 
sweet evening: Band pianist-singer Rich- 
ard Manuel committed suicide in 1986, 
and drummer-singer Levon Helm decided 
at the last minute to ditch the ceremony 
because of his long-standing feud with 
Robertson. 


Robertson 
and Danko 


“Tt always went right back to 
that special place when we 
played music together,” says 
Robbie Robertson. 


Helm, Hudson and Danko would con- 
tinue to tour on their own as the Band, but 
it would be the last time Robertson would 
perform with his old bandmates. Rick 
Danko died of heart failure in December 
1999, putting a permanent end to the 
group. 

“Tt always warmed my heart whenev- 
er we played music together,” Robertson 
says. “It always went right back to that 
special place.” D.B. 
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Plant, Page and ~ 
Jones jammed with 
Young on “When 
the Levee Breaks.” 


Led Zeppelin Bring 
It All Back Home 


ED ZEPPELIN’S INDUCTION 
| couldn't have come at a more awk- 
ward time for the band. Months 
earlier, Jimmy Page and Robert Plant had 
reunited for an album and made plans to 
tour without bassist John Paul Jones. He 
first heard about the tour when he read 
about it in a newspaper. At the podium 
to accept the award, Jones couldn't resist 
a dig at his bandmates: “Thank you, my 
friends,” he said, “for finally remembering 
my phone number.” 

Steven Tyler and Joe Perry of Aero- 
smith inducted Zeppelin. Tyler started off 
his speech with a rock & roll yowl. (Stand- 
ing at the side of the stage, Plant whis- 
pered to himself, “You wish.”) Tyler went 
on to talk about opening for the Yardbirds 


in the late Sixties and how Page stole his 
girlfriend, but that “Jimmy was such a 
motherfucker onstage, I couldn't hold it 
against him.” Plant played down all the 
talk of the band’s old debauchery, saying, 
“I don't remember a single television set 
going” out the window, 

The speeches paled in comparison to 
the epic reunion: Tyler, Perry and the late 
John Bonham’s son Jason joined them 
for a scorching “Bring It on Home.” Neil 
Young — who was also inducted that night 
~ came onstage for a sloppy eight-minute 
rendition of “When the Levee Breaks,” fea- 
turing distorted Crazy Horse-style solos, 
with Plant adding lyrics from one of his 
favorite songs, Buffalo Springfield’s “For 
What It’s Worth.” A.G. 





Rascals Hang 
‘Lough, Help 
Little Steven 
Get New Gig 


ARELY DO HALL OF FAME CERE- 
R ore lead to new careers, but 
such was the case in 1997 when 
Steven Van Zandt inducted the Rascals 
and ended up on The Sopranos. The con- 
tentious Rascals had almost fallen apart 
during rehearsals for their set in Cleveland, 
partly over whether or not to use an addi- 
tional musician. When Little Steven went 
to see them the night of the ceremony, one 
Rascal was packing to leave - before the 
band had even accepted its award. But the 
Rascals held it together long enough to 
perform as a group for the first time since 
singer Eddie Brigati left the band in 1970 
— complete with Felix Cavaliere re-creating 
his brash organ solo on “Good Lovin” 
Watching in bed with his wife, TV pro- 
ducer David Chase was mesmerized by 
Steven's hilarious and endearing induction 
speech. “I turned to her and said, “That 
euys gotta be on The Sopranos,” Chase 
recalls. “He was so talented and funny, and 


he had the whole Jersey thing. It felt right.” 
Silvio Dante was born that night. D.B. 


4 Danelli,; Brigati 
ie and GeneCornish 
a (from left) 








Tougher than 
leathers Johnriy 


» (left) and Marky 2. ~_ 


Ramone ® 
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Ramones Punk-Rock Farewell 


our of it,” says Tommy. 


oey Ramone, who died in 2001, would have loved to see his band 
in the Rock Hall. “Joey was very much into awards and the glam- 
“As contradictory as it may sound for a 


punk group, the award mattered a lot to us. We were kind of confused 


about how good we actually were.” 


After an impassioned speech by a 


mohawked Eddie Vedder, Dee Dee thanked himself, and Johnny, an 


avowed Repu blican, saluted George W. Bush. ( 
Tommy says, laughing.) Within wasuilig: Dee Dee died 


punk rock, 
from an ov -_—— and in 2004 


“He and Dee Dee were 


, Johnny succumbed to cancer. D.B. 
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HALL OF FAME: Moments 


Life after wartime: 
Weymouth, Byrne and 
Frantz (from left) 
feunited for the first 
ime since Byrne sued 
his bandmates six 
years earlier. if 


- 
_ 
a 


2002 








Talking Heads Mak 








| =P 


Peace for a Night 


weren't friends; six years earlier, David 

Byrne had sued his three former band- 
mates - Chris Frantz, Tina Weymouth 
and Jerry Harrison - for touring and re- 
cording under the name “the Heads.” But 
when the band was inducted into the 
Rock Hall, the four members spent sev- 
eral days in downtown New York rehears- 
ing for their live performance. “It had 
been a long time since wed had much of 
a conversation,’ Frantz says. “Wed bump 
into David at Lou Reed's house or some- 
thing like that. But that was the first time 
wed sat down and talked.” According to 
Frantz, it didn't take long for them to find 


I: 2002, THE TALKING HEADS 
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their groove: “By the end of the first day, | 


it was clicking.” 

After their induction — by Anthony 
Kiedis of the Red Hot Chili Peppers - the 
reunited quartet, backed by Steve Scales 
and Bernie Worrell, played a once-in-a- 


lifetime set of “Life During Wartime,” | 
“Psycho Killer” and “Burning Down the | 














House.” Frantz admits that some of the | 


nervousness and tension in the air spilled 
over into the Waldorf. “With the excep- 
tion of Tina, we all could have been a lit- 
tle bit looser,” he says with a laugh. “But 


gimme a break - we hadn't played together | 


for something like 18 years. So I think we 
did good.” 





0.6. | 





0 ————<—x 
Prince lears 
the Roof off 
the Waldorf 


RINCE’S BREATHTAKING GUITAR 
pP solo at the end of “While My Guitar 

Gently Weeps” could be the single 
greatest musical moment at any Rock 
Hall induction ceremony. It almost didn't 
happen: George Harrison’s widow, Olivia 
(quite reasonably), wanted the perfor- 
mance of “While My Guitar Gently Weeps” 
to be limited to people who knew George 
— unlike Prince, who later claimed he had 
never even heard the song before it was 
sent to him to learn for the performance. 

Organizers persuaded Olivia to let 
Prince play. For Prince, the initial attrac- 
tion was the chance to share a stage with 
Tom Petty. “It was an honor to play with 
him,” Prince said later. “Free Fallin” is one 
of my favorite songs.” 

The delighted look on George's son 
Dhani Harrison's face said it all when 
Prince stepped to the center of the stage 
and delivered a two-minute solo complete 
with fluttering high notes and ringing har- 
monics. Prince took over completely, lean- 
ing backward off the front of the stage so 
that a handler had to hold him up, and 
strutting offstage before the song had 
faded, tossing his guitar high in the air. (“I 
want to be friends with him,” Dhani said 
backstage. “We're the same height.”) 

“They rehearsed it a bunch of times, and 
every time you could see this was going 
to tear the roof off the place,” says Paul 
Shaffer, who led the band that night. “But 
Prince kept a little something in reserve 
for the actual performance itself. He really 
did show what a great guitarist he was. He 
just killed it that night.” AG. 


Prince soloed 
on “While My 
Guitar Gently 

Weeps.” 
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HALL OF FAME: Moments 


i 


‘Springst 


Fa 


a) 


The Irish “come 
through the door fists, 
and hearts first,” said» 
Springsteen, with Bono. 


ae. 


Watch [hese 
AY Coynnvontes 


For the first time, the Rock 
Hall opens its vaults: Watch 
Mick Jagger and Bruce 
Springsteen duet; hear 
Bono salute Bob Marley; see 
Prince's solo on “While My 
Guitar Gently Weeps.” All of 
the Hall's most important 
moments are featured on 
The Rock and Roll Hall of 
Fame + Museum Live, a 
new nine-DVD set from Time 
Life Inc. A companion book, 
The Rock and Roll Hall of 
Fame: The First 25 Years 
(HarperCollins) is the defini- 
tive pictorial history. 
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U2 Mighty Soun 
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2005 


From Bruce Springsteen's 
induction speech for U2 


It was the early Eight- 

ies when I went with Pete 
Townshend, who always 
wanted to catch the first 
whiff of those about to unseat 
us, to a club in London. There 
they were: A young Bono, 
single-handedly pioneering 
the Irish mullet; the Edge - 
what kind of name was that?; 
Adam and Larry. 

I was listening to the last 
ey nateme) mwatessem Miveliitemele 
able to name all of its mem- 
bers. They had an exciting 
show and a big, beautiful 
sound, They lifted the roof. 
We met afterward, and they 
were nice young men. And 
they were Irish. Irish! This 
would play an enormous part 


a ,j0 their success in the States. 


rt 


. 4 the English occasionally 

a haye refined sensibilities to 
ofercome, but we Irish and 
Italians have no such prob- 
lem. We come through the 
door fists and hearts first. 
U2, with the dark, chiming 
sound of heaven at their com- 
mand — which is of course the 
sound of unrequited love and 
longing, their greatest theme. 
Their search for God was in- 
tact. This was a band that 
wanted to lay claim to not 
only this world but had their 
eyes on the next one, too. 


Hip-Hop Crashes Hall 


VEN BY THE STANDARDS 
of Hall of Fame nights, Grand- 


master Flash and the Furious 
Five's walk tothe podium in March 2007 
was historic: The rap pioneers were the 
first hip-hop act to be inducted. “I never 
thought theyd put us in - we thought it 
was for rock & roll cats,” recalls Melle 
Mel, who found out the group made the 
cut when he saw the news scroll by on 
CNN's ticker. The Furious Five were 
inducted by Jay-Z, who called them 
“hip-hop's first supergroup.” (“We don't 
know Jay-Z,” Mel says. “I think he was 
reading that off Wikipedia or some- 
thing.”) For the occasion, the surviv- 


ing group members 
performed “The 
Message.” After- 
ward, the rap icons 
partied with Kid 
Rock, who told sto- 
ries about driving 
them around when 
he was launching 
his own career. “It’s lucky we were nice 
to him back then,” jokes Mel. 

“It’s a real feather in the cap for hip- 
hop,” Mel says. “I've won a Grammy and 
some other things, and that all faded 
away. But the Rock and Roll Hall of 
Fame doesn't go nowhere.” D.B. 
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HALL OF FAME 


Inside 
the Hall 


From the first drafts of Chuck Berrys hits to Bonos 
Super Bowl jacket, the world's first rock museum 
houses the musics greatest artifacts. A tour of the 
Hall of Fames legendary collection. By Brian Hiatt 





HE STUFF WAS ALL OUT THERE, WAIT- 
ing for someone to gather it: John Len- 
non'’s Sgt. Pepper outfit, hanging in Yoko 
Ono's closet at the Dakota; Chuck Berry's 
handwritten first drafts of his hits, lying 

around his home in St. Louis; U2’s earliest posters and 
first T-shirt, preserved in Larry Mullen Jr.’s spare house 
in Dublin; Elvis Presley's guitars and stage clothes, hid- 
den from the public in a private Graceland archive; Jim 
Morrison's childhood poems and drawings, lovingly 
collected by his parents; and so much more - guitars, 
leather jackets, collections of motel keys from endless 
tour stops, studio equipment, set lists, 
jumpsuits, handguns, human ashes, a sev- 
ered dreadlock. 

This music was supposed to be dispos- 
able, but the men and women who made 
it knew otherwise. They saved all their 
ephemera, and when the Rock and Roll 
Hall of Fame and Museum opened on the 
shore of Cleveland’s Lake Erie on Sep- 
tember 2nd, 1995, a half-century’s 
worth of rock relics finally 
had a home. “To have it all 
in one place makes it 
powerful,” says One, 4% 
who became the 
first major donor 
to the Hall of 
Fame in 1994, 
lending a col- 
lection of her hus- 
band’s possessions 
- that Sgt. Pepper 
jacket, some of his ear- 
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PSYCHEDELIC RIDE 
Janis Joplin’s 1965 
Porsche Cabriolet, 
painted by a Big 
Brother and the 
Holding Co. roadie. 
The museum also has 
Elvis Presley’s 1975 
Lincoln Coupe. 


her Beatle clothes, the Gibson acoustic guitar that he 
played on “Give Peace a Chance” (complete with Len- 
non’s portrait of himself and Ono etched onto it), lyrics 
to “In My Life,” composed on the back of an envelope. 

At first, artists had to be convinced that their per- 
sonal memorabilia belonged in a museum. “There was 
no frame of reference for a music museum in the begin- 
ning,’ says longtime Hall of Fame curator and former 
ROLLING STONE music editor Jim Henke. “The only 
frame of reference you would have is the Hard Rock 
Cafe, and I had to tell artists, “We don’t just want au- 
tographed guitars on the wall - we want real stuff that 
you used and was important to your ca- 
reer, and we want to tell stories with this 
stuff. I approached it as if we were doing 
a book on the history of rock & roll. I out- 
lined what the chapters would be, and then 
I highlighted certain things we couldn't do 
without: the Beatles, Elvis.” 

Today, no one doubts the value of the 
artifacts the Hall preserves and displays. 
“They're talismans of the connection be- 
tween the emotional world — the world of 
people's dreams, fears, desires, ambitions 

— and the real physical world,” Bruce 
Springsteen told Henke 
= on in an interview con- 
<< "i dueted for an ex- 
tensive exhibit of 
his work, from 

the four-track 
recorder that 
captured 
Nebraska to 
atable where he 
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GUITAR PIONEER In 
the mid-Forties, Les 
Paul invented his 
second electric guitar, 
nicknamed “the 
Clunker” (left). He 
played the instrument 
on many of his early 
recordings. Below: Paul 
and the Clunker in 1946. 
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HALL OF FAME 


wrote many of his songs. “There’s some- 
thing about that physicalness of things. If 
I see one of Elvis’ guitars or one of Roy Or- 
bison’s, you go, “Wow, there it is — it’s part 
of the magic trick.” 


pany approached the right person with 

the wrong idea: The company owned 
the rights to the term “Rock and Roll Hall 
of Fame,’ and it wanted Atlantic Records 
co-founder Ahmet Ertegun to help create 
aseries of television specials based around 
the name. Ertegun was intrigued, and he 
assembled a group of key music-business 
players - RoLLING STONE founder Jann 
5S. Wenner, Sire Records co-founder Sey- 
mour Stein, attorneys Suzan 
Evans and Allen Grubman 
-to explore the concept. The 
committee's first step was to 
ditch the TV show and focus 
on creating an actual Hall 
of Fame, along with 
annual induction cer- 
emonies to honor rock's 
vreatest artists. “I would 
only do it as a nonprofit 
thing,” Ertegun told 
The New Yorle Times. “A 
really dignified founda- | 7 
tion that would recog- | ///)9//) 
nize the talents of the Hi} 
pioneers who created 
this music.” 

The newly formed 
Rock and Roll Hall 
of Fame Founda- 
tion soon settled 
on the idea of the 
world’s first rock 
museum. “There 
was a lot of trial 
and error,” says 
Wenner, “but 
Ahmet was the 
guiding spir- 
it for the sen- 
sibility of what 
it should be about.” In 
1986, the foundation inducted its first 
group of rock legends at the Waldorf- 
Astoria hotel in New York - and an- 
nounced that Cleveland would be the site 
of the museum. 

The city - where the very first rock con- 
cert was held in 1952, and where the pio- 
neering DJ Alan Freed gave the music its 
name — had lobbied hard to host the mu- 
seum. More than halfa million of the city’s 
residents signed a petition, rock stars in- 
cluding Springsteen, Michael Jackson and 
Neil Young wrote letters in support, and a 
local band called Cleveland played a five- 
day, 100-hour-long marathon concert to 
promote the city’s effort. Perhaps most im- 
portant, the city offered more financial 
support for the museum - some $65 mil- 
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lion in municipal aid — than its competitors 
in Memphis, Philadelphia and Chicago. 
To design the museum, the foundation 
turned to I.M. Pei, a 70-year-old super- 
star architect with zero knowledge of rock 
& roll. Wenner, Ertegun and others im- 
mersed Pei in a crash course in the music 
and its history. They flew him in a private 
jet to Graceland, to Deep South planta- 
tions, to New Orleans. Wenner took him to 
a Simon and Garfunkel concert and out to 
various nightclubs. “I wanted to show him 
what the rough edges look like,” Wenner 
recalls. “Finally he came to me and said, 
‘T got it, I understand what it’s going to be 
about, and what rock is all about: energy. ” 
One night in Paris, Pei sketched a build- 
ing on a napkin. “It had 
all these things jutting 
out of it and exploding 
out of it,” says Wenner, 
“as well as vaguely turn- 
table shapes and record 





FRINGE FEST 
Jefferson Airplane 
singer Grace 
Slick’s minidress, 
which she sported 
at Woodstock. 


arms. There was that classic pyramid — the 
signature. So we just went from there. 
There were never any variations from 
that.” 

Nailing down the initial $92 million 
needed to construct the building took 
nearly eight years. Stars including Billy 
Joel, Berry and Pete Townshend showed up 
for the groundbreaking ceremony on June 
7th, 1993, with Joel and Townshend dig- 
ging shovels into the dirt as “(I Can't Get 
No) Satisfaction” blared in the background. 
Over the next two years, a monumental 
pyramid of glass and steel rose along the 
water, helping to redefine the city’s skyline 
~ and the foundation’s attention turned to 
finding items worthy of filling its 150,000 
square feet. 
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HE HALL OF FAME 
paid cash for its very 
first piece of memora- 


bilia — snapping up the origi- 
nal lyrics to “Purple Haze” 
(complete with the abandoned 
subtitle “Jesus Saves”) at a 
Sotheby's auction in 1990 for 
a reported $17,600. But the 
founders soon realized that 
trying to fill the museum with 
such purchases would quickly 
bankrupt them: Instead, they 
came to rely on the kindness 
of rock stars and collectors. 
“They came in one day and 
said, ‘What are we going to put 
in here?’ They basically had no 
collection,” says Henke, who 
became the museum's cura- 
tor in January 1994. “So they 
called Jann in a panic and said 
they needed someone who had 
contacts in the music world.” 
Henke put together a team 
of music journalists — Michael 
Goldberg, Billy Altman, David 
McGee and Robert Santelli 
— to scour the world, Indiana 
Jones-style, for rock artifacts. 
Along with associate cura- 


tor and former Sotheby's rock 
expert Craig Inciardi in New 
York, they had less than two 
years to put together a collec- 
tion worthy of a world-class 
museum. Each pursued their 
specialties: Goldberg collected 
items from the Sixties San 
Francisco scene, Santelli fo- 
cused on the blues and reggae, 
and Henke used his ROLLING 
STONE connections to enlist 
the aid of rock stars. 

Atthe groundbreaking, Pete 
Townshend - who had been 
asked by Ertegun to “bring 
something special” - handed 
over the Gibson J-200 he used 
to write “Pinball Wizard.” 
That, together with Ono’s loan 
of Lennon items, sent a signal 
to the rest of the rock world 
that a safe and appropriate 
place had emerged for its his- 
tory. “It’s nice to kind of have 
it around, but also it is mice to 
share,’ says Ono, who appreci- 
ates the security of the muse- 
um. “These things sometimes 
walk off, you know? So before 
they walk off, it’s good to put 





them in a place where people 
can enjoy them.” 

ZZ Top and U2 were quick to 
jump in. “One of the first peo- 
ple that totally got it was Billy 
Gibbons,” says Henke. “I guess 
he’s on the board of an art mu- 
seum in Houston. I went down 
to Texas, and they had a big 
warehouse and they set up ev- 
erything for me. They had all 
their stage outfits in one room 
and all their guitars in anoth- 
er room and stage props in an- 
other room, and I was like, ‘Tl 
take one of those, one of those 
and one of those.” 
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Henke had been one of the 
first U.S. journalists to write 
about U2 and had a close rela- 
tionship with the band mem- 
bers, but he had to convince 
them that it was OK to exhibit 
their stuff in the museum be- 
fore they were inducted into 
the Hall of Fame. “There's a 
difference between the Hall 
of Fame and the museum,” 
explains Howard Kramer, 
the director of curatorial af- 
fairs, who joined in 1996. “The 
Hall is only one wing of this 
building - about 20 percent 
of the total space.” Once U2 








[his is the Samsung LED TV. 


Movies stream trom the Web wirelessly to your TV. Widgets instantly connect you to breaking news and newsy 
tweets. You're plugged into everything that’s going on, as well as what's on TV. This is the Web in HyperReal.” 










set for the Zoo TV Tour. 
Henke, who was looking to 
dirty up Pei’s immaculate 
lobby, decided to hang the 
cars from the museum’s 
ceiling, where they re- 
main to this day. He also 
persuaded Roger Waters 
to work with the muse- 
um on a reconstruction of a 
stage set from a 1990 perfor- 
mance of The Wall, which be- 
were convinced, Henke flew came another permanent fix- 
to Dublin to dig through their ture of the fourth floor. When 
extensive archives, which Pei first saw the additions, he 
were mostly kept on Mullen’s was not happy. “Mr. Henke,” 
property. They had kept ev- he told the curator, “you are 
erything - Bono's first guitar, destroying my museum.” Pei 
a press release and a ticket relented when he met Jona- 
from their pre-U2 days asthe than Park, who had created 
Hype, even early rejection let- — the Wall display for the muse- 
ters. (Years later, when Clive um, and was impressed with 
Davis heard the museum had his credentials as a designer. 





one from Arista, he asked for Henke spent weeks woo- 
the name ofthe employee who ing Sun Records founder 
had signed it.) Sam Phillips, who eventually 


The band hadalsoheldonto turned over a piano played 
some artifacts too big for Mul- by Jerry Lee Lewis, as well as 
len’s spare house - the East the equipment used to record 
German cars called Trabants many of the label's classic rec- 
that had served as part of the | ords. A duplicate of the studio 
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setup now resides on the mu- 
seums top floor. 

Another of the museum's 
fixtures — a display of gui- 
tars behind plexiglass on 
the museum’s bottom floor, 
just outside the main exhibit 
hall - owes its origins to the 
Grateful Dead’s egalitarian 
impulses. The Dead wanted to 
display some of Jerry Garcia's 
instruments but would only 
do so in an area where Visi- 
tors wouldn't have to pay to 
see them. Since then, Garcia's 
guitars have been joined by 
a wide range of instruments, 
including James Burton’s 
paisley Telecaster, a rare left- 
handed Jimi Hendrix Strato- 
caster owned by John Mayer 
and Johnny Ramone’s main 





stage guitar, a white Mosrite 
with its finish chipped away 
by his right hand’s fearsome 
downstrokes. 

The display also features an 
artifact with one of the most 


unusual back stories of any 
item in the museum: an aqua- 
green, custom-made Fend- 
er Jag-Stang that belonged to 
Kurt Cobain. In 1999, Kram- 
er Was appraising artifacts 
for a show called VH1 Rock 
Collectors when an older cou- 
ple walked in with the gui- 
tar — along with a handwrit- 
ten note from Courtney Love. 
After Cobain’s death, the cou- 
ple’s son was devastated, and 
his mother mailed a note of 
condolence to Love. “Appar- 
ently Courtney got the let- 
ter and was so touched that 


she wrote a letter back,” 
recalls Kramer. “Within a 
week, this guitar, in its case, 
with a FedEx sticker, showed 
up at their house. She sent 
this guitar to them. It’s be- 
yond crazy.” Kramer even- 
tually hooked the couple up 
with prominent rock collec- 
tor Jeff Gold, who bought the 
guitar and then loaned it to 
the museum. 

Finding other artifacts 
wasn't as easy. “Blues art- 
ists, especially in the For- 
ties and Fifties, they didn't 
save anything,’ says Santel- 
li, who spent months trek- 
king through the South on 
the trail of Robert Johnson, 
Muddy Waters and How- 
lin’ Wolf. “I remember going 


down the Mississippi and 
going into these little ham- 
lets and saying, ‘I’m from the 
Rock and Roll Hall of Fame 
— did Howlin’ Wolf ever leave 
anything?’ and they would 
laugh at me.” But Santelli 
managed to get Lead Belly’s 
12-string acoustic guitar from 
the artist’s niece, and Muddy 
Waters’ Telecaster from his 
much younger widow, Marva 
Morganfield. During a visit to 
New Orleans, an anonymous 
caller demanded that Santelli 
meet her in the ghetto at mid- 
night - and when he showed 
up, she handed over Profes- 
sor Longhair's signature cap- 
tain’s hat. 

Some artists have kept 
everything, but aren't in- 
terested in sharing: Chief 
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among them is Bob Dylan. 
“Dylan doesn't do anything 
for anybody,” says Kramer. 
“When Seattle's Experience 
Music Project did their exhib- 
it, they got his blessing - and 
that’s all they got from him. I 
have it on very good authori- 
ty that he has a lot of his early 
stuff, but last I heard it was 
at his farm in Minnesota. I 
don't know if he even still has 
the farm.” 








half-long piece of dread? Who 
did you just scalp?” 

The museum's curatorial 
processes were informal back 
then: Santelli drove off with 
Lead Belly'’s guitar in the back 
seat of his car, and he kept 
the dreadlock at home over- 
night until his son mistook 
it for a snake. The dreadlock 
now resides in the most se- 
cure and secluded area of the 
museum - a small, climate- 
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Seymour Stein, Jann Wenner, 
Chuck Berry and Sam Moore 
(from left) at the ground- 
breaking. Left: The museum 
gets 500,000 visitors a year. 





controlled vault on the facil- 
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HALL OF FAME | 


jacket, Billie Joe Armstrong's 
Woodstock ‘94 outfit, Bono's 
Super Bowl jacket with the 
American flag sewn into the 
lining, even the sequined, 
flesh-colored bra and pants 
that Britney Spears wore at 
her infamous 2000 VMAs 
performance. 

“There's some intense stuff 
back here,” Kramer says, 
holding up a yellowed piece 
of paper enclosed in a plas- 
tic cover. Lyrics are scrawled 
on both sides of the paper, 
in blotchy pen: “Hail Haill 
[sic] Rock & Roll/Deliver me 
from the days of old,” the back 
reads. Beneath that, in pen- 
cil, Chuck Berry wrote two 
potential titles, “School Days” 
and “Ring Goes the Bell,” 
and the date: 1957. There are 
only a few erasures - it 
looks like Berry com- 
posed it quickly, 
and got the words 
right the first time. 

“These are pages 
of the Bible, hand- 
written by God,” 
says Kramer. On a 
nearby shelf sits an 


JOHNNY’S SOUND 
Johnny Cash’s 
custom-made 1959 
Gibson J-200 
Sunburst (right). 
Below: Cash and his 
guitarist, Luther 
Perkins, circa 1960. 
Cash’s 1970s tour 
bus is also featured 
in the Hall of Fame. 


unimpressive-looking two- 
track machine that turns 
out to be the rock equiva- 
lent of the Ark of the Cov- 
enant filed away in a ware- 
house - it’s the tape recorder 
that Dylan and the Band used 
to make The Basement Tapes. 


HERE WAS A LOT 
of griping early on 
about the very idea of 


arock & roll museum - much 
of it from the music's biggest 
fans. “This fringe culture 
being somewhat enshrined 
in a temple, with formalized 
arch itecture - there were 
antithetical elements in that 
idea,” says Wenner. “I heard 
it a lot at the beginning: “You 
guys are going to violate the 
spirit of rock & roll.’ Since 
then, with anyone who 
has gone to see it, I've 
never heard that. 
I've heard, “Wow.” 
Museum officials 
decided to avoid 
stuffiness by mak- 
ing the place noisy, 
with music bleed- 
ing from one exhib- 
it to another (“You cant 
make it a squishy, quiet, 
white-glove place,” says 
Wenner), and to keep the 
experience communal 
by avoiding headphone 
tours. “I think John 
might have been suspi- 
cious of the idea of the 
museum at first,” says 
Ono, “and then be very 

glad that it was there.” 
Going forward, the 
museum is planning a 
major renovation, up- 
grading its technology, 
refurbishing its exhibits 
and focusing on a more 
chronological approach 
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to its storytelling. October's 
concerts aimed to raise a per- 
manent endowment for the 
museum, which will eventu- 
ally free it of the need to bor- 
row money during the slow 
winter months and pay it back 
each summer. The museum is 
also preparing to open a long- 
awaited scholarly archive and 
library next year on the cam- 
pus of Cleveland’s Cuyahoga 
Community College. Hosting 
a collection that the museum's 
curators have been assembling 
since 1999, the archive is de- 
signed to serve as an indis- 
pensable resource for scholars 
and journalists, with never- 
before-seen collections of doc- 
uments from Atlantic Records 
and other labels, along with 
contracts, correspondence and 
vast periodical collections. 
The museum is also in- 
creasingly focused on devel- 
oping its education programs, 
which are offered in schools 
all over the country through 
digital distance-learning pro- 
grams. The rigor of the courses 
often shocks teachers. A pop- 
ular presentation on hip-hop 
traces the music’s origins to 
urban planner Robert Moses’ 
destruction of the South 
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Bronx - and introduces young 
Lil Wayne fans to Grandmas- 
ter Flash and the Sugarhill 
Gang (whose pioneering flow 
now provokes laughter among 
the kids). Curators at the Hall 
continue to update the collec- 
tion, with artifacts such as Joy 
Divisions lyrics to “Love Will 
Tear Us Apart,” and younger 
artists - from rappers such as 
Chuck D and Run-DMC tothe 
punk bands highlighted in a 
recent Warped Tour exhibit - 
have been surprisingly eager 
to embrace the museum. “It’s 
interesting to see that theyre 
not saying, ‘Screw that, ” says 
Henke. “People seem to un- 
derstand the concept much 
more now.’ 

The museum’s caretakers 


recognize that the story of 


rock & roll is still evolving - 
and that the collection needs 
to keep up with the music. 
“Rock & roll has fragmented 
into so many pieces over the 
past 20 years, but you can 
still find connections and tell 
a longer story, says Lauren 
Onkey, the Hall’s vice presi- 
dent of education and public 
programs. “The challenge is 
keeping the museum feeling 
like it’s living.” © 
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Dave Grohl, 
Josh Homme 
and John Paul 
Jones summon 


the spirit of Zep 


Them Crooked 
Vultures » If, 


Them Crooked Vultures 
DGC/Interscape 


BY ROB SHEFFIELD 


LADIES AND 
gentlemen, 
Them Crooked 
Vultures -— the 
: | second-best 
band John Paul Jones has ever 
been in! The Led Zeppelin guys 
never made much of asplash in 
the supergroup scene, unless 
youre the kind of die-hard fan 
who still busts out those old 
records by the Honeydrippers 
or the Firm. But when John 
Paul Jones got the hard-rock 
supersession itch, he didn’t 
mess around. For Them Crook- 
ed Vultures, he hooks up with 
Dave Grohl (Foo Fighters) and 
Josh Homme (Queens of the 
Stone Age), two of Zep’s smart- 
est disciples. If these three 
800-pound gorillas want to 
bash out an album as willfully 
weird and slapdash as Them 
Crooked Vultures, who can tell 
them not to? And if they do a 
song called “Elephants” where 
they basically crunch every riff 
on Led Zeppelin [I into seven 
dizzy minutes, why not? 

On Them Crooked Vultures, 
the three rock stars don't ex- 
actly visit the depths of Mor- 
dor. The album sticks to the 
sort of low-end guitar boogie 
that Homme and Grohl were 
blasting in their Camaros 
when they bummed their first 
cigarettes. The first thing you 
hear is Grohl's instantly recog- 
nizable drums whomping out 
“Nobody Loves Me & Neither 
Do I,” as Homme plays desert- 
rat guitar and Jones adds a 
bass line as nasty as “Out on 
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the Tiles.” Homme takes al- | 
most all the lead vocals, but he | 
doesn’t try to define or domi- . 
nate the songs, mostly doing | 
lyric goofs like “Slick back | 
my hair/You know the devil's | 
in there.” : 

Sometimes the music | 
sounds exactly like Zeppelin, | 
as on “Reptiles,” asly update of | 
“South Bound Suarez.” Other | 
times it sounds like Queens of | 
the Stone Age with a hot new | 
bassist. But it’s not desper- | 
ately ambitious - the album | 
sounds like the good-natured | 
quickie it probably was. Jones 
plays a few keyboard solos in 
“Mind Eraser, No Chaser” and 
“Scumbag Blues,” and though 
Homme doesn't sing like Rob- 
ert Plant (his upper register 
sounds more like Cream’s Jack | 
Bruce), he does deliver loads | 
of Jimmy Page doppelganger | 
solos, just to prove he can. | 

Despite the fact that Jones | 
has spent most of the past | 
three decades doing ornate | 
orchestral arrangements | 
(most smashingly on R.E.M.'s | 
Automatic for the People), he 
doesn't get fancy here. He puts | 
all his mojo into forward mo- | 
tion, reminding you he’s the | 
bass man who helped give | 
the world “Black Dog.” But | 
the stylistic asides here add | 
a bit of flavor. The superbly | 
titled “Interlude With Ludes” | 
is a psychedelic ditty with a | 
circus-style loop, as Homme | 
muses, “On the good ship Lol- | 
lygag/LSD and a bloody pile of | 
rags/I hate to be the bearer of | 
bad news/But I am.” “Warsaw | 
or the First Breath You Take | 
After You Give Up” is a daffy | 
eight-minute Doors tribute. | 
And “Caligulove” is, well, a | 
song called “Caligulove.” | 

Homme and Grohl are old | 
hands at this kind of thing - . 
see their excellent Zeppelin | 
homages on the Queens’ Songs _ 
for the Deaf. But they definite- | 
ly seem inspired by Jonesy’s © 
presence, and he helps them | 
keep it light. Homme and | 
Grohl pound away like fan- | 
boys touched with the spirit, | 
as ifjamming with one of their | 
heroes brought out their wan- | 
ton side. That’s what makes | 
Them Crooked Vultures fun: | 
It’s fan fiction with a classic- 
rock heart. | 


Key Tracks: “Reptiles,” 
“Interlude With Ludes” 


John Mayer 


Returns to 


Classy Pop 


The lady-killing tweeter goes back to quiet 
craftsmanship, but can he go home again? 


John Mayer **«* 
Battle Studies Columbia 


JOHN MAYER — WHAT A CURIOUS CASE. AS A 
pop personality, the guy's a barrel of laughs. 
He’s a tabloid fixture who wears his celebrity 
with a wink: modeling Borat's onesie swim- 
7 suit, starring in goofy YouTube videos, and 
seiseay disarmi ng, with wit and self-deprecation, the mil- 
lions inclined to hate a starlet-shagging guitar virtuoso. But 
then Mayer steps into astudio, and the fun spigot claps shut. 
It’s as if Mayer, burdened by his status as heir apparent to 
the Clapton-Sting-Knopfler tradition of classy pop-rock 
classicism, pulls on a mask: the Furrowed Middlebrow. 

There's no doubting the man’s chops. Battle Studies is a 
real study in craftsmanship and under- 
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stated guitar ninja-dom, and musos will aa fieran 
thrill to Mayer's deconstruction of Robert ama Y 
Johnson's “Crossroads.” But the solemnity — «¢;oseroads" 


is suffocating. On “Heartbreak Warfare,” 

Mayer delivers U2-style guitar and strained war metaphors: 
“Clouds of sulfur in the air/Bombs are falling everywhere.” 
That bust-up with Jennifer Aniston was bad, but was it re- 
ally like the firebombing of Tokyo? 

Battle Studies is terrific 
when Mayer drops the se- 
riousness, pondering and 
sending up his reputation 
as a rake. On “Half of 
My Heart,” with Tay- 
lor Swift, Mayer plays 
the dude who kisses with 
one eye open, scanning for 
his next conquest. Then 
there’s the folk-pop single 

“Who Says,” the confession 
of a dope-smoking roueé: “I 
don’t remember you looking 
any better/But then again, I 
don't remember you.” Turns 
out, loose, louche, funny 
Mayer isn’t just good 
for publicity. It’s 
good for art. 


JODY ROSEN 




















CHARMER! 
John Mayer to 
the ladies: 

“| don't 
remember 
you.” 











Norah Jones 
KKK, 

The Fall Blue Note 

Chilled-out crooner cranks up 


' the heat on fourth album 


WHEN YOU'VE 
sold 36 million 
albums, you can 
afford to reinvent 
yourself endlessly. 
But Norah Jones’ blessing, or 


- curse, is how she remains her 
imperturbably chill self in any 


of her guises, be it hip-hop soul 
diva (Q-Tip's “Life Is Better”) or 
jilted lover drifting through an 
art film (My Blueberry Nights). 
For her fourth LP, her liveliest, 
she rolls with producer Jac- 
quire King (Tom Waits, Modest 
Mouse) and hires feisty session 
men, including guitarist Marc 
Ribot and drummer Joey Wa- 
ronker. The result is avant- 
roots music that rocks, albeit 
gently. The Fail’s high point is 


_ “Tt's Gonna Be,” which borrows 
its arena bounce from Gary 


Glitter’s “Rock and Roll Part 2” 
but still makes you want to curl 
up with atoddy. = wit HERMES 


Key Tracks: “It's Gonna Be,” 
“You've Ruined Me” 


Lil Wayne 
KKK, 


No Ceilings Mixtape 


Weezy proves he’s still a lyric 

genius on rock-free mixtape 

WEEZY’S GREAT 
new mixtape 
leaked online 
nine days after he 
pleaded guilty to 
a gun-possession charge, so 
there's only accidental allusion 
to the jail time staring him in 
the grill. When he raps, “I'm in 
the gun club/Do you wanna 
meet the bouncer?” over the 
Black Eyed Peas’ “I Gotta Feel- 
ing, his Keats-ian genius is 
tinged with Plaxico pathos. But 
mainly this is just another 
mash note to his own brilliance 
- his scaly voice and slant 
rhymes rolling like thunder 
over radio hits Jay-Z’s “D.O.A.,” 
Gucci Mane’s “Wasted,” etc.), 
like he’s clearing out his teem- 
ing brain's last couple of hun- 
dred blow jobs and three-way 
metaphors before he’s tempo- 
rarily benched. JON DOLAN 


Key Tracks: * ‘swag Sur fin’,” 
“Watch My Shoes” 
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STUDIO SERIES 


FEATURING BONGIOVI ACOUSTICS DPS 


Apple Store ay 


esthetically close to the ideal iPod and 
one audio system as anyone has yet come.” 





“Looks sleek, sounds sweet” 
New York Magazine 


“The sound quality is quite remarkable” 
Sound & Vision 


The iHome” Studio Series is the first ever home audio system to feature BONGIOVI 
the Bongievi Acoustics Digital Power Station. This patented technology, 
developed by music industry professionals, constantly scans your audio —— a 

to restore harmonics and clarity, typically lost to compression. oWel=l0)-pel-_ 


The Studio Series iP], featuring 100 watts of power, will fill your room 
with stunning sound and make your iPod/iPhone video come alive on 
any TV. Protective speaker grilles included. 





The iHome Studio Series. Hear music as it was meant to sound. www.ihomeaudio.com/iP1 


home is a registered trademark cf SDI lechnologies, Inc. iPod is a trodemark of Apple Inc., registered im the U5. and other countries, iPhone isa 
trademork of Apple Inc. Bongiovi Acoustics. Digital Power Station, and the DPS symbel! are trademarks or registered trademarks of Songiovi Acoustics, LLC, 
All other marks are trademars of their respective owners. 
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Phish 


Anastasio 


“Ventilator Blues” Jicephish.com 


At their Halloween concert in Indio, California, Phish revived a 
tradition that had been dormant for 11 years: covering a classic 
album on October 31st. This year's treat was a mostly faithful ren- 
dition of the Stones’ Exile on Main Street, the highlight of which 
was a hypnotic, five-minute “Ventilator Blues.” Trey Anastasio 
laid down swampy guitar as guest singer Sharon Jones and horn 
players chimed in with light funk. It was the sound of the jam 
kings doing what they do best: spicing up classic-rock tunes with 
a healthy dose of weirdness. 





KEVIN O'DONNELL 


Leonard Yeasayer Florence 
Cohen and the 
kk “Ambling Alp” Machine 
Untitled amblingalp.com i 

YouTube Playing it straight, “Vou've Got the 
Afterayear anda the Brooklyn ex- Love (The xx 
half on the road, perimentalists turn Remix)" 

Cohen finally ina reggae-tied ee ee 


debuts anew sone. 
The bluesy ballad 
is classic Cohen - 
bitter and brilliant, 
“Feels $0 good, 
baby, not to love 
you like | did,” 
Cohen growls. “It's 
like they tore away 
my blindfald, and 
they said, ‘We're 
gonna let this pris- 


jam that sounds 
like Animal Collec- 
tive at a bar mitz- 
vah. “Never mind 
what anybody 
else done,” they 
helpfully suggest. 
Then they beam 
themselves back to 
the mothership. 
WILL HERMES 


The art-pop sensa- 
tion's version of 
the Candi Staton 
disco nugget gets 
a total overhaul 

by the xx. who 
add mumblecore 
boy-girl vocals anc 
drum-machine 
stutters, mak- 

ing the song feel 
spookily intimate 


BRET NES Paul without losing the 

AHDY GREENE McCartney passion, 
"1 ROB SHEFFIELD 

Clipse 

“Popular “(I Want to) 

Demand Come Home” Ryan 

(Popeyes)” Leaked Adams 

myspace.com, “It’s been too long/ “Jimmy . 

chipse Nowlwannacome Whistienut™ 


The Virginia MCs 
recruit Cam'ron, 
who in theory 
isa great guest. 
But Malice’s bit 
about “avoiding 
the Kojak” Is the 
closest this dark 
boastiest comes to 
quotable. 
CHRISTIAN HOARD 


home,” declares 
Sir Paul on this 
chamber-music 
ballad, which he 
cut ‘or the De 
Niro-starring film 
Everybody's Fine. 
rhose Beatles 
reissues must have 
made him nostalgic 
too. W.H. 
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Leuted 

Evoking Neil Young 
at his wackilest, this 
folky joke ballad 
touches on time 
machines and 
“tripping on ‘Tussin 
and crack.” It's still 
better than hearing 
Adams wallow in 
deep despair, c.x. 
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a 
Bon Jovi 
The Circle Island/DefJam 
Jovi return to the arena 
after country detour 


billing their 





stars. It does rock - if your 


idea of rock is Aerosmith | 


doing Diane Warren songs. 


Predictable and immacu- | 
lately produced, these are- | 
na-shakers offer a familiar | 
brand of Jersey cheese, but — 
where Jon Bon Jovi once | 
was kind of quixotic (“Liv- | 
in’ on a Prayer”), he’s more | 


contemplative than ever, 
turning out meditations 
like “Live Before You Die” 
(“There'll come a day when 
you have to say hello to 


goodbye”). Ah, well, at 


least blue-collar anthems 
like “Work for the Working 
Man” mean well. 

CHRISTIAN HOARD 


Key Track: “ “Work for the 
Working Man” 


Dashboard 


Confessional 


Alter the Ending Vagrant 
Emo's founding father 
brightens his corners 

y OVER 
past decade, 





raucous “New Morning” 


ooze craft. The surprise is | 
the mood of uplift, songs | 
that see good fortune | 
looming. A hopeful emo | 
album - alter the ending, | 
JODY ROSEN 


indeed. 


Key Tracks: “Get Me Right,” 
“Hell on the Throat” 


BON JOVIARE | 


11th album as | 
a back-to- | 
rock move, 
following on the heels of | 
2007's country-tinged Lost | 
Highway, which featured | 
duets with Music City 





THE | 


Chris Carrab- | 
ba has turned | 
his penchant | 
for angsty soul-baring into | 
a career, a quasi-religious — 
practice and a genre. The | 
emo godfather’s sixth al- 
bum proves he’s also got- — 
ten better in that span. | 
Ending is a return to full- — 
bore rock after the mellow | 
Shade of Poison Trees | 
(2007), and songs like the — 


Annie ***'2 


Don't Stop 


| Smalltown Supersound 


The return of the original 
21st-century electro diva 


tunes 


helped draw up the blue- 


prints for today’s post-Ma- | 
donna electro-disco meta- | 
divas (Lady Gaga, Little | 
Boots). Her second LP, re- | 
tweaked after a leak anda | 
label change, refines her | 
Euro-disco with more | 


flavors and fewer hooks. 


Still, the music remains | 
rapturous and cheeky. The | 
rowdy drum chant “Hey | 
Annie” dialogues with an | 
imagined fan base. And the | 
synth-disco “I Don't Like | 
instructs a | 
friend to buy a sequencer | 
and listen to Giorgio Mo- | 
roder. Hey, it’s worked for | 
her. WILL HERMES | 


Your Band” 


Key Tracks: “Hey Annie,” 
“| Don't Like Your Band" 








Various Artists 


The Twilight Saga: 
New Moon 

Chop Shop/Atlantic 
Indie-rock all-stars like 
Thom Yorke and Grizzly 
Bear evoke blood lust and 
sexual obsession with 
vampire-tastic New 

Wave tunes. 


Weezer 
Raditude pec 

Rivers Cuomo parties 
with Lil Wayne, makes 
fun of his psychosexual 
damage and cranks out 
catchy cheese. 


Nirvana 

Bleach (Deluxe 
Edition) Sub Pop 
The near-greatness of 
Nirvana’s debut is now 
plain, and this reissue 
augments the existential 
erunge of the 1989 album 
with revelatory live tracks 
like “Been aSon.” 
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WITH FIAAY 
like | 
“Greatest Hit” | 
and “Chewing | 
- Gum” in the —ia 
Saily -to-mid-’00s, Nor- | 
ways blog-pop poster gal 
Anne Lilia Berge Strand | 








Paul 
McCartney 
dr ie ok 1/5 
Good Evening New York 
City Hear/Concord 
Macca dusts off some 
1960s gems for live album 
FORTY-FOUR 
Meee years after 
the Beatles 
| first played 
Shea Stadi- 
um, Paul McCartney re- 
turned to Queens to play 
the first concert at Citi 
Field. With an exception- 
ally well-preserved voice, 
Macca plows through Beat- 
les and Wings hits, plus 
solo gems. This is McCart- 
ney's sixth live album since 
1990 - most with a nearly 
identical version of “Hey 
Jude” and “Live and Let 
Die.” Skip to a blazing ver- 
sion of “Day Tripper,” 
which hadn't been touched 
since the 1960s. Best is “A 
Day in the Life,” featuring 
McCartney singing both 
his and John Lennon’s 
parts. ANDY GREENE 


Key Tracks: “A Day in the 
Life,” “Day Tripper” 


Dave Rawlings 


Machine 


A Friend of a Friend 


- Acony 


Gillian Welch’s eowiead 
st teps out on his own 

j RECORDED 
largely in 
Nashville's 
famed RCA 
Studio B, 
Dave Rawlings’ solo bow is 
as rooted in old-timey veri- 
similitude as his work with 
Gillian Welch. His tenor 
and understated acoustic- 
guitar work carry songs like 
“Ruby,” which packs a Sev- 
enties Topanga Canyon 
vibe. The head-turners are 
the unplugged “To Be Young 
(Is to Be Sad, Is to Be 
High),” written with Ryan 


_ Adams, and Conor Oberst’s 


“Method Acting”: songcraft 
as soul-baringly timeless as 
Twenties Delta blues. — w.n. 


Key Tracks: “Ruby,” “Method 
Acting/Cortez the Killer” 
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Paul McCartney’s Historic Citi Field Opening Show 
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NIRVANA 














A NIGHT 
OF NIGHTS 
Cobain and 
his mates 
played an 
epic show 
at Reading 
in August 
1992. 


Nirvana 

Live at Reading DGC/Geffen/UMe 

On August 30th, 1992 - 12 days after 

his daughter's birth and in the middle 

of a media firestorm over his and wife 
Courtney Love's heroin use - Kurt Cobain 
and his band headlined the final night 

of the U.K.’s massive Reading Festival. 
Their awe-inspiring, often bootlegged 
set - at last released officially on DVD 

, and CD - torches through material from 
Nevermind, Bleach and In Utero. But with cover fragments 
of Deep Purple, Boston and a Hendrix-style-feedback 
national anthem, Nirvana also showed, literally, what they 
were made of. The fantastic sonic and visual details 

here, down to Cobain’s blood-spattered guitar pickups, 
are gravy. WILL HERMES 


Motow n: The DVD 


r Motown/U'Me 


AN os Conquering the world not only through 


flawless pop 'n' soul but also smooth 

F showmanship, Motown’s royalty ruled 
over countless television cameras. 
Whether lip-syncing (the Marvelettes), 
singing live to tape (Marvin Gaye) or belt- 
ing it out with a band (the Four Tops), the 
performers in these hip-shaking, conta- 
Giously joyous TV clips could make their 
saddest songs seem celebratory. Nothing captures Motor 
City spirit like Martha and the Vandellas riding a Ford Mus- 
tang assembly line in bouffant wigs while lip-syncing and 
laughing through “Nowhere to Run.” BARRY WALTERS 


Kings of a 


i ee ae cel eee 
Live at the O02 Arena, London, England Rca 


Shot last June in London’s 18,000-seat 

| arena, this concert film captures Nash- 
ville’s fraternal rockers at the height of 
their U.K. popularity. A British backlash 
has since begun, and you can see why: 
Early scorchers like “Molly’s Chambers” 
are slicked up, and the hit “Use Some- 
body” feels phoned in. Caleb Followill 
@roans in similar places during most 
songs, while others are on autopilot. if you like the band, 
you don't need to see this show. B.W, 
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Shakira 


She Wolf Epic 

Globetrott ting p pop that’s 
not afraid to be weir cl 
SHAKIRA IS 
the strangest 
of all interna- 
tional pop ti- 
tans: As soon 
as you dig beneath the sur- 
face of her sexed-up diva- 
tude, things get kooky. 
Featuring six Neptunes 
productions, She Wolfis her 
most blatant overture to 
American fans yet. But the 
weird stuff creeps in quick- 
ly: The peppy “Spy” is a 
meditation on masturba- 
tion, and “Good Stuff” is a 
string of musical surprises, 
from dancehall-style rap- 
singing to a ridiculously 
catchy chorus. Shakira’s 
trademark warble is gauche, 
but whether boasting about 
sex on “Why Wait” or wail- 
ing on the guitar-propelled 
“Mon Amour, she’s a 
charmer — a globe-strad- 
dling star you can cuddle 
up to. JODY ROSEN 


Key Tracks: “She Wolf,” 
“Did It Again” 


Fanfarlo 
KK 

Reservoir 

Canvasback/Atlantie 

London Arcade Fire fans 

with a lighter touch 


THE WORLD 
may not need 
more orches- 
tral-rock 
bands that 
play swooning anthems for 
closing time at hipster wine 
bars. But this U.K. quintet 
have a pleasant, concise 
take on the Arcade Fire for- 
mula. “Ghosts” goes from 
glowering surge to New 
Wave dance jam, and “Fin- 
ish Line” uses horns, strings 
and electronics in the ser- 
vice of errant prettiness. 
Singer Simon Balthazar 
sounds content evoking so- 
cial and emotional chaos, 
like he thinks a futureless 
world might be a good place 
to start over. JON DOLAN 


Key Tracks: “Ghosts,” “Finish 
Line” 
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Music box sets from Legacy Recording's. 


Not just reissued... reimag ined. 


amazon.com 
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JUNIOR TACKLES THE JOBS 
THAT MAKE SPORTS WORK. 





Dr. Dre Orders Up a Superlaptop 


HP Envy 15 Beats 
Limited Edition 
KKK HP.com 


WHAT ITISA top-of-the-line 15-inch PC 
laptop that comes equipped with a lot of 
music-friendly features - most notably Beats 
Audio, a technology developed byacrewof , 
HP engineers under the eyes of Dr.Dreand , 
Jimmy lovine, which improves the 
sound coming out of your 
headphone jack. 
(Will.i.am, Polow 

Da Don, Pharrell 
and Timbaland also 
consulted.) Included 
in the package: a 
snazzy black matte 
finish, a pair of Beats by 

Dr. Dre headphones and some DJ software 
by Traktor LE. 


audio. He has a point: If you're using your 
PC as your stereo, you'll be able to tell the 
difference with the HP Envy Beats. You hit 
a red button that turns on its audio mojo, 
and anything you're playing out of your 
computer - MP3s, a streaming service like 
Rhapsody, YouTube 
- sounds punchier, 
with more presence 
in the bass. If you're 
an amateur or semipro 
DJ, or just someone who 
néeds a high-end laptop 
and cares about audio qual- 
ity, this could be your rig. 













WHAT DOESN'T The $2,299 price tag 
is going to disqualify the rest of us. If you 
shop around, you can find a system that 
sounds good (especially if you add one of 
those external iPod/PC amps), plus a fine set 
of headphones, for less. Perhaps with that in 


WHAT WORKS According to lovine, the mind, HP is putting the Beats Audio technol- 


Beats Audio technology is supposed to ad- 


dress the “degradation of sound” in digital 





Alec 
Ounsworth 
KKK 

Mo Beauty Anti- 

Clap Your Hands guy gets 
stranger, prettier 


FOR HIS S50LO 


Clap ‘Your 
Hands Say 
Yeah! front- 
man headed to New Or- 
leans, bringing the pile-on- 





the-sounds MO of his | 
band’s last disc and mixing | 


spindly guitars with crispy 


syncopation. The result is | 
baroque stuff that shows | 
off Ounsworth’s distinct 
David Byrne-in-the-ER | 
whine, and it keeps moving | 
forward —- check out the | 


Springsteen-ish “That 


Is Not My Home (After | 


debut, this | 


Leona Lewis 
* KI, 


Echo J/Syco Music 


Is this Brit hitmaker a diva 
or a melodrama machine? 





CALL LEONA | 
Lewis a diva | 
of the old-— 
fashioned va- | 
riety: asinger | 
who uses her rafter-rat- | 
tling voice to dramatize | 
female suffering. On her | 
second album, the U.K. | 
belter delivers synth ar- | 
rangements that are sky- | 
ward, toward Simon Cow- | 
ell’s mountaintop redoubt. | 
Lewis is technically flaw- | 
less, but behind lyrics ; 
about “the scars on my | 
heart,” there’s little person- | 
ality - you miss a little of | 
Mariah and Whitney's su- | 


Bruegel).”  curistianHoarRD ~~ -persize ego. 


Key Track: “South Philadel- 
phia (Drug Days)” 


Key Tracks: “Brave,” 
“Love Letter" 
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JODY ROSEN | 


ogy in all of its Envy laptops from now on. 


NATHAN BRACKETT 





Eteyuare 


Bridge School 
Benefit 


October 24th-25th, 2009 
Shoreline Amphitheater 
Mountain View, California 
The gorgeous solo-piano 
version of the Penguins 
classic “Earth Angel” by 
Chris Martin was a high- 
light of Neil Young's an- 
nual charity event, even 
if the Coldplay frontman 
couldn't forget where 
most people his age first 
heard the song (he stops 
midverse at the begin- 
ning and cackles, “Back 
to the Future One!”), It’s 
always one of the more 
interesting lineups of the 
year, and this year Young 
recruited No Doubt, 
Wolfmother, Monsters 

of Folk, Jimmy Buffett, 
Adam Sandler and Fleet 
Foxes. Highlights include 
a spine-tingling “Don’t 
Speak” from No Doubt; 
Young busting out the 
1977 obscurity “Hold 
Back the Tears” (from 
American Stars ‘n Bars); 
and Sheryl Crow's sing- 
along version of “You've 
Got to Hide Your Love 
Away.” Most bizarre was 
Adam Sandler and Young 
trading verses on “Pow- 
derfinger.” Unfortunately, 
Sandler does most of the 
singing. ANDY GREENE 
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Snow Patrol 


doko (REISSUE) 


Up to NOW Fiction/ASM 
Genteel sadness from the 
poor man’s Coldplay 
SNOW PATROL 
found a wide 
audience as a 
kind of Cold- 
| play minus 
the world-conquering aspi- 
ration. The Irish lite rock- 
ers’ glistening atmospher- 
ics and genteel grandiosity 
made sweeping melancholy 
feel fragile and private. 
This two-CD best-of draws 
mostly from the three 
albums they've made since 
2004, when singer-guitar- 
ist Gary Lightbody jetti- 
soned his low-fi Belle and 
Sebastian side on the aus- 
terely gushing Final Straw. 
Lightbody sums up his 
worldview on Snow Patrol’s 
biggest hit, “Chasing Cars”: 
Would you lie with me and 
just forget the world?” But 
30 songs of soft-focus gor- 
geousness can make his 
comfy hideaway a bit claus- 
trophobic. JON DOLAN 





Key Tracks: “Hands Open,” 
“Take Back the City” 


Forro in the 
Dark *** 


Light a Candle Nat Geo 
Brazilian quintet amp up 
native dance tunes 

: AUGMENT- 
ing flutes and 
Bahiandrums 
with churn- 
ing guitars 
and riffing saxes, these 
Brazilian guys have already 
made a splash with Steve 
Earle, who featured them 
on 2007's Washington 
Square Serenade. Light a 
Candle works variations on 





forro — party music built 


around upbeat Afro- 
Brazilian rhythms —- by 
tossing in bits of rock and 
jazz. Some tunes, like the 
swaying, gentle “Silence Is 
Golden,” are merely pleas- 
ant. But “Caipirinha,” a 
spare cut built primarily on 
booming percussion, is just 
fierce. CHRISTIAN HOARD 


Key Tracks: “Caipirinha,” 
“Perro Loco” 








AFRICAN MUSIC 


CHIEF EXECUTIVE 
Fela finally gets 
his due. 





Fela Kuti **** 


The Best of the Black President Knitting Factory 


Fela Kuti’s Nigerian Afrobeat 
remains a potent cultural force, 
inspiring rockers like TV on the 
Radio as well as the producers 
who recently put on the Broadway 
musical FELA! Coat-tailing the 
production, this two-CD/one-DVD 
anthology - leading off a 45-title 
(') Fela reissue series - is a solid introduction to a massive 
body of work. While the song selection (including clas- 

sics like the brass-balled superfunker “Zombie") is killer, 
recording info would help. The music speaks for itself, but 
presidential history deserves better. WILL HERMES 


Mulatu Astatke **** 
New York-Addis-London: The Story of Ethio Jazz 
1965-1975 Strut 


The supple, haunting jazz funk of 


peck el ag Ethiopian hero Mulatu Astatke first 
1a iy l A caught crate-diggers’ ears in the 
5 i} a TL Nineties on the excellent Ethiopiques 
i. | 4 comp. This superior set overlaps it 
— Fi Some, adding lost 45s and more Start- 


ling fusions; check the chill steel pan 
on the Afro-Latin “Asiyo Bellema.” 





astatke® s sounds have been drifting west; tracks here 


have also surfaced in Jim Jarmusch’s Broken Flowers and 
K’naan’s 2008 jam “ABCs.” It’s some of the most beautiful, 
and ee ae: music ever made. W.H. 


Tinariwen ny 
Imidiwan: Companions World Village 


As the latest by this Tuareg blues 
tribe shows, desert nomads gotta 
move. Having worked in studios, 
they return to their home village in 
northern Mali, where they jammed 
and recorded via generator and star- 
light, There's a campfire vibe, though 
_ given the heat put out by even the 
acoustic jams, bonfire is more like it. The electric guitars 
flash like lightning, the looping melodies and Tamashek 
raps hypnotize. The documentary DVD is impressive, but 
the music is $0 vivid, you can close your eyes and imagine 
your own. W.H. 
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By David Bile 


O'Rourke's Long Song 


Guitarist-composer and avant-rock provo- 
cateur Jim O’Rourke is notorious for his col- 
laborations with Faust, drone pioneer Tony 
Conrad and the late guitarist John Fahey, 

and infamous in the mainstream for his 
noise-and-pathos mix of Wilco’s Yankee Hotel 
Foxtrot. But O'Rourke's new truly solo album 
- he played, produced and engineered every 
note - is one long confession of his true rap- 
ture for melody and instrumental detail. The 
Visitor (Drag City) is a continuous 38-minute 
piece that winds through buoyant tangles of 
acoustic guitar, piano and percussion; gor- 
geous spells of rippling suspended chords; 
and, halfway in, a cocky, eccentric Americana 
of banjo, reeds, swooping pedal steel guitar 
and marching drums, as if Charles Ives had 
rolled into an instrumental session for the 
Beach Boys’ Pet Sounds. There are no track 
breaks here, just sparkling sustained delight. 


Blues From India 


Gary Lucas is a modern guitar miracle, an 
alchemical soloist with monster technique 
and a rare collaborative touch. He is espe- 





ae | 

vr 

“IME 
Jim O’Rourke 
releases a 
one- one, 


cially good with master voices; his work with 
Captain Beefheart and the late Jeff Buckley is 
a master lesson in aggressive invention and 
supportive electricity. That empathy is half 
the pleasure of Lucas’ Indo-blues venture, 
Rishte (World Village), with British-born In- 
dian vocalist Najma Akhtar. The other half is 
the sharp, soaring way she threads his space- 


fuzz dynamics and pungent Delta settings on 


National steel. Akhtar, who sang with Robert 
Plant and Jimmy Page on their 1994 Unled- 
ded TV special, sounds perfectly at home 

in Skip James’ “Special Rider Blues,” while 
Lucas makes the Mississippi ghosts dance. 





Brother Ali 


US Rhymesayers 

White albino Muslim MC 
gets a bit too heavy 
POSSESSED 





science, this 


white albino rhymer has — 
gone, as he says on his | 
fourth album, from home- | 
lessness to hanging with | 
his kids in a house like “the | 


Berenstain Bears.” L's 


sounds great, with Ali's | 
sensitive, stentorian voice | 
plowing through sleek jazz _ 
and blues loops from pro- — 
ducer Ant. But the album | 


ends up blandly heavy, 


weighed down with dark | 
street dramas and lessons | 
about how “the same color | 
blood just pass through our | 
veins.” Ali, a devout Mus- | 
lim, was more interesting a _ 
few years back — see 2003's | 
terrifically funny “Forest | 
Whitiker,” where the man | 
who may be the whitest | 
rapper alive has good fun | 


di sparaging his looks. C.H. 


Key Tracks: ‘Fresh Air,” “Bad 
Mufucker Pt. II" 


of serious | 
skills and a | 
social con- | 








te 1/> | [REISSUE 
Tuesday Night Music 
Club (Deluxe Edition) 
UMe 

Cool covers round out 
rerelease of Crow’s debut 


star reunions, Sheryl Crow 


was a Missouri gal with a | 
big voice, a mutable |. 


country-roc k countenance 


and a lust for pop hooks. | 
The loping “Leaving Las | 
Vegas” launched her eclec- | 
tic Grammy-sweeping 1993 ! 
debut, which also had L.A. | 


folk funk, piano-bar blues, 


even a Dylan-cum-R.E.M. | 
“rap” (‘The Na-Na Song”). | 
The bonus dise doesn't ex- | 
hume her never-released | 
1992 album (try the Inter- | 
net), but it has worthy takes _ 
on Eric Carmen’s 1975 | 
power ballad “All by My- | 
self” and Led Zep’s “D’yer | 
Maker” - bold strokes from | 
a singer swingin’ for the | 


bleachers. W.H, 


Key Tracks: “Leaving Las 
Vegas,” “D'yer Mak’er” 
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BEFORE SHE | 
became the | 
omnipresent | 
babe at griz- | 
zled-rock- | 





Yeah Yeah 
Yeahs ***'% 
iTunes Originals 
DGC/Interscope 
Karen O and Co. play up 
soft side in acoustic set 
IN AN INTER- 
view track on 
this hour-long 
career retro- 
= spective, Kar- 
en O says that she and gui- 
tarist Nick Zinner first got 
together playing “really 
beautiful acoustic songs, 
some soul stuff.” They still 
are. The five acoustic takes 
on old songs here crank up 
the poignancy that touches 
even the band’s scuzziest 
punk moments. A string 
trio on “Maps” and “Run- 
away,” though lovely, flirts 
with heart-yanking over- 
kill, but “Dull Life” stays 
hard, a pogo-ing rocker re- 
done as a gypsy-folk whirl- 
wind. The underdog killer: 
“Our Time,’ a soft obscurity 
from the YYY’s torrid first 
EP in which Karen scrawls 
“It's the year to be hated/So 
glad that we made it” in our 
cosmic yearbook. J.D. 


Key Tracks: ’ “Maps,” “Dull 
Life,” “Our Time” 
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Transtormers Two 
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Man and boy vs. a dying world in Cormac McCarthy’s apocalypse 


The Road 

$k Ks 

Viggo Mortensen, Charlize 

Theron, Kodi Smit-McPhee 

Directed by John Hillcoat 

A FATHER AND SON ARE 
transformed into homeless 
scavengers by a cataclysmic 
event: the destruction of the 
world. The Road, starring Viggo 
Mortensen as a once-civilized 
man shepherding his 11-year- 
old boy (Kodi Smit-McPhee) 
through an America ravaged 
into rubble, is adapted from 
Cormac McCarthy's Pulitzer- 
winning 2007 novel. Whoa! 
That means film junkies, suck- 
ing on the jugular of Twilight 
escapism, will smell art and 


run like hell. For snobs, the de- | 


fault position is that no mere 
film can match the biblical fe- 
rocity of McCarthy's prose. 
From the looks of things, 
The Road is fighting a losing 
battle. Not to director John 
Hillcoat, whose Aussie-based 
The Proposition was an under- 
rated gem. Working from a 
bare-bones script by the play- 
wright Joe Penhall, Hillcoat 


_ goes to the core of the tale: | 
the battle of man and boy to 
preserve their humanity. The | 
movie resides not in descrip- | 


tive language but in the eyes of 
his protagonists. And there the 
film finds its unique identity. If 
Hillcoat had erred in the cast- 
ing, if Mortensen and Smit- 
McPhee had let an ounce of 
Hollywood slip into their per- 
formances, the movie would 
have been unendurable. But 


the two actors triumph, draw- | 
ing us into their characters’ | 


bruised hearts and minds. 


What we see of mankind, | 


shot with riveting austerity by 
Javier Aguirresarobe, is most- 


ly horrific. The few who survive | 
have utterly lost their moral | 
compass. Father and son stum- | 
ble on a house where human | 


cannibals chain up a supply 


of writhing, screaming, naked © 
victims in a marinated state | 
of terror over being the next . 
meal. The father’s only defense _ 


is a gun, with two bullets. 


As man and boy head south | 
across a sunless landscape to | 
a mythic coast, dragging sup- | 
plies in a cart out of one of | 


Samuel Beckett's endgames, 
the film is almost lost in ab- 
straction. But Hillcoat keeps it 
as real as the blood the father 
chokes out of his lungs. Com- 
puter effects are minimal. Des- 
olate parts of Pennsylvania, 
Oregon and Louisiana filled in 
for the barren, silent, godless 
road, presumably to the horror 
of their tourist bureaus. 

The father, fearing for his 
health and sanity, is sustained 
only by his love for his son and 
his need to protect him. En- 
counters on the road with a 
thief (Michael K. Williams) 
and an old man (a superb Rob- 
ert Duvall) rouse his vigilance. 
Compassion comes easier to 
the boy, who was born just 
after the apocalypse. All he 
knows comes from his father, 
except for a found can of Coke 
that still holds its fizz and a 
bomb shelter - stocked with 
water, packaged food, battery- 
fueled lamps and warm blan- 
kets - where the boy experi- 
ences the creature comforts 
of a forgotten age. Ironical- 
ly, this scene of solace is the 
film’s most painful for being so 


tk Ke Classic | %%%*4 Excellent | *%* Good | ** Fair | * Poor 


short-lived. All we know of the 
father comes from flashbacks, 
in which Charlize Theron plays 
the wife and mother. These 
scenes are jarring, a false hint 
of escape in a film that needs to 
scream, “No exit.” Still, Ther- 
ons strong portrayal renounc- 
es sentiment for truth as the 
wife chooses death over non- 
life. Theron catches the chilly 
power of McCarthy's words: 
“She was gone and the coldness 
of it was her final gift.” 
Remarkably, coldness does 
not rob the film of raw emo- 
tion, echoed in the resonant 
score by Nick Cave and Warren 
Ellis. Mortensen is astound- 
ing at showing a father trying 
to instill in his son now-out- 
moded moral values. “We're the 
good guys, right, Papa?” the 
son pleads. The father’s assent 
is the allowance he makes to- 
ward hope. As the father must 
let go of his promise never to 
send his son out into the dark- 
ness alone, The Road becomes 
heartening against the odds 
of what McCarthy called the 
“dimming” of the world. In this 
haunting portrait of Ameri- 
ca as no country for old men 
or young, Hilleoat - through 
the artistry of Mortensen and 
Smit-McPhee - carries the fire 
of our shared humanity and 
lets it burn bright and true. 
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a track that will be music 
to a cybercriminal’s ears. 


Every click matters. Deny digital dangers and 
never miss a beat with the advanced protection 
of Norton Internet Security 2010. Experience it 


at Norton.com/deny 


Fantastic Mr. Fox 
1/5 

George Clooney, Meryl 

Streep, Bill shila 


Anderson 


Directed by Wes 


MAYBE IT’S A COINCIDENCE 
that two gifted young filmmak- 
ers — Wes Anderson and Spike 
Jonze (both born in 1969) - 
have latched on to kid lit and 
puppets for inspiration in the 
same year — first Jonze with 
Maurice Sendak’s Where the 
Wild Things Are, and now An- 
derson, having artful fun with 
Roald Dahl's Fantastic Mr. Fox 
and giving the film a palpable 
texture (fur and corduroy, who 
knew?) by utilizing stop-mo- 


tion animation with the skill of 


a master. (Regarding the con- 
troversy that Anderson gave 
instructions from Paris while 
the puppets were being moved 
in painstaking increments on 
a London set: So what? Any- 
one whos seen Bottle Rocket, 
Rushmore, The Royal Tenen- 
baums, The Life Aquatic and 
The Darjeeling Limited knows 
this movie has Anderson in its 





Norton 


DNA.) And the decision to re- 
cord the voice actors togeth- 
er on a farm in Connecticut 
instead of in isolated sound 
booths provides the film with 
a lively aural kick. 

In his playful fashion, An- 
derson stays true to the Dahl 
plot about Mr. Fox (voiced with 
debonair charm by George 
Clooney), a dysfunctional fa- 
ther to rival those in any An- 
derson movie. After years as 
a smoothie thief, Mr. Fox has 
promised Mrs. Fox (a delicious- 
ly sly Meryl Streep) he'll take a 


job and settle down as daddy 


to Ash (Jason Schwartzman 
scaling humor and heartbreak 
with vocal dexterity). A dozen 
fox years later, our hero is tired 
of writing a newspaper column 
no one reads. With a prod from 
opossum Kylie (Wally Wolodar- 
sky) and lawyer Badger (An- 
derson reg ular Bill Mur ray), 

Mr. Fox embarks on one last 
caper as revenge against farm- 
ers Boggis, Bunce and Bean, 
who aim to drill down into the 
Fox lair and go for the kill. Hell, 
they even shot off Mr. Fox's tail. 
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Is it an accident that the vil- 
lains, led by Michael Gambon’s 
Bean, are Brits and the he- 
roes are voiced by Americans? 
You be the judge. My grudge 
is against homegrown parents 
who think their kids can't han- 
dle anything with sophisticated 
wit or a layer of darkness. Fan- 
fastic Mr. Fox, written by An- 
derson and Noah Baumbach 
with uncommon nuance and 
buoyed by a score that makes 
room for the Beach Boys and 
Jarvis Cocker, is an adventure 
in pure imagination that plays 
to the smart kid in all of us. 


Bad Lieutenant: 


Port of Call New 


Orleans 1/5 
Nicolas Cage, Eva MIGtIIES 
Directed by Werner Herzog 


THERE ARE FEW THINGS 
more entertaining than watch- 
ing Nicolas Cage go bug-fuck 
in a movie that knows how to 
present the spectacle in style. 
To my list of fave Cage melt- 
downs — Vampire's Kiss, Wild 
at Heart and Face/Off - add 
this bad boy from director 
Werner Herzog, no stranger to 
diving off deep ends. 

Let me interrupt this review 
to state that any resemblance 
between this Bad Liewten- 
ant and the 1992 Abel Ferrara 
landmark is purely in the head 
of the dude who thought up the 
title. Cage plays a junkie cop, 


just like Harvey Keitel did in 


the first one. End of similarity. 
As Cages Lieutenant Terence 
McDonagh roams the Katrina- 
ravaged Big Easy (Keitel’s beat 
was New York), Herzog doesn't 
so much direct him as hit his 


BAD 
LIEUTENANT 
Nicolas Ca 
(withisexy” 
Eva Dendeene 
goes noisily 
bonkers in 
the Big Easy. 


detonator. The reliably flam- 
boyant Val Kilmer as Terry’s 
corrupt partner seems to be 
underacting, which will give 
you some idea of the crazy heat 
Cage generates. The script, by 
William Finkelstein, has some- 
thing to do with drug kingpin 
Big Fate (Alvin “Xzibit” Join- 
er) and Terry's romance with 
Frankie (Eva Mendes), a hook- 
er who finds religion. What I 
couldn't find in the plot was a 
trace of logic. But there's Cage, 
clapping his hands like a mad 
hatter, chatting to himself with 
crazed glee, and shaking down 
a couple in an alley by confis- 
cating the guy's drugs, pushing 
his date against the wall, lift- 
ing her short skirt and fucking 
her in a fury. Herzog seeming- 
ly explains all this by inserting 
detailed close-ups of iguanas 
and gators. Is redemption pos- 
sible for this bad lieutenant? At 
one point, he orders that a dead 
man be shot again because “his 
soul is still dancing.” Ifyou find 
God in that line, then welcome 
to your movie heaven. 


Pirate Radio 
If, 


Philip Seymour Hoffman 
Directed by Richard Curtis 
ROCK & ROLL HISTORY IS 
being retraced in this appeal- 
ingly ramshackle comedy from 
Love Actually writer-director 
Richard Curtis. Set in Eng- 
land circa 1966, the movie rev- 
els in the chaos that ensued 
when prudes at the BBC de- 
cided rock music was an evil 
that needed censorship and 
maybe banning. That’s when 
a renegade band of merry- 
prankster DJs, collectively 
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known as Radio Rock, took 
to the sea in an old tanker and 
started broadcasting the dev- 
il’s music 24/7. The BBC, in the 
tight-assed person of Kenneth 
Branagh’s government minis- 
ter, declares war. 

Leader of the pirates is 
Quentin (the sublime Bill 
Nighy), a man not adverse to 
drugs and hookers if they keep 
his DJs spinning. The boat is 
overloaded with eccentrics, in- 
cluding one American (Phil- 
ip Seymour Hoffman having 
a rowdy good time of it) who 
calls himself the Count and 
works up a hot feud with DJ 
Gavin (a terrific Rhys Ifans). 


The boat nearly sinks from | 


character overload, and Cur- 
tis brakes when you most want 


him to gun it. But there's no de- | 
_ world, Only 17, Richard blun- | 


nying the comic energy of the 
cast. Couple that with blasts of 


Brit rock from the Beatles and | 
the Stones to Dusty Spring- | 
field and David Bowie, and the — 


ship is unsinkable. 


Me and Orson 
Welles 


Zac Efron, Claire Danes, 
Christian McKay 
Directed by Richard Linklater 


WHAT DO YOU SAY ABOUT A 


movie that proves Zac Efron | 


can act, introduces a master 
thespian in Christian McKay 
and launches a charm assault 
that is damn near irresistible? 
I say, see it. Director Richard 
Linklater (School of Rock) has 
crafted a thrilling movie about, 


of all things, the theater. The — 


time is 1937, the place is New 
York, and boy wonder Orson 
Welles (McKay) is rehearsing 
a modern-dress production of 


wil gh NOT BFFS 
Ty Be Zac Efron 
» doesn’t quite 
trust a helping 
\ Shand from 
Shri 
y’s Orson. 
. Welles. -& 


Tad | 
= + 
_ = | 


Julius Caesar that will set him 
on the path to legend. 
Linklater goes right at the 
exhilaration of it - you can 
practically breathe the air of 
the Mercury Theatre - leaving 
the grand gestures to Welles. 
British actor McKay plays the 
man who would be Citizen 
Kane in a miraculous act of 
physical and vocal transfor- 
mation surpassed only by the 
way he seems to dig deep into 
Welles’ conflicted soul. Wow. 
Efron takes a more oblique 
approach, and it pays off hand- 
somely. As Richard Samuels, 
the only fictional character in 


the book by Robert Kaplow, | 
from which Holly Gent Palmo | 


and Vinee Palmo have carved 
a dexterous script, Richard is 
our eyes and ears into Welles’ 


ders into a meeting with the 
then-22-year-old genius, wins 
a small role in the play, gets 
seduced by an ambitious as- 
sistant, Sonja (a deceptive- 


ly perky Claire Danes), and | 


falls under the spell of ev- 
erything theatrical Welles 
builds with producing partner 
John Houseman (the great 
Eddie Marsan). 

The film brims with won- 
derful turns from actors play- 
ing actors - James Tupper 
as Joseph Cotten, Leo Bill as 
Norman Lloyd, Ben Chap- 
lin as George Coulouris. But 
what makes the movie stick, 
besides Linklater’s pitch- 
perfect direction, is the way 
McKay and Efron handle the 
seduction and betrayal of 
Richard by Welles. The treach- 
ery is sweetly done, of course, 
but it leaves its mark. Just like 
the movie. 


129 





Broken 


Embraces * * *' 
Penelope Cruz 
Directed by Pedro Almodovar 


YOU MAY GET WHIPLASH |: 


following the twists and turns 
in the latest wild ride from 


Spain’s Pedro Almodovar, But | 
it hurts so good. Broken Em- - 


braces is the fourth film in 





which Almodovar has directed 
his muse, Penélope Cruz. They 
bring out something elemental 
in each other, even when a plot 
defies description. Cruz plays 
Lena, a hooker-turned-actress 
who falls for her Almodovar- 
ish director (Lluis Homar), who 
uses makeup, wigs and ward- 
robe to morph her into sexual 
fantasies men can watch. Then 
a car crash ends Lena's life and 
the director's career until... 

Well, Pll never tell. What 
I will conjecture is that Bro- 
ken Embraces, lyrically shot 
by Rodrigo Prieto, represents 
Almodovar’s broken love affair 
with film itself - how a camera 
can lie and keep secrets that 
maybe only another camera 
can reveal. Got that? Doesn't 
matter. Cruz exudes a sensu- 
al aura of mystery that holds 
you spellbound. And Almodo- 
var, a true poet of cinema, cre- 
ates images — horrifying and 
healing — that live inside your 
head like a waking dream. You 
want to miss a movie like that? 
I didn't think so. 
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Deny digital dangers 
with Norton 2010. 


Internet Security 


| 
| 
; 


Every click matters. Harness the power 


of 50 million users in the fight against cybercrime 


and protect your next click with Norton Internet 
Security 2010. Experience it at Norton.com/deny 





Norton 
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AXE is helping guys embrace their soft side with new 
AXE Sensitive Shower Gel. The Dermatologist-tested 
mild formula is pH neutral and less drying than regular 
bar soap. Enriched with cucumber and milk protein, it 
gently Geanses guys’ skin and leaves it soft ... just 
the way she likes it. 


tacebook.com/axe 




















Introducing the taste that's newer been 
delivered. New DiGiorno Crispy Flatbread Pizza. 
Delicious lialian-inspired toppings On @ Gnispy 
flatbread crust. It’s not delivery. It's DiGioma. 


DiGiorno.com 








THE TUE PovEros 4, fy 


Energizer iS posing a series of challenges to readers 
to test their music knowledge. Answer correctly and 
you may win tickets for your favorite concerts. 


SS = 
ENelgizer e 


Advanced irae 


Take the quiz at rollingstone.com/powerof4 


© 2008 ENERGIZER. ENERGIZBR, EMERGIZER BUNNY DESIGN AND OTHER MARKS ARE TRADEMARKS OF ENBRGIZER. 
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THE SIPPING DEPARTMENT 


Venki’ i 


Care for a Latte? A Cappuccino, perhaps? How 
about we make you a Mocha’? All are freshly made 
with real ingredients. Whichever you choose, an 
amazing taste will be yours. From that first glorious 
sip to the equally glorious, if somewhat sad, last 
one. Go ahead, McCaté your day. 


McDonalds.com/McCate 















































| Enter to win a three night trip to Miami to attend the 2009 Miami 
Music Festival. Prize includes: airfare for two, three nights at The 
Clevelander Hotel in Miami Beach, two 3-day all access wristbands 
for the Festival, two Miami attraction passes, and dinner for two 

at both Crazy Pianos and The Hard Rock Cafe Miami. Learn more 
about the Miami Music Festival at miamimusicfestival.org. 


MILAM! MUSIC FESTIVAL 
ECEMBES 10-17. 100% 


Enter today at rssoundingboard.com/mmf 


OPEN TO RESIDENTS OF THE 50 UNITED STATES AND WASHINGTON OG WHO ARE 18 YEARS OF AGE OR OLDER AS OF 1193409, TO 
ENTER, LOG OM 70 RSSOUNDINGROARD.COMMVMMF ONE ENTRY PER PERSON. NO PURCHASE NECESSARY VOID WHERE PROHIBITED 
SWEEPSTAKES BEGING.AT 9:00AM. (EASTERN STANDARD TIME) ON NOVEMBER 13, 2008.AND ENDS AT 11:59 PM, ON NOVEMBER 23, 
2008, CERTAIN RESTRICTIONS Witt APRDy COMPLETE OFACINL RULES ARE AVAILABLE AT RSSOUNOINGROARD, COM MME 
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Patron Silver is cratted from hand-selected 100% 
Weber blue agave to be the world’s finest 
ultra-premium tequila. Each bottle is unique. Each 
pour is perfect. Patron. Simply Perfect. 


simplyperfect.com 
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5S THE SAMSUNG 


— _! 











Don't just see the game. 
Feel It. 
Own It. 


Win the Ultimate Fan Football Party, Find out more at 
rollingstone.com/SamsungLED 


«ac 


OPEN TO RESIDENTS OF THE 50 UNITED STATES AND WASHINGTON DC WHO ARE 18 YEARS OF AGE OF OLDER AS OF 11.08. TO 
ENTER, LOG ON TO ROLUNGS TONE CORLSAMSUNGLED, VOTE FOR YOUR FAVORITE VIDEO AND BE ENTERED TO Wik. ONE ENTRY PER 
PERSON. NO PURCHASE NECESSARY. VOID WHERE PROHIBITED. SWEEPSTAKES BEGINS AT 9:00 AJM. (EASTERN STANDARD TIME) CN 
NOVEMBER STH, 2008 AND ENDS AT 11:59 Pl. ON) JANUARY 8, 2070. CERTAIN RESTRICTIONS MAY APPLY! COMPLETE OFAIGIAL ALILES 
ARE AVAILABLE AT ROLLUNGSTONE COM SAMSUNGLED. 





Introducing the first phone 
ihat becomes 100% you. 
With customizable skins and 
thousands of apps to choose 
from. The new T-Mobile® 
myTouch™ 36. 


t-mobilemytouch.com 


Qualifying plan required. 3G coverage not available everywhere. See T-Mobile.com for details. 











U2's fourth album, The Unforgettable Fire 
has been remasiered from the original 
audio tapes, with direction from The Edge. 


Available now with previously unreleased 
audio and video content as Limited Edition 
2CD+DVD Box set, 2CD Deluxe Edition, 
remastered CD and LP vinyl 


u2.com 


















































Introducing Droid. It's a pint-sized power plant. It’s location-aware. 
apeech-recognizing. App-mashing and multitasking. It can see 
through walls. And connect you to anyone or anything at break- 

neck speed. At some point, power and intelligence mean something 

more than a phone. At some point, you have yourself a Droid. 


droiddoes.com 
verizon Google 


DROID i a trademark of Lucastilm Lid, and iis re‘aled companies. Lised under finense 
Google and the Googie logo are trademarks of Google, Inc. 








Limited-Time; 
Offer! 
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Get a Bowflex® Body and Save $500!" 














~_ i x = rie ~ eo nf : 7 = — f BI a i i 2 " ;: P _ "1 " m, ’ , et 
2. 4 = 7 i = 7 =o - t a = =| a oh i | 7 = . 7. =, 7 i 


Act now and get rock hard abs, a broader chest and stronger arms— AMAZING 104 POUNDS 
plus $500 off! Better yet, tf you're not completely satisfied “My Bowflex® gym has changed my =e.) 


with your results, we'll refund your purchase — life; | was a couch potato with no 
















no questions asked.’ energy. Now my 10 year old son has 
a hard time keeping up with me 


when we go hiking or biking.” 


Six weeks is all it takes to transform your body. With up to 
95 exercises and 410l|bs of resistance, we believe we've cre- 
ated the best line of home gyms on the planet and we 
think you'll agree. 


WHY YOU NEED THIS FREE DVD: 
« See and hear incredible results from real users 
* Learn about our proven technology 


* Get info on the entire line of Bowflex® 
Home gyms and see them in action 





James Souza 

‘ | A genuine Bowflex® user 

* Discover why no other gym can J 
promise results like Bowflex® 
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ORDER NOW and save $500! 


Not Eready to order? Requesta 
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tOlfer available on Bowllex Atreme® SE model. Offer subject to change 

‘into rm ation kit & DVD today! without notice, Not valid with any other offer. 4No spam promise, standard 

messaging rates apply. ‘100% Satisfaction Guarantee includes full refund of purchase 

eee eee LLL LLL LL LLL LLL LLL LLL LLL LLL LLL LLL LL LL LLL LLL LLL price, less shipping and handling. Call for complete details, individual results will vary. 
Participants’ results based on using the Bowflex” home gym and the “Fast Fat Loss Now" 


CA LL 800 730 2496 or order online at program included inthe owner's manual. (©2009 Nautilus, Inc. All rights reserved. Bowflex, 
r | : the Bowflex lego, Bowtlex Xtreme, and Power Rod are either registered trademarks or 
‘ . www.BowflexWeb.com trademarks of Neutlus, nc or capita wade 6 





TEARS 
FILMMAKING & ACTING 
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¢ FILMMAKING 16mm » Digital © 35mm © HD © RED ONE™ Camera 
¢ DIGITAL FILMMAKING 

* CINEMATOGRAPHY 1 & 2-YEAR CONSERVATORY PROGRAMS 

° seen FILM TWO-YEAR FINE ARTS DEGREE 

: ear MASTER OF FINE ARTS DEGREE 

¢ 3D ANIMATION HANDS-ON INTENSIVE SHORT-TERM 

¢ DOCUMENTARY & SUMMER WORKSHOPS AVAILABLE 


e INVESTIGATIVE JOURNALISM 
¢ MUSICAL THEATRE 
¢ PHOTOGRAPHY 


| Aa DS A Oe | Od WN ND) 


1-800-611-FILM | WWW.NYFA.EDU/RS 





Sa de) ene UNIVERSAL STUDIOS ABU DHABI FILM SCHOOL 
100 EAST 17TH STREET 100 UNIVERSAL CITY PLAZA DRIVE, BUILDING 9128, SUITE 179 MUROUR ROAD, E22 
NEW YORK, NY 10003 UNIVERSAL CITY, CA 91608 ABU DHABI, UAE 
TEL: 212.674.4300 FAX: 212.477.1414 TEL: 818.733.2600 FAX: 818.733.4074 TEL: 971.2.446.6442 FAX: 971.2.443.1676 
EMAIL: FILM@NYFA.EDU EMAIL: STUDIOS@NYFA.EDU EMAIL: ABUDHABI@NYFA.EDU 


HARVARD UNIVERSITY* ¢ DISNEY STUDIOS* « LONDON, ENGLAND* ¢ PARIS, FRANCGE* ¢ FLORENCE, ITALY* « ROME, ITALY* 
CARTAGENA, COLOMBIA“ « ALICANTE, SPAIN* « TOKYO, JAPAN* « SEOUL, KOREA* « SHANGHAI, CHINA* « BEIJING, CHINA* 


All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios, Harvard University, or Disney Studios. * Summer Only 


In 1964, it was simply about 
sharing a passion. It still is. 





In 1964 at the age of 14, Tom Bedell 
developed his own line of acoustic 
guitars to help a generation explore their 
musical passions. Over four decades and 
two inductions into the lowa Rock ‘N Roll 
Hall of Fame later, Tom Bedell introduces 
his new line of namesake acoustic guitars 


Times change. Passion doesn’t. 


In the sixties, Rock ‘n Roll changed the world, revealing a passion for 
expression through music. As a teenager Tom Bedell was filled with that 
passion and sought to share it with the world by introducing his line of 
namesake Bedell acoustic guitars. Today Tom remains as passionate 
about music and fine guitars as he was all those years ago. He again 
shares that passion by introducing Bedell Performance Series Guitars. 
Beautifully designed in all solid wood and precisely handcrafted of the 
finest materials available, Bedell Guitars let you share your music and 
your passion. It’s your music... Perform it on a Bedell. 








HANDCRAFTED, ALL SOLID WOOD GUITARS 


Experience a Bedell at your local dealer. 
bedellguitars.com | 877.264.3356 


A DIVISION OF TWO OLD HIPPIES LLC, P.O. BOX 557 SPIRIT LAKE )OWA 51360 


YOUR MUSIC MERCHAN 


OVER 


DISE SOURCE 


ITEMSIFROM™ = =) 
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‘YOURIFAVORITEIBANDS PTS Wen 
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— seni com offers the widest selection of music merchandise you will find on the Web. eqey ae 
Ms 


sO irts to leather accessories, fashion apparel to rare collector items - make Us your source! 
For a free 120 page catalog visit rockabilia.com, call 952-956-1121, or write: 


Cr) 





This Holiday Season, 
Gime Gift OF “Saale 


PO Box 39 Dept 750 ¢ Chanhassen MN, 55317 © myspace.com/rockabilia 


Smile Train provides life 
changing free cleft surgery 
which takes as little as 45 
minutes and costs as little 
as $250. 

It gives desperate children 
not just a new smile—but a 


new life. 


r= 
Help children with cleft and other problems. 
O $250 Surgery. (15125 Halfsurgery. O 350 Medications. 
Mr./Mrs./Ms. “ip 
Telephone -—————__________._ eMail 
Credit Gard § ————________—-. Ey. Date 


Credit card: 0 Visa 0 MasterCard O AMEX O Discover Signature —_—— , 
I My check is enclosed. FOOL IOESZHBY28 5 


| 
| 
l 
| 
| 
| 
) Address City ——<——————_—__—_—_—_ Slate 
l 
| 
| 
| 
| 
| 
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Donate online: www.smiletrain.org or call: 800-932-9541 


rr 
7 


Lf Te, In ‘ 

Poll tw) an ee we 
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Aceording to the U.S, Government, women whe plan to have a child should be sure to take sufficient levels of 
folic acid (400 micrograms per day) during pregnancy to help prevent neural tube defeets and reduce the risk 
for cleft lip and palate. When folic acid is taken one month before conception and throughout the first trimester, 
it has been proven to reduce the risk for neural tube defects by DM) to TO per cent. Foods to avoid may melude 
raw or undercooked seafood. beef, pork or poultry: delicatessen meats: fish that contain high levels of mercury: 
smoked seafood: fish exposed to industrial pollutants: raw shellfish or eges: soft cheeses: unpasteurized milk: 
pate; catteine: alcohol; and unwashed vegetables. For more information, visit www. SinileTrain.org, Smile Train 
is a SO (e)(3) nonprofit recognized by the TRS. and all donations to Smile Train are tax-deductible in 
accordance with [RS regulations. © 2009 Smile Train. 

























Can it really be more than 40 years since Elvis Presley's historic 
‘68 Comeback Special? In this one electrifying performance, the 
leather-clad Elvis” made America SWOT all over again. 


Now enjoy the sight and sound of Elvis 
rocking round the clock on the first Elvis collect- 
ible cuckoo clock from The Bradford Exchange, 
featuring dynamic portraits by artist Nate 
Giorgio. 


Notice the gleaming chrome 
accents on this solid wood 
case with artist's resin 
attachments. A quartz 

movement pow- 

ers the hour and 
minute hands, as 
well as the pendulum bearing Elvis’ 
replica autograph. 


At the start of every hour, the doors 
swing open and Elvis appears to sing a 


litte Hound Dog, Don't Be Cruel, Blue 
Suede Shoes or Jailhouse Rock. 


Strong demand is expected, so act now to 
acquire the Elvis For All Time cuckoo clock 
in five easy installments of $35.80 each, for 
a total of $179*. Your purchase is risk-free, 
backed by our 365-day guarantee. Send 
no money now. Just mail the Reservation 
Application today! 





Elvis announces each 
hour by singing a part of 
one of his four timeless 


hits! 








RESERVATION APPLICATION 


BERADM@OKDD BAGCHAAGE 
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Handsome clock with rich 
black finish and brass 
pendulum will make a 
striking addition 


9345 Milwaukee Avenue Niles, IL 60714-1393 , 
Requires 2D 


YES. Please reserve the Elws For All Time cuckoo 
batteries and one 


clock for me as described in this announcement 
AA battery, not » Limil? one per order. Please Respond Promptly | 


included. 


to your home. 
| Signature 
Shown smaller Mrs. Mr. Ms. 


than actual size 


of appr. 17° tall x 


Name (Please Print Cloarly 


14" wide 1 Address 
City 
State 
www.bradfordexchange.com/elviscuckoo 
Plus $18.99 shipping and service 
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Now You Can Own a 
Guitar Signed By 


Attention Classic Rock Fans! 
Call today to order your very own 
electric guitar signed by Mick, Keith, 
Charlie, Ron and Bill. 


Not ready to order? Call 
for your FREE color catalog 
featuring Beatles, Hendrix, 
Zeppelin, Elvis memorabilia 
and much more! 


Keith Richards 


A se a _A signing your guitar. 
| Bay signing your g 
LY 


s 
CALL TODAY 


1-877-601-ROCK 


Forensically Examined. 





~ —_ 


ROCK AND ROLL ART '& MEMORABILIA. -’Since 1986. ~ 


SIGNEDROCK:COM-- 


PN Vis-iley: 1m -ie) 7:) ae: - 5 oe 





) : ‘The Rolling Stones” 








Pants your girl can get into. 
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BONOBOS 








Wirelessly. 





NEW 





Introducing the new Bose” Wave” music system —SoundLink. 
Now it's easy to enjoy your computer music anywhere in your home. 


Enjoy premium Bose sound for all your 
computer music — Internet radio, iTunes 
and more. With the new Wave® music 
system — SoundLink’” it's quick, convenient 
and easy. There’s no software to load. 
No wires to run from your computer to 
the system. Your computer can be ina 
completely different room. And the sound 
is that of the acclaimed Bose Wave® music 
system. Winner of the “Best of the Best” 
at the international Red Dot awards, and 
described by Jonathan Takiff of the Philadelphia 
Daily News as “an extraordinary performer.” 
Complete and simple to use. 
Just plug the SoundLink™ USB key into 


your computer. In seconds, you're enjoying 


To order or learn more, visit Bose.com/WaveSL 


your computer music with lifelike Bose sound. 


Or use the Wave® system's CD player and 
FM/AM tuner to play your other favorites. 


There's a clock, an alarm and many other 


features. From a small and easy-to-use system, 


you enjoy performance rivaling large, 
complicated stereos costing much more. 
Try it risk free for 30 days. 
Hear it in your home for 30 days. And call 
to ask about making 12 easy payments, 
with no interest charges from Bose* Use 
the risk-free trial to discover how easy it 
can be to enjoy all your music — including 
your computer music. Wirelessly. With the 
performance quality of Bose, the most 


respected name in sound. 


or call 1-800-905-1488, ext. 4217. 


*Bose payment plan available on orders of 3299-5 





nding offers may be available for 





Just plug the Wave® SoundLink™ key 


into a USB slot and enjoy 


FREE shipping 
WVidam'elelare)gel-te 
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SE CALL MELISSA GODLNICK 212-484 3418 
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Sumo Lounge 


Chill like a rock star... the ultimate 
place to jam starts with the worlds 
most comfortable bean bag chair from 
Sumo Urban Lounge Gear, Choose 
microsuede or future-ific fabrics in the 
hottest colors to funkify your pad. 

Free shipping, 100% satisfaction 
guarantee, and up to 50% off our 
competitors prices. 


a 
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Cosmetic & Jewelry Cases 
That Rock! ) 


Looking for the pertect 
one of kind 
handcrafted gift for 
the girls that rock 
in your life? Of 
course you are! 
Soul of the Rose 
has a multitude of 
original designs 

to choose from. 
Let your loved one unwrap 
something uniquely wondertul 
this holiday season! Your gift 
comes complete with a satin storage bag 
and beautiful gift box! Rolling Stone readers 
receive 10% off. plus free shipping with 
promo code IOOFF at checkout. Quantities 
are limited, so shop early! 


Custom Guitar Picks 


Whether its for yourself or your band. a gift or 
a wedding favor, our Custom guitar picks are 
sure toimpress. We offer full-color imprinting, 
and most of our orders ship out in only 48 
hours! Prices start at only $24.99, so they make 
the perfect gift. We also offer gift cards! They 
will make the perfect stocking stuffer for the 
Rocker in your life! Visit our website to start 
designing your pick today! 1-877-752-9484 





Ticket Albums — A Perfect Gift! 


Our ticket albums hold up to 96 
tickets in custom-designed ticket 
pockets. The perfect way to organize 
your tickets: Years of concerts 
become pages 
of memories, 
preserved for 
years to come. 
Reminisce with 
friends- all 
those concert 
nights! Three 
styles to choose 
from ($9.95 to 
$12.95) including 
a custom 

cover option! 
1-877-967-9622 
or order online! 
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Your Special Names 
and Dates! 


Carved Creations rings feature your names, 
multiple children’s names, or special dates. 
Available in a variety of styles. Money-back 
guarantee and free resize. 3-Day Rush 
Available! $169. Call 888.497.7799 or visit 


Carveo & 


p. CRE ATIONS 
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Get Athena Pheromones 
and Get More Affection 


Pour unscented liquid pheromones into your 
favorite fragrance and boost your attractiveness 
to the opposite gender. Published science 
proves this trade secret formula works for 3 
out of 4. Created by Dr. Winnifred Cutler, 
the biologist who co-discovered human 
pheromones in 1986. As featured on ABCs 
20/20 and Fox News. 4-6/mo supply from 
$98. 30. ral Ms oat: 2200 or click: 


Unscented 
fragrance additives \ / 
for men and women | Src 








Make T-Shirts Online. 
Save $$. CustomlInk.com 


Customize shirts for your group, team, 
business, event, or band with our fun 

& easy design lab. Huge collection of 
tees, Sweats, and more plus an extensive 
selection of fonts and images. Get free 
help at 877.295.3614. Get free delivery 
and save $10 on 6 or more items - enter 


code $ es at see 


LTS] OT] 
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Overwhelm your 
Favorite Driver 


This year. give that special driver 


something they Il use every day - the 
PASSPORT 9500ix radar, laser and 
safety camera detector from ESCORT. 


The most advanced product on the 


road. Order factory direct and well 
extend our 30-day Money-Back 
Guarantee until January 31, 2010! 
Passport 9500ix $499.95 Call 800- 
634-7139 or visit our website at: 





Shop San Diego Harley 


Go to www.shopsandiegoharley.com for 
thousands of great gift ideas from Jewelry, 
Belt Buckles and Sunglasses to Clothing and 
Riding Gear. Use discount code ROLLINGO9 
to receive an extra $5 off yourorder. 





Campus Degrees 


Master's 
Entertainment Business 
Game Design 


Bachelor's 

Computer Animation 
Digital Arts & Design 
Entertainment Business 
Film 

Game Art 

Game Development 
Music Business 
Recording Arts 

show Production 


Web Design 
& Development 


Associate's 
Graphic Design 


Advertisement 
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Students tracking in 
Full Sail’s Studio A. 


Online Degrees 


Master's 


Education Media Design 
& Technology 


Entertainment Business 
Entertainment Business: 
with a Sports Management 
Elective Track 

internet Marketing 
Media Design 


Bachelor's 

Computer Animation 
Entertainment Business 
Game Art 

Game Design 

Graphic Design 

internet Marketing 
Music Business 

Web Design 

& Development 


FULL SAIL 


UNIVERSI 


B00.226.7625 « 3300 Universay Boulevard « Winter Park, FL 32792 
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24/7 facility access. 
Because inspiration doesn't Keep banker's hours, 
And neither should your music school. 


The recording studio is a 24/7 life, but when it’s your music, 
time doesn't matter. Musicians Institute's Audio Engineering 
Program is the place to launch your engineering and producing 
career. Record your own music, manage your own sessions, 
and build your creative and professional network within Ml's 
unique all-music environment, Sleep now, while you still can, 


Call 1-800-255-7529 lo join our next open house and experience 
Mls world-renowned hands-on education for yoursell. 


Vusicians Institute Offers Programs in: 
| | | 
| 


Financial aid available to thoge who quality, 
Career and Artest Development Sorvices available to all students. Accredited by NASM 


Attend a four-year college that takes music 
as seriously as you do. Whether your interest is... 


Music Performance 
Music Business 
Music Goucation 
or Anoio Recoroing, 


Five Towns College offers 

the specialized training you need. 
Contact an Admissions Representative 
and MAKE MUSIC YOUR LIFE! 


Open Houses 


Saturday, December 12, 2009 
Saturday, January 9, 2010 


a j FIVE TOWNS COLLEGE 
meee §«=- (631) 656-2110 www.ftc.edu 
= 505 North Service Koad, Vix Hills, NY ° 1/746 
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BATTLE STUDIES 


- New album featuring 
™}] “Who Says” NX “Heartbreak Warfare” 


Available everywhere November 17 





‘lune in to see: 
4 JOHN MAYER 
m@ IVE FROM THE BEACON TH 


Tuesday, November 17th at 9p/de 





CATHIE 


Available at Music DVD Locatiens 


BARNES&NOBLE 
BOOKSELLERS 
www. bn.com 


johmmavercom 
fuse.tw/johomaver 


“Catumble” an * Heg US, Peto on OF Merce Regitrads 
© 2008 Sory Music Ertertaineeent 














Top-selling albums for the 
week ending November 4th, 
2009, at Time Trav 
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Jack Bruce and 
Robin Trower 
Seven Moons Live - auf 


Bob Dylan 
Christmas in the Heart - Colimbia 


The Beatles 


Stereo Box Set - Canal 


The Rolling Stones 
Get Yer Ya-¥as Out - 4bkco 


Gov't Mule 
By a Thread - Evil Teen 


Leonard Cohen 
Live at the Isle of Wight - 
Columbiaslegacy 


Transatlantic 
The Whirlwind - Radiant 


Crack the Sky 


The Sale -Aluminum Cat 


The Strange Familiar 
This Is Gravity - Paper Doll 


10 King Crimson 


1 


2 





“Check My Brain” - virgin 


Red - ofscipiine 


Breaking Benjamin 
“(Will Not Bow” - Hellywend 


Alice in Chains 


—— 2 J = = 


Three Days Grace 
“Break” -aca/ive 


chevelle 
“Jars” = Epic 


Sick Puppies 


“You're Going Down” - Virgin 





Creed 
“Overcome” - wind-up 


Foo Fighters 


“Wheels” - Roswell 











Five Finger Death Punch 
“Hard to See" - Prospect Park 














Adelitas Way 


“Invincible” - virgin 


10 Shinedown 


“If You Only Knew" - Ariantic 
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Jack Bruce and 


Robin Trower 

Cream bassist Bruce teamed 
up with the Procol Harum gui- 
tarist for this live disc, which 
features reworked versions of 
Cream hits “White Room” and 
“Politician.” 


Leonard Cohen 

Cut at the 1970 Isle of Wight 
Festival - where Cohen 
followed Jimi Hendrix. The 
Canadian singer-songwriter 
plays a tight 77-minute set, 
including early classics like 
“Suzanne” and “The Partisan.” 


Transatlantic 

This prog-rock supergroup 
features members of Dream 
Theater, Marillion and Spock's 
Beard. On their third album's 
bonus disc, Transatlantic cover 
Genesis’ 1971 obscurity “The 
Return of the Giant Hogweed" 
and Santana’s “Soul Sacrifice.” 


1 Kings of Leon 
“Use Somebody” -Aca 


2 Daughtry 


“No Surprise” -19/RCA 


3 Colbie Caillat 


“Fallin far You" - Universal Republic 


4 Rob Thomas 
“Someday” - Emblem/Atlantic 


5 Pink 


“Please Don't Leave Me” - LaFace 


6 Five for Fighting 
“Chances” - Aware,Calumbia 


7 Train 
“Hey Soul Sister” - Columbia 


8 Kelly Clarkson 


‘Already Gone” -#ca 





9 Nickelback 


“Never Gonna Be Gone" - 
Aoadriunaner 


10 Taylor Swift 
“You Belong to Me” - Big Machine 
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From the Vault 


RS 504, November [5th, 1979 
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1 Commodores 
“Still” - Motown 


2 Donna Summer 
“Dim All the Lights” - casablanca 


3 Barbra Streisand/ 
Donna Summer 


“No More Tears (Enough Is Enough)” 
- Columbia : 


4 Styx 
“Bal be" -4aM 
5 Eagles 
“Heartache Tonight” - Asyfum 
6 Herb Alpert 
“Rise” - ARM = : 
7 Kenny Rogers 
“You Decorated My Life” - 
United Artists 
8 Fleetwood Mac 
“Tusk” = Warner 
9 K.C. and the Sunshine Band 
“Please Don't Go" - Tk. 


10 M 
“Pop Muzik” - Sire 





























TOP 10 ALBUMS 


1 Eagles 
The Long Run - asylum 


2 Led Zeppelin 

In Through the Out Door - swan sang 
3 Styx 

Cornerstone - Age 


4 Fleetwood Mac 
Tusk - warner 





5 Donna Summer 


On the Radio - Greatest Hits: 
Volume | & Ul - Casablanca 


6 Commodores 
Midnight Magic - Motown 


7 Herb Alpert 
Rise - Agu 


8 Barbra Streisand 
Wet - Columbia 


9 Barry Manilow 
One Voice - Arista 


10 Bee Gees 
Bee Gees Greatest - 0 


x iideos - f » 


5 . =» 





On the Cover 
Two anti-nuclear activists are 
standing in the hallway outside 
Bruce Springsteen's dressing 
room. Springsteen is nervous, 
for this will be his first night 
onstage in nearly a year; he 
walks out toward the wings 
to go on, hesitates, goes back 
inside, then repeats the ritual. 
“What do you know about 
this Springteen guy?” one pol 
asks the other, watching Bruce 
return for a third time. “Do you 
think he’s on, uh, drugs?” 
—Daisann McLane 


Album Review 

Talking Heads 

Fear of Music 

Fear of Music’s least interest- 

ing track is the rock-disco-like 

“Life During Wartime.” It’s both 

structurally and harmonically 

conventional, boasts a silly 

chorus lyric and even adds 

a conga player. On the other 

hand, some of the words are ar- 

resting: “| got three passports, 

a couple of visas/You don't 

even know my real name.” 
—Reviewed by Jon Pareles 





Fifteen Years Ago 


November 12th, 1994 


TOP 10 ALBUMS §§ TOP 10 SINGLES 


1 Murder Was the Case 


Soundtrack - death Row 


2 Boyz ll Men 
Il = Motown 


3 Madonna 
Bedtime Stories - Maverick/Ssire 


4 Offspring 
Smash - Epitaph 


5 R.E.M. 
Monster - Warner 


6 Eric Clapton 
From the Cradle - Buck — = 


7 Scarface 
The Diary - Rap-a-Lot 


8 Bob Seger and 
the Silver Bullet Band 
Greatest Hits - capitol 


9 Gloria Estefan 
Hold Me, Thrill Me, Kiss Me - Epic 


10 Green Day 
Dookie - Reprise 





1 Boyz ii Men 
“(ll Make Love to You" - Motown 


2 Sheryl Crow 
“All | Wanna Do" - age 


Lat 


Real McCoy 
“Another Night” - Arista 


4 IniKamoze 


“Here Comes the Hotstepper” - 
Colma 





5 Madonna 
“Secret” - Maverick Sire 


6 Bon Jovi 
“Always” - Mercury 


7 Brandy 


“| Wanna Be Down" = Atlantic 


8 immature 
“Never Lie" -WeA 


9 Craig Mack 


“Flava in Ya Ear” - Bad Boy 


10 Luther Vandross and 
Mariah Carey 


“Endless Love” - columbia 


AVAILABLE EVERYWHERE NOW! 


Featuring 
“Must Be Santa” 
“Little Drummer Boy” & 
“O’ Come All Ye Faithful” 


“Launches Dylan into the rarefied pantheon of pop icons who've 
contributed truly memorable songs ta our communal 
Christmas jukebor,,..And it is awesome,” 
—Washington Post 











'CHARTS | 


RHAPSODY 
TOP 10 SONGS 


Owl city 


“Fireflies” - Universal Republic 


Jason DeRulo 
“Watcha Say” - Geluga Heights 


Black Eyed Peas 
“| Gotta Feeling” - 


WillLLam/interscope 





Jay Sean 
“Down” - Cash Money 


Bobby “Boris” Pickett 
“The Monster Mash” - Polygram 





Lady Gaga 
“Paparazzi” - streamiine,Konlive, 
Cherryirea/inierscope 


Black Eyed Peas 


“Meet Me Halfway" - 
WilLiamysInterscape 





9 


Britney Spears 


ea = Jive 


Michael Jackson 
“Thriller” - Epic 


10 Jay-Z 


“Empire State of Mind” - Roc Nation 
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Michael Jackson 
Number Ones - epic 


Casting Crowns 
Peace on Earth - Reunion 


Michael Jackson 
Thriller - Epic 


Michael Jackson 
The Essential Michael Jackson - Eple 


Taylor Swift 


The Taylor Swift Holiday Collection 
- Big Machine 


9 





COLLEGE RADIO 


TOP 10 ALBUMS 


1 The Flaming Lips 
Embryonic - Warner Bros. 





2 Monsters of Folk 
Monsters of Folk - Shangri-La 


3 The Raveonettes 
In and Out of Control - vice 


4 Built to Spill 
There Is No Enemy - Warner Gros. 





5 The Avett Brothers 
land Love and You - Columbia 


6 The xx 
The *& - Young Turks 


7 Vola Tengo 
Popular Songs - Matador 


& Flight of the Conchords 
| Told You | Was Freaky - Sub Pop 


9 Dead Man's Bones 
Dead Man's Bones - Anti- 


10 Thao With the Get Down 
Stay Down 


Know Better Learn Faster - 
Kill Rock Stars 








u2 
The Unforgettable Fire - Mercury 


The Beatles 
The Beatles - Capital 


The Beatles 
Abbey Road - capita! 


Kidz Bop Kids 
Kid? Bop Halloween - Razer & Tle 


10 Michael Jackson 


Bad - Epic 


BILLBOARD HOT 100 TOP 10 


Owl city 


“Firetlies” - Universal Republic 


Jason DeRulo 
“Watcha Say” - Beluga Heights 


Jay Sean 
“Down” - Cash Money 








Miley Cyrus 
“Party inthe U,5.4." - dolhywood 


Jay-Z 


“Run This Town” - Roc Nation 





Lady Gaga 
“Paparazzi” - Streamline/MonLive/ 
Cherrytree/Interscope 


Black Eyed Peas 
“Meet Me Halfway” - william; 
Interscope 














Britney Spears 
wa" = Jive 


Black Eyed Peas 
“| Gotta Feeling” - william/Interscope 


10 Beyoncé 


“Sweet Dreams” = Music Word/Columbia 
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Top 40 Albums 


ff Michael Jackson 

This [6 It (Soundtrack) - Muepic 
[= creed 

Full Circle - wind-up 
7 # Taylor Swift 


Fearless - Big Machine 


1 
2 
3 
4 C2 Rod Stewart 
5 
6 
7 


soulbook al 





[7 Trans-Siberian Orchestra 
Night Castle - atlantic 

Tm! Sting 
Ifon a Winter's Night... - Cherrytree/D6 


3 Michael Bublé 
Crazy Love - 143/Reprise 








8 1 The Twilight Saga: 
New Moon 
Soundtrack - Chop Shop/‘Atlantic 
9 2 Tim McGraw 
Southern Voice - curb 
10 4 Jay-Z 


The Blueprint 3 - Roc Nation 
11 ©@ Jack Johnson 


En Concert - Brushjire 


12 5 Miley cyrus 
i The Time of Our Lives (EP) - Hollywood 
13 6 Black Eyed Peas 
The E.N.D. - WiLiam/interseope 
14 ©" TechN9ne 
K.0.0. - Strange 
15 ©™ The Swell Season 
Strict Joy - Anti- 


16 ©@© Wolfmother 


Cosmic Egg - Modular/OGc/interscape 


17 © train 
Save Me, San Francisco - columbia 


18 mm Atreyu 
Congregation of the Damned - 
Hollywood 


19 s  owlcity 
Ocean Eyes - Universal Republic 


20 © Brian McKnight 
Evolution of a Man - Hard Work 


21 ©"™ Tegan and Sara 
Sainthood - vapor‘sire 


22 11 #£=x%2Zac Brown Band 
The Foundation - #oar‘Bigger Picture’ 
Home Growndtlantic 
23 16 #£=xLady Gaga 
The Fame - Streamiine,‘Konlives 
Cherrytree,/ Interscope 
24 12 #£2x4Bebe and Cece Winans 
Still - aac 
25 9 Barbra Streisand 
Love Is the Answer = Cofumnbda 
26 15 ~~ Breaking Benjamin 


Dear ABOny - Hollywood 


27 ©“ Ednita Nazario 
Soy = Sony Music 














28 21 + #£4KingsofLeon 

Only by the Night - rca 
29 276 ~~ Lady Antebellum 

Lady Antebellum - capital Nashville 
30 20 # Whitney Houston 

| Look to You - Arista 
31 #14 ~~ Mariah Carey 

Memoirs of an Imperfect Angel - 
= island Hef jaar 
32 18 # Toby Keith 
American Ride - show Dog Nashville | 
33 22 £MirandaLambert 


Revolution - columbia (Nashville) 
34 "= Gov't Mule 


By a Thread - Evil Teen 

35 32 £4Jason Aldean 
Wide Open - droken Bow 

36 ©™ Between the Buried and Me 
The Great Misdirect - Victory 








37 23 


Drake 
So Far Gone (EP) - young Money, 
Cash Money/Universal Motown 

38 30 Hannah Montana: The Movie 
Soundtrack - walt pisney 

39 27 # Selena Gomez and the Scene 
Kiss & Tell - Hollywood 

40 24 Alicein Chains 


Black Gives Way to Blue - virgin 








Can’t Stop Jacko 

A 1983 ballad co-written 
with Paul Anka is the only 
unheard material on the 
This Is It Soundtrack. The 
album sold 373,100 copies 
in its first week. 









Creed Go Higher 
They've faced half-empty 
arenas on their reunion 
tour, but the hard-rockers’ 
first disc since 2001 still 
moved enough units to 
debut at Number Two. 


i 4 


‘Once’ and Again 
The Swell Season - who 
became romantically 
involved while making the 
film Once - chronicle the 
end of their relationship 
ona set of pretty folk pop. 





Big Bad Wolves 
These neo-Zep rockers 
have three new members, 
but the sound remains 
the same, and the new LP 
scored the band’s highest 
chart position ever. 


0 chart position on Nov. 4th, 2009 
00 Chart position on Oct. 20th, 2009 
ET New Entry t Greatest Gainer 
ETT) Re-Entry 
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Pac-Man, 
Tweets to fans. 


Great music apps and customizable skins make it 100% 
“ TheemyTouéh” 3G with Google. Only from T-Mobile» 
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ENJOY 1000 GREAT SONGS. 
HELP FUND MUSIC IN SCHOOLS. 


help Aerosmith Joe Perry help kids learn music. Buy any slotRadio™ card throueh January 31, 2010, 
and we will donate $1 to the GRAMMY Foundation’® program to support music in schools. 


] slot —o SamMisk 


1,000 SONGS. ZERO DOWNLOADS. 
EACH CARD JUST $39.99 















slotRadio is the effortless way to enjoy 
1,000 premium sones from the best artists 
on the Billboard® charts. No downloads, no 
PCs and no work involved. Available ina 
variety of music genres, simply pop the tiny 
card in the player ang press play. /ts great 
music made effortless. 


Get joe Perrys HAVE GUITAR, WILL TRAVEL on tour winter 09-10. 
Www slotradio.com/joeperry 
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GRAMMY FOUNDATION’ 


Now available at: & R D RadioShack. 
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